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All's well that ends Well, 



CHAPTER XXI. 

. * 

Unpromijing fable to All's well that ends 
well. — Shakfpeares creatiye power. — 12^- 
mval of this comedy in 1 74 1 . — Sicknefs of 
Mihoard. — • Mrs. Woffington. — Death of 
Milward. — His cbaraSier.'—SuperJlition of 

" the aSlors. — ParoIIes. — Macklin and 77>e. 
Cibber. •'— Chapman and Berry commended. 
■^^ All's well that ends well revived by 
Gar rick . — Dijiribution of the parts.— A* 
bufe of wardjhip. ^-^ Fafcinating power of 
certain wortblej} characters. — Lully^. 
S%vifty and Lord Rivers. — Word ChB^^*'^ 
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DRAMATIC MISCELLANIES, 

dom. — Helen* sdefcription of Parotle^. --• 
Definition ^elown, er fool.— Mj occufa^ 
tion.'-^ Defcription from Johnjon and Stee^ 
vens. -^ B. ^onfon and Fletcher^ -« Shak^ 
Jjpe(tre^^ fi^triir ^m^t^dge oj nature and! 
the qualities of bis auditors. — jfonfbn not a^ 
ver/e ta mirth i» tragedy* — JSis Sejanus: 
and Catiline. •— « Condition of pbyficians in 
England^ Frame, mi Qernufny *-^ Helen* ^ 
delicacy. 



A 



Phyfiqian^s daughter curing a king^ 
diftempered with a fiftala, by a re^ 
€»pf of her dead father,, is the hiftpry on 
which this play is founded s a plot ftrange 
M\d unpromifing. But th^ genius of Shak> 
-ipoarem^ets with no obflade from the un-i- 
douthnefs of thci materials he works upon^ 
Aftion and cbarafl^r ar^ th» chief wgines 
1\« einploys in this comedy,, and he raifes 
ihundance of mirth from thQ fitu?itipps in 
;; ^ . . ^ wKlcH they are placed. ParoUes and Lafeu 
' '^•* Vi^fe ^Riif^itilQ eontrafta, from the cgJlUfion 

of 
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ALL'S WELL THAT ENDS WELL. 7 

«f wbofe humours pei^etual laughter is 
produced, 

Helen's icheme^ of gainicig h« hufbahd's 
affedtions by pafling on him for a miftreiSy 
has been adopted with fucce& by other dra-^ 
matifts ; particularly by Shirley in the 
Gamefter^ and Cibber in his £rft con^dy 
of Love's laft Shift, 

Airs well that ends well, after having lain 
more than a hundred years undifturbed up« 
on the prompter's flielf, was, in Oftober, 
J 74 1, revived at the theatre in Drury-lahe* 
Milward, who afted the Kmg, is faid to 
have caught a diftemper which proved fatal 
to him, by wearing, in this part, a too 
light and airy fuit of clothes, which he put 
<m after his fuppofcd recovery. He felt 
himfelf feized with a (hivering ; 9nd was 
aiked, by one of the players, how he found 
himfelf? * How is it poflible for me,* he 
iaid, with fome pleafantry, ^ to be fick, 
when I have fuch aphyficiaii as Mrs, Wcrfv 
fington?' This elegant and beautiful 
aftrefs was the Helen of the play, 

A 4 His 
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I 

His diftemper, however, increafed, 5in4 
ibon after hurried him to his grave. 

So pleafing ^n a^or as Mil ward defervea 
piore than a flight remembrance. In the 
Memoirs of Garrick*s Life, I fpoke of him 
as one who was not without a great fliare 
pf merit, but was too apt to indulge him-, 
felf in fuch an extenfion of voice as ap-s 
proached to vociferation. He prided him-! 
jGblf fo much in the harmony and fweetnefs 
of hi^ .tones, that he was heard to fay, in 
a kind of rapture, after throwing out 
ijom??pafnonatefpee<5hesin a favourite part, 
th^tthe wifhed l^e could falute the fweet 
e^q, meaning his voice. His Lufignan,^ 
in -Zara, was not much inferior to Mr, 
Garrick's reprefentation of that part. — r- 
Milward chofe Bftoth for his model ; and, 
nQtwithftan4ing his inferiority to that ac- 
complifhed tragedian, he was the only per-, 
f9rmer ifi tragedy, who, if he had furvivcd, 
coul4,have approached to our great Rof-. 
C|us*5 who, though he wQuld always have 
been the firft, yet, in that eafe^ wpqld not 

have 
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have been the only, aftor in tragedy. Mi!^ 
ward died fibout a fortnight after Garrick's 
firft appearance on the ftage. 

The part of Parolles was, by Fleetwood^ 
the manager, promifed to MacHin ; but 
Theophilus Cibher, by fome fort of, . arti- 
fice, as common in theatres as in courts^ 
fnatched it from him, to his great difplea-r 
fare. Berry was the Lafeu, and Chap<* 
man the Glown and Interpreter. All's well 
that ends well was termed, by the players, 
the unfortunate comedy, from the difagree-* 
able accidents which fell out feveral timed 
during the afting of it. Mrs* Woffingtoxi 
was fuddenly taken with illnefs as (he came 
off the ftage from a fcene of importance. 
Mrs. Ridout, a. pretty woman and a plea- 
fing aftrefs, after having played Diana one 
night, was, by the advice of her phyfi- 
cian, fcTrbidden to a6l during a month. 
Mrs. Butler, in the Countefs of Rouiillon, 
was likewifefeized with adiftemper in the 
progrefs of this play. 
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' Airs, well that' ends w^ll^ however, had 
foeh a degree of merit, kndgave &> mueh 
general fatisfa£Hon to the public, that, in 
ffkte of the fuperftition of foinc of the play- 
ers, who wifhcd and entreated that it might 
be &fcontinued, upon Mr. Delane's under* 
taking to aft the King after Milward's de- 
ceafe^ it was sg^in brought forward and 
applauded^ 

Gibber's ParoUes, notwithftanding his 
grimace and falfe fpirit, met with encou« 
ragement. This aftor, though his viva-u 
city was mxod with too much pertnefs, 
aever offended by flatnefs and infipidity. 
Chapman was admirable in the clowns of 
Shakfpeare. Berry's Lafeu was the true 
portrait of a choleric old man and a hu^ 
mourift* Milward was, in the King, af* 
fcfting; and Delane, in the fame part, 
refpeftable. 

UiKler the diredion of Mr. Garrick^ in 
1757> All's well that ends well was again 
revived. Mrs. Pritchard afted the Coun-» 
tefs i Mifs Macklin, Helen j Mrs, Davies, 

Piana j 
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Diana* ParoUes, Woodward ; Lafeu, 
Berry ; and Davics, the King. With thu 
help of a pantomime^ it was a£ted fevecal 
mghts. 

Acl I, Scwt It 

BERTRAM* 

I muft attend his majefty's command^ 
To whom 1 am in war J. 

No prerogative of the crown, in the 
time of the feudal fyftem, was efteemed 
more honourable, or was indeed more 
profitable, than that of wardjhip i nor was 
any part of kingly power more fubje6t to 
fraudulent abufe, to tyranny and oppref- 
fion. So crudly had King John, and 
fome of his predecefTors, exerted an undue 
influence over their wards, that the fourth, 
fifth, (ixth, feventh, forty-third, and 
forty-fourth, articles of the great charter, 
are all exprefl^y written with an intention 
tQ reftrain the power of the crown withia 
proper limits refpe^ing wardfliips. 

Helen, 
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Helto, after reflecting on Beitram, thet 
otgc^SI of hor love, who had iriimediately; 
before takenhis leave to fet out for the court, 
en feeingParolles,by her obfcrvations on him, 
prq)ares the reader for fome notable en- 
tertainment which is to ^nfiie. Her ten-^ 
dernefs in difcufling of his vices is a ftrong, 
though delicate, confeflionof her loye to 
)}ertr^m ; ' 

H P L E K. 

• . • : • > , . • ' -- i. 

. . I ■ I love him for his falte| 



"And yet 1 knowbim a notorrous liar, * 

Think him a great way fool, folely a coward : 
Yet thefc fix'd evils ftt fp fit on hifn. 
That they take place wkeq virtue's fteely brpvi^ 
X^ook ble^k to the cold wind. . / . 

« - - . ■ ; . « ^ L 

There is iuch a relative charm^ in that 
which in any manner appertains to the • 
perfon wc love, kt it be never fo infig- 
riificant and worthlefs, that weare^fureto 
bepleafed with it, becaufe it calls to mind 
the pbjef^ of our • affeftions. Helenas re^ 
mark, that the flight and worthlefs, pro^ 
yided they have talents to excite gaiety ^d. 

cheerfulnefsj^ 



ALL'S WELL THAT ENDS WELL. 13 

theerfttlnefs, are often preferred to the 
meritorious, but lefs pliable in temper, is 
equally juft ; and of this many inftanccs 
can be produced. 

LuUy, the famous French mulicia.n, 
Was a debauched fellow and a voluptuaiy ; 
his company was notwithftanding the de- 
light of all parties, of the witty and the 
gay, the grave and the learned* He ex- 
celled in mimicry and the art of inventing 
and telling' little ftoriei. He vvas not over 
nice in the fele£lion of his terms, but In- 
duiged a licentious humour to the heiglir* 
The fevere Boileau, who was not lb much 
fought after and invited as Ltilly, won- 
dered at the diftinftion' bellowed upon that 

•♦••At 

obfcene buffoon, as he called him; and 
would often chide Moliere for his tafte m 
adrniring his talent of exciting mirth, for 
Moliere was as filent in Lully's company 
as Garrick ufed to be in Footers. He Was 
always inviting him to indulge his talent-: 
* Liilly, fats nous rirfy * Make us laugh/ 
was the conilant addrefs of the great dra- 
matic 
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matic writer to the merry mufician* Butt 
this happy talent of pkafing, in a man of 
merit, and not abfolutely abandoned^ may 
be reconciled to conveniency, if riot ap- 
proved by reafon. But Parolles was marked 
withfo many vices, that we can hardly juiV 
tify the countenance given him by his fu- 
periors. But there is, infomemen, anun-^ 
common power of fubduing the minds of o* 
thers, fo that, in fpite of a thoufand reafons 
againll it, you are fo bewitched as not to 
difcern their vices^ though ever fo grofs^ 
through the inqhanted veil which they 
throw over them. 

Dr. Swift was, of all men, if we may 
believe himfelf, the moft cautious in the 
fele6lion of his friends and companions. 
Eaii Rivers, the father o£ the unfortunate 
Savage, was, in Swift's opinion, the moft 
profligate and abandoned of men: and 
yet he was to i&chanted by his irrefii^ble 
power of pleafing in converfalion,^ that he 

could 

- .^. ■ ■ ■ 

* Aoiongft otber sdlureineitts, Hoixief give* Juno,- to 
chana Jupiter, is tbeattradion of perfuafiveconverfation. 

Iliad. Lib, XIV» 
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ALL'S WELL THAT ENDS WELL. 15 

touM not help dedaring, that ^ he loved 
the dog dearly/ 

The fame fcene continued^ 

H JB I. S K. 

II Witkawocli 

Of fond adoptiots Chri/lmi9ms. 

The word Chrijlendom is no where ©fed 
in this fenfe by Shakipeare, I believe, ex- 
cept by Prince Arthur^ in King John, 
act iv. (ceoe i : 



By my Chrtfttnitim^ 



So I were out of {u-ifoo, and kept (heep^ 
I Aould be as meiry as the^ay is long. 

Swearing by Chrijlendom is fwearing by 
all that is dear« 

fl c 1 B w. 

Btittliecompofition^ ttiat your valour and fear malce 
m you^ is the virtife of a good vjimg^ I like it «iell. 

Dr« Warbitrton prodiKres d>undance cf 
arg^fifiefit to iiif^Nirt his emendations ^ 
ftiit t^rt:^. £fe would fiibftitute ming ivc 
ving^ a word comsnon, lie &ys, ttt Shafc- 
%eare and the writci^ of the age : ^-»^ bat 
where, pray ? . Dr« Johxiibn rgeds feis 

ming^ 
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mifig^ but Cannot preferve the ofigifldl. 
word, wifig^ without allowing it to be a 
metaphor taken from hawking ; and this 
Mr. Steevens, I think, very fubftantially 
proves. Helen's meaning, . then, may bef 
thus plainly deduced : " The agreement^ 
which is fettled between your valour, 
which is paflive, and your fear, whieh is 
adlive, will carry you through all dangers; 
and you will foar, with a well-poifed wing^ 
veryfafely." . 

n 1^ t t \i. 

The ftiightieft fpace in fortune nature bringil 
To join Hkelike^j and kifs like native things* 
Impoffible be ftrange attempts to thofe 
That weigh their pain with fenfe^ arid do fuppo(b 
What hath been canhot be. 

I agree with Dr. Johnfon, that thefe 
lines are not without obfcurity i but 
our great poet's conceptions were (6 
quick, that he very often did not allo^ 
.himfelf time to give them proper clothing. 
In this pafiagc, Shaki^eare gives only the 
feelings of the character* " There irs 

(faya 
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(iays Helen) a certain power in nature to 
(horten or contrail the greateft poflible 
diftance that fortune can make between 
two perfons. Let thofe talk of impoflibi- 
lities who ibrupuloufly weigh every difficul- 
ty from their owii cowardly fenfations: 
tbey do not confider, that what has onc^ 
happened may again fall out. 

A^i L Scene IlL 
CountefS) Stewafd> and Clown. 

The charafter of the Fool, oi* Clown; 
was originally introduced into the world to 
fupply the want of that freedom in conver- 
fation which was unknown to the favage 
manners of our anceftors. When half 
the kingdom was in a ftate of flavery, un- 
der the elder Plantagenets of the Norman 
face, and their immediate fucceflbrs 5 
when vafTalage univerfally prevailed, and 
Engliflimcn were fubje^l to the will of a 
defpotic king and liis haughty and impe- 
rious barons ; the trade of war was the 

Vol. II. B principal 
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principal commerce of all the nations m 
Europe, and tilts and tournaments their 
great, and almoft fole, amufement. The 
focial intercourfe, and elegant diverfions, 
which {o happily employ both fexes in this 
refined age, were then utterly unknown ^ 
inftead of the entertainments of the ftage, 
which we now enjoy in its almoft perfect 
ftate, the myfteries and moralities, of 
which fome fpecimens are preferved in old 
writers, were the only theatrical fpeftacles 
ejchibited from Richard the Second's days 
to the reign of Queen Elizabeth. My fiery 
was the tragedy, and morality the comedy : 
the latter, perhaps, owed its origin to the 
clown, or fool, in a motley dr^efs, which, 
every noble family in the kingdom enter- 
tained as a neceffary appendage of ftate and 
grandeur. Nature will infift upon her 
rights in fome fhape or other -, and mirth 
i& fo congenial to man, that it muft have a 
vent. A farcaftic, or perhaps a harmlefs> 
jeft, from one equal to another, in the 
rough days of the feudal fyftem, would, in 

all 
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bU likelihood, have brought about ferious 
confeqa^ftcss) Und ^tha]^ ended in a fin^ 
gle combat. But kings could not live in 
their palaces^ not great barons in their 
caftles, without fomc inftrument to excite 
merriment. They had no wits, indeed, 
to flatter them ; but they had, what men 
of the moft refined undefftanding love bet- 
ter, a fool to laugh at^ 

A fellow, drefled in a patched coat, guar- 
ded with yellow, was hired, at a certain fa-* 
lary, to divert the great man and his guefts^ 
All now was fafe i far nobody could pre- 
tend to be angry with the iarcaftic gibes or 
faucy petulancies of a party-coloured hire-^ 
ling; one too, who was himfelf the butt of 
the company. The fool treated all alike; the 
mafter and his guefts were equally the ob* 
je^s of his fatirical mirth > and I make no 
doubt that a keen-witted fellow would fome- 
times revenge the difgrace of £taation on his 
betters^ by uttering fevere reproach and 
home truth under the cover of a joke, 

^B 2 which 
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which no man durft rcfent without being 
^xpofed to the derifion of the company. 

Viola, in Twelfth Night, aptly de- 
fcribes the bufinefs of a fool by profeffion ; 

This fellow is wife enough to play the fool. 
And to do that well craves a kind of wit* 
He muft obferve their mood on whom. h«; jeffs,. 
The quality of the perfons, and the time ; 
And, like the haggard, check at every feather 
That comes before his eye, ■ 

Riccoboni, in his hiftory of the Italian 
theatre, deduces the Harlequin and Scapirt 
from the Roman Sannio : " For the San- 
nio is nothing elfc, he fays, but our buf- 
foon." To fupport his hypothefis, he al- 
ledges the authority of Cicero, in his b6ok 
De Oratore : * ^td enim potejt tarn ridicu-- 
lum quam Sannib ejfe ? ^i ore^ vultu, imi^ 
tandis motibus^ voce^ denique corpore^ rtdetur 

ipjb: 

Barrett, in his Alvearie, leems to be of 

the fame opinion with refpeft to the Sani 

nio, or fool, as Riccoboni, " "The mce^ or 

gefiory began the dance. — Bannio faltationem 

Qccepit.'\ 

None 
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None of our old dramatic writers have 
made fuch frequent and happy ufe of this 
character as Shakfpeare. The immediate 
predeceffor of his clown he found in The 
Moralities, which never were without a 
fellow dreffed in a long coat, a cap on his 
head with a pair of afies ears, and a dag-- 
ger of lath* by hi& fide. The fport be- 
tween him and his adverfary, the devil, was 
a perpetual fource of mirth and loud 
laughter. 

Ben Jonfbn, and his friends Beaumont 
and Fletcher, very feldom employed this 
merry agent in their plays. Their clailical 
learning placed them, it is thought, above 
the ufe of fo mean an inftrument. It may 
be fo : but, I believe^ their pieces did not 
fucceed the better for their contempt of the 
public tafte. The flage was then in its 
infancy, nor could the people, all at once, 
be weaned from their baubles, their caps 
and bells, and party--coloured liveries. 

B 3 Shakfpeare, 

* Johnfon and Steevens's Shakfpeare. 
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Shakfpeare, who underftood hutn^n na- 
ture better thaa Jonfon and his admirers, 
was refolved not to refign an engine of 
which he could rn^l^^ fo notable an u&« 
He had taken full me^fure of the under-* 
ftanding, humour, and tafte, b£ his au* 
dience ; and no phyfician was ever more 
accurately acquainted with the pulfe of hia 

patient than our poet w^s with the peculiar 
diet which would pleafe the palates of thq 
good folks in this metropolis. After a fe-. 
rious, or pathetic, fcehe, he knew that his 
clown would revive the mirth, cheer the 
fpirits, and dry tl\e tears, of his auditors^ 
And, I know not, after all, if the man, 
who can excite our mirth, and command 
our grief, fucceffively, may not be the beft 
dramatic cook to prepare entertainment 
for a people fo melancholy and fo merry, 
fo fprightly and fo.fad, as the Engli(h are 
generally faid to be. 

So convinced was Shakfpeare that his 
countryrnen. could not be fatisfied with 
their dramatic exhibitions without iome 

mixture 
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mixture of merriment, that, in his mofl: 
ferious plays, he has thrown in chara(5ler9 
of levity, or oddity, to enliven the fc^nei 
In King John we have the baftard Falcon^ 
bridge s in Macbeth the witches ; who, 
though not abfolutely comic, never fail to 
provoke laughter. In Julius Caefar, Caf- 
ca and the mob ; in Hamlet, Polonius, the 
grave-diggers, and Oftrick ; nay, in Othel- 
lo, his laft and moft finiflied tragedy, be- 
fides a happily-conceived drunken fcene of 
Caflio, we are prefented with the follies of 
a Roderigo : thefe comic charafters, placed 
in proper fituations to produce a<Sion ari- 
fing frcHn the .plot, never failed to raife 
gaiety and diverfion amidft fcenes of the 
moft afFefting pathos and the moft afflifting 
terror. What affords the moft evident 
proofs of our author's infallible judgement 
and fagacity is, that, notwithftanding the 
great alteration and improvement in the 
public tafte, refpe6ling the amufements of 
the theatre, thefe charaflers and fcenes 
never fail to produce the f^me effect at this 

B 4 dayj 
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day ; and who, after all, is offended with 
the idle politics and filly pedantry of Po-» 
lonius, after admiring the wonderful in-<? 
terview of Hamlet and' the ghoft ? Whq 
does not laugh at the prattling and goflip^r 
ries of the nurfe, when Juliet has taken a 
fad and mournful leave of her b^love4 
Romeo ? 

Ben Jonfon was not averfe to the ufe of 

i^ •..•V •,. . » 

the charadlers and language of comedy in 
his tragedies ; but Ben underftood not the 
art of blending them fo happily as not to 
deftroy the effeft of either. In his Seja- 
lius, he introduces a ffcene between the 
principal chara^er of th? pl^y and Eude- 
mus the phyfician, Sejanus gravely inter- 
rogates the doflor concerning the efFeft of 
the phyiic he adminifters; tQ the ladies^ hisj 
patients, and is anxious to know which of 
them, during the op?ratioji, made the 
moft wry faces : this is below farce. — Nay, 
fb loft is this learned author to all fenfe of 
decency and decorum, that Catiline, in 
the grand fcene of confpirators, in Aft 

IIL 
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Jilt threatens one of his young afibdatet 
with the fevereft punifhment for his reluc*^ 
tance to Aibmit to the moit infamous of 
^11 crimes ! 

The fcene continued, 

CLOWN. 

I (hall never hsive the blefHng of God till I have iflue 
pf my body ; for, they fay, bearns are bleffiogs* 

The clown's opinion correfponds with 
that of all mankind^ and more particular- 
ly with the Jews. They hold barrennefi 
to be a great curfc. No people in the 
world multiply fo faft as they. Sir James 
Porter, in his letters on the Turkifti na- 
tio^, after informing us that, by a certain 
law in the Alcoran, when no heirs male 
are left in the family the eftate is imme- 
diately forfeited to the emperor, afTures 
his readers it is next to a miracle to hear 
pf the cflfefts of a Jewifh family being 
fprfeited to the Sultan for want of heirs. 



POUNTESS. 

The myftery of your londimfi^ 



Which, 
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Which, I think, a happy emendation of 
Tfaeci)ald from l&velinefs. 

Mr, Tyrrwhit prefers, inftead of hneli^ 
nejs^ a fuggeftion of Mr. Hall in favour 
of towlinefs j but Mr. Steevens feeras to 
undcrftand the language of love better than 
liis friend, andjuftifies Theobald. If Mr. 
Tyrrwhit wants an authority for a perfou 
in love being fond of retirement and foli- 
tude, Romeo and Juliet will give him one* 
RomeOj, A6t I. 

MONTAGUE. 

Away from light fteiU home my giddy fcm. 
And private in the chamber pens himfelf. 

iitA Ilofalind^ in As you like it, when fhe 
^m no longa; enjoy the company of Or- 
lando, leaves her coufin Caelia to find a 
fiiadow and to deep. 

» E I, B N, 

My friends were poor, but hoftcft ;- fa Is my loVc ! 

Helen pleads that, although . fhe is no 
higher in rank than a phyfician's daughter, 
yet her l€>v€ is as mucli mark'd for fincerity 

as 
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as her relations were efteemed for their in* 
tegrity. 

In no part of Europe is the worth of a 
learned and (kilful phyfician fb well under- 
ftood, and fo generoufly rewarded, as ia 
England, In France, till very lately, phy- 
ficians werof placed in a lower clais« The 
ancients, in the opinion of Dr. Middleton^ 
who wrote a Treatife de Condittone Me-* 
dicorum apud AntiquoSy rated them not 
much higher than flaves. In Flanders, the 
cuftomary fee, to a phyfician, is no more 
than half a crown : I believe it is the fame 
through Holland and all Germany. 

But Helen's love is as honeft as her 
parentage. It appears, throughout the 
whole play, that the paffion of this fweet 
girl is of the nobleft kind : ^ Nature, fays 
8hakfpeare in Hamlet, is fine in love;* 
that is, it purifies and refines our paflions. 
Before marriage Helen diminifhes the ble- 
mifhes of Parollqs, becaufc he is the con- 
ftant companion of Bertram, and after 

marriage. 
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inarriage, though fhe might reafonably^ 
exclaim againft the feducer of her huf-- 
band, with the utmoft delicacy fhe re- 
ih'ains herfelf from the leaf!: reproach: 
nay, converts a queftion, implying cenfqre, 

to 9, mar^ of honour. 



CHAP- 
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CHAPTER XXII. 

Meaning of Good faith acrofs* — Helenas tax 
of impudence^ &c. ''—Theobald defen^d. — 
Several fajfages explained. — A fcene of 
Parolles.^—His cbaraSter^^^ Compared with 
that ofBeJfus. — King and no King intended 
to have been revived by Mr. GarricL — 
H^Jby thrown afide. — Incefl ah improper fub^ 
jeB for a play. — Bion Sebafiian. — Mqffin^ 
ger^s unnatural combat. -r- Bejfus a pander as 
wallas a coward. — Cowardice in the ab^ 
JlraS. — No proper fubjeSt of mirtb. — Pa^ 
roUes admirable to the /g^.— 7V»^ and Dr. 
yohnfon.^rBekn's ring.—^ein Elizabeth 
and tBe Earl (f Effex. 

Aft. II. Scene I. King and Lafeu. . 

/ J .1, A F E.U. ' • * - . f .. 

Tardc^y-my Iwdj Ipr u^ an^ fqr i?aj tidlngt • j . 

4 

ril fee thcc to ftandvp* 

l.AFEU« 
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the fame time, and aflced your pardon for 
it* The anfwer, of * Good faith, acrofs/ 
is as much as to fay, * With all my heart, 
fir, though you had broken my head a- 
crofs ; which, in the language of thofe 
days, lignified a very fevere blow or contu- 
fion on the head. Twefth Night, a<5 r* 
fccnc 5. Sir Andrew Aguecheek. * He 
has broke my bead acrofs^ and given Sir Toby 
a bloody coxcomb too/ 

K X K O. I 

Thus he his rpecial nothing ever pr<^g«ef • 

So, in the Merchant of Venice, Ant<?- 
nio chara6lerifes Gratiano : 

Gratiano fpeaks an infinite deal of nothing, 

KING. 

Upon thy certainty and confidence 
What dar*fl thou venture ? 

- * . A. 

■ ' Tax of impudence^ 



A flrunnpet's boldnefs, a divulged (bame, 
Traduc'd by odious ballads ; my maiden's name 

Sear'd 
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Scared otbcrwifc ; no worfeof worft extende^^ 
With vjleft tortures lefmy life be ended. 

Mr. Steevens, in his very ingenious notd 
upon this obfcure paiTage^ has not^ I 
think, cleared all the difficulties of it.-'—* 
He imagines that Helen, in her covenant 
with the King, to fufFer all manner of in^ 
dignities if (he does not perform the pro^ 
miied cure, excepts the violation of her 
chaftity« But (he is fb confident of fuc« 
cefs, that fhe does not imagine a poflibility 
of failure j belides^ the infamous violatioil 
of a virgin, or woman, has been ho part 
of the penal laws in Chriflian Europe, 
though it certainly was the pradice in old 
Rome, and efpecially during the emperors. 
If we attend a little to the mode of expreC- 
fion, we may fdrly conclude, that Helen, by 
• no worfe of worft extended,* meant, that 
the branding her maiden chara6ler with 
the name of a whore was the worft pu- 
xiifhmeilt that could be extended to her. 

Scene 



1 
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Scene the third. 

L A F B U» 

We make trifles of terl*orsl, enf(^oncing outfelves into 
feeming knowledge, when we (hould fubmit ourfelves to 
an unknown fear. 

Our author, in feveral of his plays, ri- 
dicules the philofophers of the times in 
Which he lived, who endeavoured to ac- 
count for all uncommon appearances in 
nature, either by attributing them to the 
agency of fecondcaufes, ortofome princi- 
ple ftill more bold and uncertain : whereas 
Shakfpeare infinuates, that it would be 
more modeft to confefs our ignorance, in 
things beyond our capacities to compre- 
hend, and attribute their exiftence to fpme 
caufe unknown to us. 

It 1 N (5. 

J. — '- — ■ Good alone 



Is good Without a name. - Vilenefs is fo. 

That is, * if vicebe deteftable, as it 

certainly is, from its intriniic bafenefs ; fo 

Vol. IL C muft 
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muft virtue be, from its own purity, 
without the help of any addition whatfoe- 

ever.* 

I believe Mr. Steevens, whom nothing 
efcapes, is rather beforehand with me in 
this explanation, . or at leaft in fomething 
very near it. 

KING. 

My honour's at the (lake ; whieh to itfeia^ 
I muft produce ttiy power. 

Mr. Theobald, who was not well plea- 
fed with his exaltation to the throne of 
dulnefs, embraces every opportunity to 
turn into ridicule Pope's emendations of 
Shakfpeare; he laughs at the word ^^^/, and 
terms it nonfenfical j he propofes to fub- 
ftitute the word defend in its room. Dr. 
Parmer candidly and ingenioufly fuppofes, 
that Mr. Theobald was not aware that the 
claufe of the fentence ferved for the ante- 
, cedent, . Mr. Tyrrwhit very improperly 
taxes Theobald with pertnefs ; he recom- 
mends the old reading, and fortifies it 

from 
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Ifrom an explanation of the t^rench Verb di-^- 
/aire. ImuftConfefs that Theobald's defend 
anfwers the purpofe of the I'eader and au* 
ilitor much better than the old word defeat^ 
which cannot be maintained without much 
fubtlety of argument. However the cri- 
tics may determine, I Would adviie the ac*^ 
tor to retain defend^ as more intelligible to 
an audience. 

t A F JB t7k 

I thitik thoii waft created for men to brt&the theth- 
felves upon. 

Lafeu is not very nice in the choicd of 
terms to exprefs his fciorn and Contempt of 
Parolles. * Breathe upon' is to be under- 
ftood ift the fame fettfe as A fpeech of Priiice 
Henry to Poins, concerning the ifi^ern- 
waiters, a6l ddof Henry IV. FirrfPart: 

Andj when you breathe in your watering, they cry 
hem ! and bid you play it olF* 

e 2 A^ 
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Aaill. Scene V. 

H is I. E N. 

' I thank you, and will wait upon your lelfure. 



An ufual phrafe of civility inShakfpeare'5 
time, and explains a paffage in Hamlet, 
a6l the 3d : - 

The players wait upon your patience. 



Aa IV. Scene II. 

DIANA. 

'Tis not the many oaths that make the truth. 
But the plain fimple vow that is vow'd true. 
What is not holy, that we fwear not by, 
'. But take the High'ft to witnefs $ then, pray you, 
> -. tell me. 
If I ihould fwear by Jove's great attributes, &c. 

In the explanation of thefe lines, much 
has* been faid by the commentators. JVIr. 
Steevens has, from the revifal, judicioufly 
fupported the text. Perhaps a (hort inter- 
pretation of Diana's ifttention may fatisfy 

the 
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the common reader better than a more 
learned difcuffion : 

* The multitude of oaths prove nothing. 
That vow alone is valuable which is foim« 
ded on truth and f^nftified by religion. 
Could' you poffibly believe me, though I 
fhould appeal to heaven for the truth of 
what I uttered, when, at the fame time, I 
was adling againft my honour and my con- 
fcience ?' 

DIANA. 

/ 

Since Frenchmen are fo braid* 

* * « 

The word hraid^ I believe,: means prac^ 
tifedj accujiomed^ or beaten to a thing. 
^ Bray a fool in ^ mortar/ 

BERTRAM. 

By an abjira^ of fticcefs. 

That is, * by an abJiraSt^ or memoratidum^ 
of what I have taken down fucceffively in 
order.' So, in the Merry Wives of Wind- 
for, Mrs> Ford tells Falftaff, who wants to 
hide himfelf in nerj apartment, that her 

C 3 ' ' ' hufband 
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huiband keeps an ahJiraSi of every thing 
that is in that chamber. 

IDEM. 

''Yk^'bbiifiefs IS not done^ as fearing to hear of \t 

Bertram means his intrigue with Diana. 
• If the confeqnence of our meeting fhould 
te a child, I iriay chftnge to be called upoii 
to maintain it,* 




IDEM. 

Entertained my convoy. 

* Made a bargain with the men who are 
td attend me in my journey, and take care 

1>aggage, &c/ 

BERTRAM. 

I con him no thanks for this. 

* Con him* is a Scottish phrafe, and ftUl 
in ti&v 

I B E M;^ 

"* • He is a ctf# ftilk • 

Bertram calls him a cat three times, 'as 
k mffis. of great and. .iiicurabfe averfion. 
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AU bb phrafes of that kind are to he uxv- 
derflood as in the Jew's lUl of antipathies 
in the Merchant of Venice : 

Some that are mad if they behold a caf» 

PAROLLBS. 

He will fteal eggs eu( of 4 cloiilec* 

This has the fame meaning as to ^ rob 
the Ypital/ 

IDEM. 

Faith, flry be has led the drum before the Englifli 
tragedians. 

It was formerly euftomary - with the 
Engtiih itinerant players, and perhaps pe^ 
culiar to them> to announce the play by 
beat of drum, and at the fame time to di^ 
tribute bills of the play to the populace. 

TAKOlfhUh SOLUS, . 

Yet am I thankful. -If my heart were gre^t, 
'Twould burft at this. Captain I'll be no more* 

This fcene always afforded much plea« 
fiire to the audience. Upon its laft revi- 
val, it was a£ted with fuch theatrical ikill 

C 4 as 
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^'s excited general merriment. The un-» 
binding Parolles, who looked about him. 
with anxious furprize and terror, redou- 
bled the burfts of laughter which e- 
chocd round the theatre. Woodward 
was excellent in the whole fcene, but parti- 
cularly in charafterizing Bertram and the 
Dumaines, whofe feelings, upon the un- 
expefled heap of flander which he threw 
upon them, fervpd to heighten the fcene, 
Bertram was moft angry, becaufe Parolles 
deviated very little from the truth in what 
he laid of him j his lafcivioufnefs, and his 
intrigue with Diana, he could pot deny. 

In all our comic writers, . I know not 
jvvbere to me?t vvith fuch an oddi jcompound 
of cowardice, folly, ignorance, pertnefe, 
and effrontery, with certain femblancea 
of courage, fenfe, knowledge, adroitnefs^^ 
and wit, as Parolles. He is, I think "in- 
ferior only to the great matter of ftagQ 
gaiety and mirth. Sir John FalftafF, ' 



J * 



/ SeiTus, 
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Beffus, in the King and ho King of 
Beaumont and Fletcher, is, I know, high^ 
ly extolled, as a great original, by fomc 
writers ; and particularly by Mr. Seward, 
a very able commentator upon Beaumont 
and Fletcher, as a character fecond only to 
the inimitable Fat Knight. 

That Beffus might, in his own days, be 
efteemed as a juft portrait of an impudent 
boafter and a blafted coward, and one who 
profeffed to fight according to the rules of 
Caranza and Saviolino, thofe great adepts 
in the art of challenging and fighting, I 
(hall not deny ; but this I will venture to 
fay, that he is fo widely different from any 
charafter we fee at prefent, that- no comic 

poet of this age will undertake his revival, 

• • • 

even with confiderable alterations 3 he is 
fo outrageoufly diftorted, in every limb 
and feature, that nothing but ' a hew creal- 
tion will do for Beffus. ■ > *.' - ' . 

f r 

Soon after his prcffenl majefty^s acceflion, 
Mr. C?arrick intfend^d to have brought for- 
ward to the pnHie the King- and no King 

of 
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9f Keapumpnt and Fletcher, fielfus was 
givea to Woodward j the manager defigned 
Arhaees for hiinfelf. They both appeared 
ta be much pleafed with the profpe£l of 
giving the public diver£lon» and gaining 
great applayfe in the repreientation of t^wo 
characters new to the ft age. And, doubt- 
kfs» the quick tranfitions, from fndden 
imger and violent rage to calm repentance 
and tame fubmiffion^ in Arbaces, could 
»ot have beep difplayed with equal (kill by 
any a£lar but Garrick j though a charafter, 
which is all pafiion and all repentance, is 
, like a pifture without keeping : the light 
^nd fhade, though ftrong, receive no ad- 
. vantage fropi the per/peflive : the diftrcfs 
of Arbaces h^ from fituation, continually 
bordering upon tlie ridiculous, .^ 

The abfurdity, bafenefs, an4 cowardice, 
0f ?eflus, could not have been better dif- 
pofed of, perhaps, than tcx Harry Woq4- 
ward. The other pwts were 4iftrihuted to 
.ii4vaotage;i-the play -was cwrtJiikd of fuch 
i^m^ a? -were, fupp^fed to t^ /^perfluou?, 

and 
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and in fome places altered and improved* 
But, however eager the manager was tQ 
bring out this play at firft^ it was obferved, 
that, at every reading of it in the green^ 
room, his pleafure, inflead of increafing, 
fuffered a viiible diminution t His ufual 
vivacity at laft forfook him; he looked 
grave and ftroked his chin, which, to the 
courtiers amongft the players, who knew 
their monarcl^ was his own minifter, was a 
convincing fign of his being diflatisfied 
with the bufinefs that was going forward. 
At length he fairly gave up the defign of 
afiing King and no King ; the parts were 
withdrawn from the aftors, and no more 
was heard of it. 

The caufe of this fudden refolution was 
not known, though the conjedlures con- 
cerning it were various. Some thought, 
the title carried an olyeftion. The words. 
King and no King, theyfaid. would make 
^n odd appestrance in the hills, more efpe- 
cially as a^ young and beloved prince had 
juft afcended the throne of his anceftors. 

Others 
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Others thought the impropriety of the fto- 
ry, on which the play was founded, was a 
great defe6l ; but this objeftion could have 
fmall weight, as the plots of altnoft all 
our old dramatifts are built upon roman- 
ces, or hiftories of very little credit. 

Two reafons, above all others, I believe, 
prevailed on the manager to drop this play. 
The King*s ftrange and contradiftory agi- 
tations of mind are no otherwife to be ac-* 
counted for than from his ardent paffion to 
a lady whom he fuppofes to be his fiffer : this 
belief raifes him fometimes to fits of frenzy. 
A play, founded upon inceft, or any thing 
repugnant to nature, even in fappofitidn, 
can never pleafe an Englifh audience. ■ ' - 
Why is Dry den's Don Sebaftian almoft ba- 
hifhed our theatres ? The progrefs of the 
play, to a glorious' fourth aft, promifes a 
iiolile'cataftrop)ie. in' the fifth aft, the 
two lovefs, Sebaftian and Almeyda^ are 
di&(5vei:'ed to he brother^ and filter. After 
exchanging amorous glances' and warm 
"wiihes, approaching to fafcinouitters, in the 
' '' ^ rich 
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rich eloquence of Dryden*s harmonious 
vtrfes, they arc obliged to part for ever. 
The Unnatural Combat of Maffinger, onc- 
of his moft finifhed pieces, is for ever ex- 
cluded the theatre for a like reafon. Smith's 
Phaedra and Hippolitus was coldly • enter- 
tained, atthe firfta6ling of it, with all the 
powers of Betterton and Booth, Bar^y and 
Oldfieid, to fupport it ; and could neyer 
win upon an audience in a revival, r 

But aoQther very powerful reafon for not 
afting King and - no- King prevailed, I zm 

H ft 

perfuaded, with a man of Garricks '!*€-» 
fletlion. He did not choofe to hazard the 
obtruding fuch a charafter on the public 
as Beflus, who, though a captain in the 
army, is not only a beaten and di/graced 
coward, but a voluntary pandar ; a wretch 
who offers to procure a lady for the kjng 
his mafter, fuppofed, by hipi, to be his o.wn 
fitter ; and, not fatisfied with this degree 

of infanjy, by way of fupcrerogation,, he 
declares he would not fcruple to go, on the 
fame fcandaloqs qrrand to ;the king's mo- 

. ther. 
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ther* This fellow is a rare fecond to jack 
FalftafF» for fo we zrt informed in the a** 
nimated lints of Mr^ Colmah to Philaller t 

Beaudiotit and Fletcher, thofe twin ftarS th&t riih 
Their ^Ipriocra courfe round Shakrpeai-^'s goldeii fun 2 
Or When Philafter Hamlet^s place fupply^d^ 
Or Beflus walk'd with Falftaff by his fidfc. 

As cowaitlice, in the ahftraft, is a bad 
fbbjeft of ridicule, fo is the wretch who is 
employed to raife the mirth of an audience 
by being often kicked. Can we laugh at 
him, who, when completely drubbed, fays, 
• Thdt fufferafice has made me nvainfcot* 

Humanity muft be fhocked at this a« 
well a$ what follows : * ^here is not a rib 

m 

in his body that has not been thrice broken with 
dry beating y and now his Jides look like two 
nvicker "targets y every way bended' Kin^f 
and no King. A£t IV. 

This may be wit, but it is of the blunt- 
eft fort I ever met with j but, as if this 
was not fufficient, after the theatre has e* 
choed with the mirth refulting from the 
two fevere drubbings of this fccond FaI-» 

ftafF, 
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ftafF, in a fubfequent fcent he is Imhged 
by the nofe, kicked, beaten, and trod U]^« 
What muft we think of an audience 
that couid be diverted with fuch hyperbo-* 
lical ftufF, and fuch cruel treatment of a 
poor itiiCerable wretch^ after having bun 
delighted with the truly diverting icencs of 
a Par<^les and a Falftaff? . Tiik fui^lf 13 
being ... 

It is more to be wondered Mr. Carrick 
could have any thoughts of reviving King 
and no King, than that be fliould afteN 
wards withdraw It. 

It had been faid that Mf . Gafrick bad 
once made a promife to a gerttleiiiAli, W- 
fpeftable for elegance of tafte atid poKte- 
nefs of manners, to zSt Arbaces iftd Bcf- 
fus alternately. This prottiife muft ha*c 
been made when Rolcrias was in 4 "^fttj 
gay humour ; olr, at tedft, ttttick off hi* 
guard. 

The cowards of Shakfpeafc are ndt ten* 
dered fo abfolutely unfit fflt ^ focittjT «s 

Beflfus 
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SeiTus and his companions, the fwordf^ 
men; fellows who gravely take mcafuro 
of a man*s fhoe to difcover by tl^af whe- 
ther the owner had kicked a fellow into 
difgrace or not. Though we fhould grant 
that ParoHes, in, read life, would* qot be 
a very eligible, companiori, yet> I believe, 
no audience would refufe his acquaintance. 
Beaumont and Fletcher place their cow- 
ai*ds in fuch Situations as mufl: produce no- 
thing . but contempt and dilguft. Parollcs 
fetches out rich matter, fine fpleen, .and 
choleric humour, from old Lafeu. His 
diftrefs, when blinded, is of the moft 
whimfical fort, and the acute invention of 
his anfwers, to the interpreter's interroga- 
tories, afford p?i-petual laughter. 

Even, in his laft ftage of Tom,Drtfm> 
when he is produced as dn evidence againit 
Bertram, the rogue is fo charafteriftically 
.diverting that you cannot find in your heart 
to be very angry 5 you almorf pardon him, 
.and wifli he were taken into favour again. 
Th^ generous Lafeu is half inclined to it, 

and. 
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tod, that he is made fo relenting^ we muft 
attribute to oiir authdr's great knowledge 
of man and ^iV hrge Hature^ as Ben Jon« 
fon exprefles it. He knew that thofe who 
are moft prone to vehement anger are the 
foonefl: pacified^ Hot fpirits make quicks 
er haile to repair the mifchiefs of their ef^ 
capes from reafon, than thofe who are 
more temperate and fedate* 

Aa V. Scene IIL 

KINO. 

I'orwe aire old, and^ on our quickeA deefees^ 
The inaudible and noifelefs foot of time 
Steals ere we can eiFedl them. 

Dr. Johnlbh, in his life of Pope, has an 
excellent thought on the unconquerable 
power of time : * He that runs againft 
time has an antagonift not fubje6l to ca«* 
fualties/ 

IDEM. 

This ring was mine, and, when I gave it Helen, 
I bade her, if her fortune ever flood 
Keceilitated to help, that, by this token, 
1 would relieve hen 

Vol. IL D This 



"1 

I 



56 DRAMATIC MISCELLANIES. 

This is fo like the circumftance <^ Queen 
Elizabeth's ^ving a ring to the Earl of 
Efife^, with tl^e fame kind intention, in 
behalf of that unfortunate nobleman» that 
I tiannot help thinking that our author 
Hifcitcd it, in his play, from that well- 
known fa(ft. I. am aware that All's well 
dot ccnds .well was firft afted in 1.598, 
though not printed till x 623 : but our au- 
thor, it is known, frequently made altera- 
tions and additions to feveral of his pieces'. 

r A F B U. 

I will buy mc a fon-in-law in a fair, and toll for 
this. 

* I will rather go to a country fair, 
where 1 ftiall have my choice of peafants or 
country clowns, and pick out a fon from 
them, than marry my daughter to fo 
worthlefs a fellow as this, whofe khell I 
would moft willingly ring/ I do not pre- 
fume to give this as the infallible meaning 
of the paffage in queftion i but it is furely 
very probable. 

SERTRAM. 
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B B ft. T It A M. 

[Speaking rfParoUis','] — What of hiih f 
He's quoad for a moft perfidious flave. 
With all the fpots o^th' world tax'd atid debofh'd. 

Mr. Stccvens feys, rightly^ that qubUd 
lias the fame fenfe as noted \ but, in this 
particular place, it bears, I think, a yet 
ftronger meaning. ' He is ftigmatifed as a 
well-known and molt abhorred liar.' 

King John's reproach to Hubert con- 
tains a fuller iritei"pretatIon of this word 
than Polonius's * quoted him,' in Ham- 
let: 

■ f " Hadd not thou been by, 

A fetlow, by the hand of nature mark'd^ 
^rttii ancMBgn^'d to^ do ft deed of lhami,-^&c. 
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Every Man in his Humour. 



CHAPTER xxnr. 

Particular merit of Eyery Man in his Hu-. 
mour. — Ben yonjbn's tdnguage. — Kitely, 
andEoBadiL — Mqjler Stephen and Slender. 

-'Element, Downright^ and Brainworm^ 
^Knowelf. -?- Anecdote of Shakfpearer and^ 
Jonfon. — ' Prologue to Every Man in his 
Humour. — Jonfotis malice. — Dennis s 
thunder. — jT^/x comedy revived after the 
JReftwation. — Account of its revival.'-^ 
Lord Dorfefs prologue. — Miftake of 
Downs. — Medburne and the popi/h ploi.^"^ . 
Every Man in his Humour revived by 
Garrick. — Merit of the feveral aElors.-^^ 
Some account of the dead and living. — 

, Anecdote of Garrick and Woodmard. — • 
Mrs. Ward, Delane, and Garrick. — Mef^ 

feurs Smithy, P aimer ^ Dodd^ and Badde^ 



EVERY MAN IN HIS HUMOUR. 53 

/^, commended.-^ Henderfon. — Every man 
mtpf bis humour. — Dr. Hurd nnd Carh 
Buffone. — Definition of humour. — Jonfon^s 
panegyric of *^een Elizaheib. -^ His po^ 
etafier. — Sluarrel with the players.-^ Whom 
hefatirizes. — ConjeSiures concerning them. 

EVERY, Man in his Hupiour is foun- 
ded on fuch follies apd paflions as 
are perpetually incident to, and connefted 
with, man^s nature;, fuch as do not de- 
pend upon local cqftpm or change of fa- 
fliion J and, for that reafon, will bid fair 
to laft as long as many of our old come- 
dies. The language of Jonfon is very pe- 
culiar ; in perfpicuity and elegance he is 
inferior to Beaumont and Fletcher, and very 
unlike the mafculine dialogue of Maflln- 
ger. It is almoft needlefs to obferve that 
he comes far fhprt of the variety, ftrength, 
and natural flow, of Shakfpeare. To a- 
void the common idion^ he plunges into 
ftifF, quaint, and harfh, phrafeology : he 
has borrowed more words, from the Latin 

D 3 tongue. 
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tongue, than all the authors of his tiaie. 
Howcyer, the ftylcof this play, as. well as 
that of the Alchemift and Silpnt Woman> 
is more difentangkd,and free from foreign 
au}(:iUaries than the greateft part of his works • 
Moft of the chara6lers art truly dr^ojatic > 
Kitely, though not equal to Ford in The 
Merry Wives of Windfor, who cafj plead 
a more, juftifiable .cavilcof jealoufy. is yet 
Y^ell conceived, and is placed .fo artfully in 
fituation, as to draw forth a confiderable 

ihare of comic diftreCj. 

Bo^adil is an original. The cqward, 
afluming the dignity of calm couf a^e, wa?, 
I believe, new to our ftage j at le3ft> I can 
remember nothipg like him. Frqpi.Boba-p 
dil, Congreve forrped his Noll Bluff j. a 
part moft admirably acV^, by Ben Jpnibn 
the comedian. Matter Stephen is an ho^ 
nefter obje6l of ridicule than mafter Slen-f 
der. One is nature*s oaf, coijfeqqpnf^y. 
rather an objefl of compalTion than fcorn* 
The other is a fop of fafhion, ^^dthp 
gulled imitator of the follies vvhich b«J ^d- 

mires 
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mires in his companions. Clement and 
Dowftright are ftrongly marked with hu^ 
mour, efpecially the firft ; and Brainvsrorm 
is a fellow of merry and arch contrivance. 
In drawing this charafter, I believe the 
author had Terence, or rather, Piantus, 
of whom he was acknowledged to be an 
imitator, in his eye. Wellbred arid young 
Knowell are diitinguiihed by no peculia- 
rities. Old Knowell is fomcthing like the 
anxious Simo of Terence. 

A remarkable anecdote, concerning the 
introduftion of this play to the theatre, 
has been handed down traditionally. Ben 
Jonlbn prefeiited his Every Man in his 
Humour to one of the leading players 
in that company of which Shakfpeare was 
a member. After cafting his eye over it 
careleflly and fupercilioufly, the comedian 
was on the point of returning it to the au- 
thor with a peremptory refufal; when 
Shakfpeare, who perhaps had never, till 
that inftant, feen Jonfon, defired he might 
look into the play. He wa§ jfo well pleafed 

D 4 with 
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with it» on perufal, that he recommended 
the work and the author to his fellows. 
The fuccefs of the comedy was confidera* 
Jble» and we find that the principal adtors 
were employed in it; Burbage, Kempe» 
iHemmings^ Condell, and Sly. Shak-» 
ipeare himfelf is generally faid^ by his 
name being firfl: in the. drama, to have ac^ 
ted the part of old Knowell. He was, at 
that time, in the thirty-fourth year of his 
age, and Ben Jonfon in his twenty-^fourth. 
Notwithftanding the friendfhip which 
Shakfpeare had manifefted to Ben, by pa- 
tronizing his play, yet the reader will find 
th^t th? prologue is nothing lefs than a 
fatii^ical pitture of feveral of Shaklpeare's 
dramns, particularly his Henry V, and the 
^hree parts of Henry VI. I am of opinion^ 
top, that Leaf and the Tempeft are ppinted 
9t in the following lines ; 

Nor creaking throne ccnnes igwn the bqys to pleafej^ 
Nor nimble fauib is feen tp ipake afeard 
The gentlewomen, nor roU'd bullet heard 
To fay it thunders, nor tempeftuous drum 
Rumbl^ to tell yoa when the ftorm k come^ 
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Thefe lines may indeed apply^ as the 
editor of Jonfbn hinted to me, to other 
writers as well as Shakfpeare, but, as the]f 
follow other lines, unqueftionably hoftik 
to him, I cannot avoid believing that he 
levelled the whole principally at the man 
whom he moft envied. 

The playhoufe thunder was compoied 
of much the fame materials in Queen 
Befs's days as in the reign of Geoige 
III. I never heard of any improvement 
in the theatrical artillery of the Iky, if 
we except that fort of which Mr. Den- 
nis claimed the invention ; but whether 
he mixed any particular ingredients in 
the bullet, or ordered that a greater num^ 
ber of them fhould be rolled in a particu* 

• _ 

lar direftion, or whether he contrived a 
more capacious thunder-bowl, I am really 
at a lofs for information ; but, fo jealous 
was he left his art of making thunder 
ihould be imparted to others, without his 
confent, that, Mr. Pope informs us, he • 

frifd out vehemently, at fome tragedy, up- 
on 
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ooi hearing an uncommon burft of thon- 
*3f, >'l3y G— that's irty tllunder." Whe^ 
tbff the, fame critic invented the reprefen- 
tiU:ion of heavy ftuwer? of theatrical rain, 
Iqr Wttiiing a vaft quantity of peas in voU 
kra, I ^equally ignorant. 

Every Man in his Humour was firfl pub*, 
liflied in 1602. The prologue was not ad- 
ded to that edition of the play, nor muft 
we Ihppofe that it was fpoken originally ; 
and, indeed, fuch a^ grofs affront to their 
great friend would not have been permit- 
ted by the players • I do not think that 
this ihfolent invective was ever pronoun- 
eed on the ftage, nor printed, till after the 
d&ath of Shakfpearfe, who died in April, 
i6i6, which, according to the then rec- 
Mcming of time, wSis foon after the beginning 
of the year. Jonfon collected his works 
into one volume in the fame year, and took 
that opportunity of indulging his pofthu^ 
mou^ malice, by fixing this introduction 
to his firff play. Thi& is of a piece with 
hii' general conduct through his whole life 

to 
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t<b$I)ak^r€. When- hie fftt4»wntQvrriti» 
a panegyric m his Hff!u<^» prefixed to hit 
wor^s, a§<Jti!e ]^-^ere call) SbdkfpeaTB, hi 
omft> fipfc^ ti{n^„b«»v^ purged his lirainaii^ 
keart of all ^Ip^n, f^vy, mai mievol^uati. 

j(or a nv?f9 acGu^^tpxK extqnfive'ewlogimrti 
on the genius and vy ratings 9f $h|^^^(af9, 
could not well h^ c^ceived". 
■ Ampngft the old pUy$ reviv^, i^dit 
tl^e opening of the theatre? aftser tisift Rc-r 
ftpration, this corjiedy was not fQrgottea4 
It was a6ted, as I conjefture^ about the 
year 1 675, by the duke of York's compa- 
ny, in Dorfet Gardens. Not having met 
with a printed ' copy of the play, as^ theii 
afted, I cannot eafily divine how the parts 
were divided. I.u all probability^ Better-* 
ton, Smith, Harris, Nokes, Underbill, and 
fome others bfthe prime comedians, were 
employed irji it, 

A tafte for Jonfon was endeavoured to 
be revived : though, I believe, that was al- 
ways anup-bill work; and ipi. this belief 
I am confirmed from fome ftirewd reflec- 
tions 
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tidns thrown out by t. Diggs, iri a copr 
«f verlfes prefixed to Shakfpcare's poems;' 
However, the recommendaffon was fo 
powerful, . that it amounted to a- cbiri- 
aiana. The Earl of «Dorfet favoured 
th€ players with an epflo^e, from which 
we learn that the parts were well fit- 
ted. It contains fome ftage anecdotes or 
hiftory which may iloi be dilpleafing to 
the readers, more efpecially as Lord Dor- 
fct's works, feparately printed, are not to 
l>e met with. 



Epilogue on the peyival of Ben Tonfon's 
play, called Every Man in ^us Humour. 

■ 

\X^e adfor is fuppofed to enter with reluifance.} 

Intrcaty fliall not fervc, nor violence. 
To make me fpeak in fuch a play's defence. 
A play, where wit and humour do agree 
To break all pradlis'd laws of comcdyw ^ ^ 
The fcene, what more abfurd ! in England iies : 
Nogodsdefcend; no dancing devils rife f 
No ca-ptive prince from unknown country brought; 
• Uo battle i oay, therc^s fcare a <}uerr<Kjght. ^ "* • * 

Awl 
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Attd fometbifig yet more iharply mi^t be &i^ . 
. But I confider the poor author's dead i ■' 

Let that be his excufe,—— now for oui* own : 
Why,— -faith) in my opinion, we need none. 
The parts were fitted well j but fome will lay 
Pox on tbem, rogues I what made them take tlM 

play ! 
I do not doubt but you will credit me; 
It was tiot choice, but mere necefEty. 
*To all' our writing friends in town we feot^ 
But not a wit durft venture out in Lent : 
Have patience but till Eafter Term, and then 
You (hail have jog and hobby-horfe again. 
Here's Mafter Matthew, ourdomefiic witf 
Docs promife one o* th* ten plays he has writ.' 
But, fince great bribes weigh nothing with the jaR', 
Know we have merits, and to them we truft. 
When any fads or holidays defer 
The public labours of the theatre. 
We ride not forth^ although the day be fair. 
On ambling tit, to take the fuburb air ; 
But with our authors meet, and (pe(id that tlni.e 
To make up quarrels between fenfe and rhymc« 
Wednefdayv and' Fridays bonftantly we fat; ' 
Till, after maAy along and free debate, : ! . . 
For divers w^i^ty rea$>n^, 'twas: thought fit. 
Unruly fenfe (bouM fti41 to rhyn\e Mjpniu 
This the moft glc^rious law we ever made, 
So ftriftly in this epilogiie obey*d. 

Sure 
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Sutt ito oiM hste will ever dafe to htetiki 

{Enter Jonfotis ghji^ wh, By a^ion^ temo^s the fpeakiT 
' of tkefirmtr pari of the epilogue. ] ' ' 

Hold, an J give way, foi' I myrelf will fpeak \ 
Can you encourage fomuch infolence. 
And add new faults flill to the great offence 
Your ancefiors fo rafhiy did commit 
Againft the mighty powers of art and w»f. 
When they condegin*d ihofe noble works of n^me^ 
Sejanus, and my be(l love, Catiline. 
Repent, of on your guilty heads fhall fall 
The curfeof many a rhyming paftoral. 
The three bold Beauchampsfiiall revive again. 
And with th^ London 'Premioe conquer Spain. 
All the. dull follies of the foriper age. 
Shall find applaufeon this corrupted flage. 
But, if you pay the great arrears of praife^ 
"So long Ance due to my much-injur'd plays. 
From all pad crimes I firft will l^t you free,, 
And then iirfpire fome one t» wf ite like me. 

Downs, in ^ lift of plays a6!e'd by the 
king^s company at Drury-lahe, has pk-* 
ced Every Man in his Humour. I, at firft, 
fuppofed that it had beeai revived fey the 
comedians of that houfe • biit MedboUrii5 
being taken notice of iii the epilogue, asf 
the domeftic poet of the playhoufe, who 

^ was 
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was an aftor in the duke's company, 1 am 
convinced that our ftagc-hiftorian w4s iti 
an error, or that this play was revived at 
both theatres, contrary to an eftabliftied 
order of the court, which enjoined the 
two theatres to divide the old plays between 
them, and not meddle with one another's 

property. 

Matthew Medbourne, who, in this epi- 
logue, is faid to have had no lefs than ten 
plays by him, was an excellent aftor. He 
rendered himfelf acceptable, by his learning 
and accomplKhments, to perfons of faftiion 
and tafte, and was particularly diftinguifh- 
cd by the carl of Dorfet, who, not only 
condefcended to mention him in thi^ epi-' 
logue, but wrote an epilogue to his tranfla- 
tion of Moliere's TartufFe, MeAounie fived^ 
at a time when the ftate dirifions were at tho 
height. He was a Roman CathoGc, etnd^ 
warmly attached to the intereft of his roy- 
al patron the duke of York. Unhappily, 
perhaps, on account of fome imprudent 
expreflion, or for fome inadvertent beha- 
viour. 
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viour, he was involved in the popifh plot, 
and thrown into Newgate, where he was 
JufFered to perifh. Such was the rage of 
party, that a man of fo little confequence asr 
a player was made an obje<5l: of popular re- 
fentment by the furious politics of Lord 
Shaftfbury and his colleagues. 

I was informed, many years iince, that 
Every Man in his humour was revived at 
the theatre in Lincoln's-inn-fields about 
the year 1720 : how the parts were diftri* 
buted I could not learn. 

Towards the beginning of the year 1750, 
Mr. Garrick was induced, by his own 
judgement, or the advice of others, to re- 
vive this comedy, and to bring it on his 
fiage« He expunged all fuch pafTages in 
it as either retarded the progrcfs of the 
plot, or, through length of time, were be- 
come obfolete or unintelligible ; and theie 
were not a few. Of all our old play- 
wrights, Jonfon was moft apt to allude to 
local cuftoms and temporary follies. Mr. 
Garrick likewife added a fcene of his own. 

Notwithftanding 
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Notwithftanding all the care he had be- 
ftowed in pruning and dreffing this drd- 
ttiatic treci he was fearful it would not 
flourifh when brought forth to public view* 
To prevent, therefore, any mifcarriage in 
the afting of the play, h6 took an accu*^ 
rate furvey of his company, and confidered 
their diftinft and peculiar faculties. He 
gav(5 to each comedian a part which he 
thought Was in the compafs of his power 

' to hit off with (kill. Kitely, the jealous 
hufband, which requires great art in the 
performer^ he took upon himfelfj to 

■ Woodward he afligned Bobadil, which has 
been thought, by many good judges, to 
have been his mafterpiece in low comedy. 
Brainworm was played with all the arch- 
nefs and varied plcafantry that could be 
affumcd by Yates : Welbred and Young 
Knowell by Rofs and Palmer. Shuter en- 
tered moft naturally into the follies of 
a young, ignorant, fellow, who thinks 
fmoking tobacco fafhionably, and fw ear- 
ing a ftrange kind of oath, the higheft 
Vol. IL E proofs 
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proofs of humour and tafte. Winftonc, 
who was tolerated in other parts, in Down* 
right was highly applauded. Old KiiowcU 
became the age and perfon of Berry. Mrs. 
Ward, a pretty woman, and an aflrefs of 
confiderable talents, a6ted dame Kitely. 
Mifs Minor?, fince Mrs. Walker, was the 
Mrs. Bridget. I muff not forget mafter 
Matthew, the town gull, which was given, 
with much propriety, to Harry Vaughan^ 
a brother of Mrs. Pritchard, a man formed 
by nature for fmall parts of low humour 
and bufy impertinence; fuch as Tefter ip 
the Sufpicious Hufband, Simple in the 
Merry Wives of Windfor, and Simon in 
the Apprentice. 

After all the attentipn of the a£ling ma- 
nager to draw together fuch a groupe of 
original aftors as were fcarce ever col- 
leftcd before, the antiquated phrafe of 
old Ben appeared fo ftrange, and was fo 
oppofite to" the tafte of the audience, th 
he found it ho eafy matter to make them: 
relifti the play. However, by obftinatci 

perfeverancci 
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^ferieverahcc, flild by retrenchiftg every 
thing that hurt the ear or difpleafed the 
judgement^ he brought it^ at laft^ to be a 
favourite dramatic difh^ which was o£^ 
ten prefented to full and brilliant audten* 

Not any of the a£lors, who figured iiji 
ia this comisdyj are now livingi except Mr. 
Yates^ Mr. Rofs, and Mifs Minors. To 
what I have i^id of thofe who are dead^ I 
feall now only add, that Palmer, who marrie4 
Mifs Pritchardj died by an improper 
draught given him, in his illnefsi through 
miftake* Harry Vaughan, by fancying 
himfelf co-heir with his fitter, Mrs. Frit- 
chard, to large property, which was contac- 
ted by other olaimants, (the heirs at law,) 
exchanged a life of innocence and eafe for 
much difappointment and vexation of 
mind. He died rich, but neither happy 
nor refpefted. However^ I believe he 
thought that he had a right to that of 
which he had acquired poffeffion. 

E 2 the 
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\ The frequent rehearfal of. this comedy 
Was a convincirig'proof of Garrick's great 
anxiety for its public approbation. As no 
man more perfectly knew the various cha- 
rafters of the drama than himfelf, his rea- 
ding a new or revived piece was a matter 
of inftrudion, as well as entertainment, 
to the players. He generally feafoned the 
dry part of the lefture with acute remarks, 
flirewd applications to the company prefent, 

or fome gay jokes, which the comedians of 

» 

the theatrd, who furvive their old mafter, 

• • • 

will recolle6l with pleafure. 

As he took infinite pains to inform, he 
cxpefted an implicit fubmiflion to his in- 
ftfuftions. A compliance, after all, whicli 
could riot be expe£led from men of great 
profeffidnal abilities, fuch as Yates and 
Woddward. ' All that can be expe6led 
from genius is, to take the out-line and 
to obferve afew hints towards' the colouring 
of a charafter ; the heightening, or finifti-* 
ing, muft be left to the performer. 

Dunng 
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During the greatcft part of the rehear* 
kU of Every Man in Jiis Humour, Wood- 
ward feeoied very attentive to Garrick's 
ideas of Bobadil. But, in his abfence 
one morning, he indulged hinifelf in the 
exhibition of his own intended manner of 
reprefentation. WJiile the a^Sors were 
laughing and applauding Woodward, Gar- 
rick entered the playhoufe, and, unpercei- 
ved, attended to the tranfa<5Hon of the fcen^. 
After . waiting fometime, he ftept on the 
ftage, and cried, " Bravo, Harry 1 bravo! 
upon my foul, bravo ! — Why, now this is— 
no, no, I can't fay this is quite my idea of 
the thing — ^Yours is, after all — to be fure, 
rather— * ha !" — Woodward perceiving the 
manager a little embarraffed, with mueh 
feeming modefty, faid, " Sir, I will aft the 
part, if you defire it, exaftly according to 
your notion * of it."——" No, no I by no 
means, Harry. , D— n it, you have adlual- 
ly clenched th§ matter, — But why, my dear 
Harry, would not you communicate be- 

E 3 Mrs. 
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Mrs, Ward wa? a very favourite a^brefs 

at Edinburgh, when Delane and Sparks 

exhibited upon the theatre of that city, in 

thefumm^rol 1748. Delane, though at 

'that time in the ffer^icc of Mr.Garrick, pei?^ 

haps inadvertently recommended her to 

his old mafter, Mn Rieh, wfco immediate^ 

ly fixed her in , his coraparjy by articles of 

agreement. Her firft appearance, at Qo^ 

•vent-Garden theatre, was in Cordelia, the 

winter ejafuihg, when Quin a6tcd Lear, 

Though this aftrefs ' was very attra6tive 

in feature and agreeable in figure, yet, it 

muft be granted, that parts ef vigour 

arid loftinefe were norijch mere ftiitabfe to 

her manner thah Cordelia. The high paf* 

fiohs of HermixMie were more congenial- to 

"her voice arid fpirit than a Shore or a Mo- 

nimia: ftie was a better Cajift^ than a 

' Juliet. She died about twelve years fliicc, 

Belane's c6mplaifan<;e to Rich, by be«g 

an inftrument of engaging^" to tliat* man?-' 

ger, Mrs. Ward, loft him the fiiendfliip ©f 

Garrick, and occafioned a quarrel between 

them 
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them which ended only with the life of the 
former. Before this tranfaftion, they had 
ken on the moft friendly terms ; Gar- 
rick had publicly profefled himfelf the 
fiiend of Pelane, and took a pleafure in 
walking with him, in the ftreet, arm in 
arm. But, * O worlJ^ thy Jlippery turns /*♦ 
Delane, foon after his arrival from Scot- 
land, accidentally met Garrick in the pi- 
azza of Covent-Garden, who not only 
would not return his falute, but gave him 
fuch a look of anger and difdain as few 
men, befides himfelf, had it in their power 
to beftow. An immediate feparation of 
intereft enfued. Delane^s articles were 
given up, and he was hired to Mr. Rich. 
This a6lor did not long furvive the quar- 
rel. He was a man of fpirit, and felt all 
the difagreeablenefs of contemptuous treat- 
ment. Whether, in confequence of this 
difference, he ap{died himfelf with greater 
cagernefs to his bottle, or whether it was 

E 4 owing 
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* Coriolanus. 
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owing to his ufual indulgence in the cir-* 
culation of the glafs, it was univerfally 
faid that he died ^ martyr to Bacchus, 
This happened about the year 1750, 

Every Man in his Humour, notwith-. 
ftanding the lofs of fb many capital per-? 
formers, who played in it on its revival, 
continues ftill to be a play to which the 
public pays attention. Many of the cha-r 
racier^ arc well adapted to the abilities of 
the aftors, particularly Mr. Smith in Kite- 
ly, who, in this part, is not an unworthy 
fucceflbr of our great Rofciusj Mr. Palmer 
in Bobadil, Mr. Dodd in Mafter Stephen, 
and Baddeley in B rainworm, are niuch ap? 
proved. Their inerit appears to greate:f 
advantage, as they could not have the fame 
inftruftions w^hich their predeceflbrs had. 
Mr. Hehderfon, wheii at Drury-Iane, tried 
his (kill in Bobadil. Though diiFerent in 
his manner from Woodward, he drew a 
good portrait of the coward and the bully. 
— ^Were he to a6t it oftener, he would cer- 

taihiy be more warm in his coloaring. 

The 
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The fuccefs of Every Man in his Hu- 
mour encouraged Ben to write Every Man 
out of his Humour. This he, veryjudi- 
cioufly, I think, calls a comic fatire. It 
confifts of a variety of characters, exhibitr 
ing manners rather in loofe and independent 
fcenes than in a regular fable. Downs 
places this comedy in the lift of plays which 
were revived by the Icing's company of co- 
medians. But I believe he is guilty of the 
fame miftake which he fell into with re- 
fpeft to Every Man in his Humour, whicli 
I have fufficiently proved was afted by 
Betterton's company. Whether Ben Jon- 
fon was the firft dramatift who introduced 
upon our ftage a grejc, who comment up- 
on the aftion of the feveral characters in 
the play, is not very material. He has been 
followed in this by the Duke of Buckingham 
3nd others, and by Mr. Foote lately in fome 
pf his farces, in which fome of his aftors 
b^vc Ipoken to others on the ftagc from 

the 
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tbe ^lery and the boxes, to the no fnlan 
uitertSMmcni ef the fpedators. Tbti^ 
fiect hBS^ in my opinion, a gi*eat fhare of 
cornkpleafantry^and^ with fomejudi clous aU 
terationsy would now afford rational amnfcN 
undent. Some of the chara6iersr^ it 19 true» 
are obfokte throogh age s others, fcch as 
t&e Ehyious Man and the Parafite, are of 
%Bi timesf and alt nations. Macilente arid 
CarfeBuftbnc will lalt tilldoomfdayi they 
a-e admirably well drawn. The ohjeftion 
e£ Dr- Hard^ who terms the play a hard 
delineation of a gro«ipe of fimply-exifting 
pdlioiiB, wholly chimerieal> is ill- founded. 
Sofsie^ thefe. parts are to be feen now in 
Ibme (hap€ or other ; f^fhionaMe fhadows 
of feppery ami Guftom vary with tinges and 
cireutnftance^. Who does not fee every 
datf X Sogiiardo and Fungofo, differently 
modified^ inrotir metropolis at this inftatit ? 
Ittartr^ unpoFifhed age, when the people 
•were J&S, emancipated fronft barbarifm by 
the renovation of literature and the light 
of reformation^ a groupe of new and ab- 

furd 
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(brd chara6ltrs moft naturally fpring up 
which would furnilh ample xxiaterials of 
ridicule to the comic writers ; and who 
can deny that Jonfon has> in this jrfay, 
Iwd hold of many growing follies of the 

times in which he lived? 

With fubmiffion to fo juftly^d'ebrated 
a writer as Dr. Hurd, I would a£k, what 
is it that conftitutes chara£ber ? Is it not 
that diftinguilhed paffion, or peculiar hu- 
mour, which feparates a man from the reft 
of his ^ecies ? Charafters arc formed 
from maimers, and thefe are derived from 
paffions. When they art indulged to a 
certain diftinguifliing degree, io as to make 
a man ridiculous or remarkable, we then 
ail him a charafter. The Mijfes' Looking- 
Glafs cannot be paralelled with Every Man 
in his Humour ; becauie in thdis we have 
aftion, which the other wants. 

Jonfon has, in one part, delineated a 
chara£ber which did not exift perhaps in 
that full force in his own days, and with 
fuch eclat and additional force from cer- 
tain 
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tain ciircumftanccs, as it has darie^ fince. 
Many ftriking features of Carlo BufFonfe 
will, if I miftake not, be acknowledged to 
have exifted in a late fhining comic genius. 
Let us read Buffone'scharaf^er giveii 'by 
Cordato : : . ; . 

^ He is cne 'wh'om the author calls Carlo Buf- 
fone^ an impudent common jejier^ a violent 
railery and, an incomprebenfible epicure y\ one 
ubofe. ampmy^ is^defred of alL men^ but, he^ 
lomed of nom ; he willfoon^r kfi bis Jofil than 
a je/iy. and profane evin the mofi holy things 
to excite laughter "^ no homurable at reverend 
ptrfonage nfohatfte'ver^ that comes within tke 
i^each of bis eye^ hut is turned into all ma?m*er 
ef^ variety by his. ^tdulterous fimUies^ : 

We muft grant Jonfon the merit of be- 
ing the firft who could fix that uncertain 

» * ^ ... 

and wandering thing, called humout-^ by ^ 
juft and accurate definition ; 
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Doth fo poflfefk a mati, that it doth <l^aW : 

'A}laffea% iiUfpirUsi ^'nd hi>powefSj^ .~'^'. . ' 

In 
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Ifl their conftrufilon!}, all to runioTue way, — 
This may he truly faid to be a bumcur" 

This comic fatire gave general fatisfac- 
tion. Queen Elizabeth, drawn by the 
fame which was fjpread of it, honoured the 
play with her prefence. Jonfbn, to pay a 
refpeftf ul compliment to his fovereign, al- 
tered the conclufion of his play into ati ele- 
gant panegyric, fpoken by Malicente; 
which turns upon this fimple idea j that 
her majefty's powerful influence had con- 
verted him^ the reprefentative of envy, in- 
to a contrary chdrafter. Mr. Collins, the 
author of feveral juflly-efteemed poems, 
firft pointed out to me the particular beau- 
ties of i\us occafional addrefs. The reader 
will not think his time' ill fpent in reading 

the moft interefting part of it : ' 

• » 

' — In the ample and unmeafur'd flood 
Of her perfeilions arcmy palBons drown'd ; 
And I have now a fpirit as fweet and clear 
As the moft rarAied and fubtlc air. . 
With whicli, ?hd wUh a heart as pure as fir^, ; 

Yet humble as the e^th, do 1 hnplore 
Heaven, that flie, whofe prefence hath efFc«5led 
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This change in nie» may {\xfkt ilioft latr change 
In her admir'4 and happy goverotxient* 

May ftill this ifland be call'd fortunate ! 
And rUgged tr^afon tremble at t)i€ founds 
When fame ihall fpeak it with sm emphafii. 
Let foreign polity be dull as had. 
And pale invafion come with half a hearty 
When he looks upon her bleffed foil. 
The throat of warbeftopp'd within her land. 
And turtIe«-foot^ Peace dartce ^iry-rings 
About her court i whefe n^ver piay there come 
Sufpeft or danger, but all truft and fafety I 
Let Flattery be dumb, and Envy blind. 
In her dread prefence; Death himfelf admire her; 
And may her virtues make him to forget 
, The ufe of his inevitable hand ! 
Fly from her. Age ! Sleep, Time, before her throne ! 
Our ftrongeft wall falls down when flie i$ gone I 

Macilente is the abftraft of envy in E- 
very Man out of his Humouv y Rancour, 
in the Roman comique of Scarron, is the 
fame charafter dilatefl. This play was 
afted, by the cftabliftied comedians, in 
159.9. Why Jonfon left them, and em- 
ployed the children of the queen's fihapel, 
in preference, to aft his Cynthia's revels, 

is 
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is a queftion that cannot now be cafily^ if 
at all, decided. 

We have fome rcalbn to^ conjeftare, that 
the afting of Every Man in his Humour 
muft have been attended with certain cir- 
cumflances unpleafing to the author^ or 
he would not have delivered his next play, 
* jis y^ find it^* to be afted by children. 
This comedy, though worth faving from 
oblivion, does not call, in my opinion, for 
the eulogium which has been conferred 
upon it. . 

In his introduflion to his Every Maa 
out of his Humour, the author told the 
people, with more frankneft than difcre- 
tion, that, if they did not like bis play, is 
muft be attributed to their ignorance : 



If we fail. 



VVc muft impute it to this only chantx, — ' 
Art hath an enemy calPd ignorance. 

» 

V 

In As you find it, he faems to tfotnfdain 
of the rude behaviova^ of an audieDce, m 
manifefting their diflike and contempt;. . by 

various 
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YarioUs methods, to a good play ; mean- 
ing, no doubt, one of his own. This 

r 

charge he renewed^ In his dialogue of 
the boys, at the beginning of Cynthia's 
Revels, and indeed almoft through all 
his pieces, he feems to be exceedingly 
fore; for he imprudently provokes thtf 
ill-will and contempt of thofc who muft 
finally condemn or eftablifti his worksj 
and from whom there can be no adequate 
appeal. Shakfpeire modeftly courted the 
good-will of his auditors > Jonfon defied 
and aflfronted them. 

His next piece, the poetafter, is a fatire 
upon the players, under the pretence of 
retaliating the. abufe he had fufFered from 
Decker. Notwithftanding all he has faid 
to defend himfelf from the charge of gene- 
ral obloquy on the fociety of aftors, in a 
dialogue which he tells us was fpoken but 
once, by way of addrefs to the audience^ 
the poetafter is a formal attack upon th& 
comedians and their profeffion. Churchill 
was a generous and fair fatirift i Jonfon 

infidioufly 
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Infidioufly ikulks under the pretence of 
idming at one or two of the fraternity, 
when he really levels his fhafts at them all. 
Some of the players he charafterizes under 
feigned naines : fuch as * the lean Polu- 
phiagus,* by whom I conjecture he means 
Burbage, who, I have no doubt, a£led the 
lean Macilente. Of him he makes Tucca 
fay, — * He will eat a leg of mutton, while 
I am in my porridge. His belly is like Ba- 
rathrum/ By^ Frilkeir the zany, and good 
ikipping fwaggerer,' I have fancied that he 
meant Kempe, who was celebrated for his 
ready wit and facetious jcfting : however, 
this is only conjefture. Who he means by 

* Mango, the fat fdol,' is ftill lefs in my 
conception, * You may bring him,Vfays 

Tucca, who is the author's mouth-piece 
^g^nft the comedians ; * but let him iwt 
beg rapiers and fcarfes in his own famili^- 
playing face^ nor roar out his barren bolH 
jefts with a tormenting laughter between 
drunk and dry. Do vou hear, Stifftoe ? 
Vol. n. F give 
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give him warning to forfake his ikucy g^la- 
vering grace apd ^is goggle eyejj it docs not 
become him» iirrah !' Lowin wa$ tli^e orig^^ 
nal FalftafF, and played innumer^le parts 
of humour and ^eafantry : perhaps Bai 
flings this outrageous faixaim ^t this a^^or. 
We have leave to guefs aijy body, lince he 
fpares nobody r 

The Poetafl:cr> notwitW^aj^dirig the au- 
thor's predilciftion for it, is o«e ^ Jcfnion's 
loweft produi^ions : it was coi)cmed in 
malice and brought fortli in anger. It is 
indeed a contemptible mixture of the krio^ 
comic, where the names of Auguftus Cav- 
iar, Mecaenas^ yirgil> Horace, Ovid, and 
TibuUus, are all iacrii|ced upon the aJU^^ 
of private refcntment^ The tranflations 
from the claffics are meanly literal, as wdl 
as harfh and quaint, and far inferior to thofe 
of Chapman, or any other tianflator of thoft 
times* Jonfon's Tucca is a wretched copy, 
or ape, of the inimitable Falftaff. Th^^ 

* 

comical fatire, as it is called, clofe? with 
an apologetical addrefs to the reader, ftuffed 

with 
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with farther abufe upon the players, with 
a flender exception in favour of fome ief^ 
fir natures amongft them. There is no- 
thing fo remarkable in this dialogue as the 
author's arroganee* After having laboured 
moft ftrenuoufly to give proofs of his im- 
portance, in a kind of poetic rapture^ he 
thrufts his friends from him, by telling 
them, * He will try if Tragedy have a 
more kind afpe6t, for hor favours he will 
next purfue** We mi»ft fuppofe^ then, 
that he vv^ in labour of hid great $e}anu«. 

By the ipediation of friend^, andmoft 
likely by the good^offices of our gentle 
Shakfpeare, a reconciliation was effected 

between this furly writer ^and, the come- 
diaos. . . 
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CHAPTER XXIV. 

yonfons Sejanus. — Affijied in it by Shakfjl^eare. 

— Sejanus infirior to Shakfpeares third-- 
rate tragedies.-^ Jonfons tranjlations from 
the daffies. -~ His ignorance of decency ani 

' decorum. -^ Hyefence of Silt us commended.-^ 
Tiberius: and Macro.-^ Soliloquy of Sejanus. 

— Catiline.'^-' Condemned originally. — Rt- 

m 

vived by Charles Hart.— Suppofed^t the in-- 

ftigatiou of Buckingham y Dorjet^ &c. — 

Cicero* s fpeeches immoderately long. — Cice* 

ro*s charaSler rejeStedy by Major Mbhun, 

for Cethegus. — - His excellence in the part.-^ 

JonfoTis ladies. — Leonard Digges. — l&i 

verfes on yonfons three comedies. — Jonftnis 

frown. — Acquainted with the Duke of 

Buckingham when the duke was a boy. — 

Stage^learning required for yonfon^s cba- 

raSiers. 

SHAKSPEARE not only ailed apart in 
Sejanus, but wrote fome fcenes for it, 

as 
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as ori^nally reprefented. Of this Jonfbn 
takes notice in an advertifement to ah edi- 
tion of this play printed in 1605; and, 

ft 

though he does not mention his coadjutor's 
name, he points him out b^ the appella- 
tion of a happy gehius. However, it is 
remarkable, though he condefcended to be 
the avowed fellow-labourer of Chapman, 
Marfton, Rowley, and others, he aflures the 
reader, with a fneer, that he would not 

w 

join his own inferior matter to that of the 
great poet ; but he wrote over again thofc 
fcenes which had been wrought into the 
pieceby thepenofShakfpeare. Who does 
not wifli that Shakfpeare had put as high 
a^alue upon his true brilliants as Ben did 
upon his jewels of pafte ? The fcenes, re- 
jefted by Jonfon, Shak(peare did not pre- 
ferve. I have had fome little fufpicion, 
that Shakfpeare's part of this tragic enter- 
tainment might poflibly be that alone 
which efcaped public cenfure ; the play, he 
tells us himfelf, was univerfally exploded. 
Nay, he fays that the body of Sejanus did 

F 3 not 
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not hue better from the Roman mob tha^ 
tli^ play ijid from the fp?£tators ♦ 
/>Bcn, notwithftandmg, greatly valued 
hirpfclf upon this trag^y, Let any candiWl. 
J\i^e, «j^amin€ it with %h^ ^cond or thirdr 
rata tragedies of Shtilcfpeare, and he will- 
find it far inf^ior to the fpirit that r^ps 
in the worft of them* 

Ijf, in his hiftorical fneees, our admira- 
ble bard is fometimes blan(ie^ble iqr over^ 
loading his fcenes with multiplicity of bu-^ 
iine&, and with incider>ts undramatic> «Ben 
Jfosnfon, in the fel^ftion of hiftorical e* 
vents, is. far lei^ h^ppy than his rival 
The ipeechi^ of his principal ohara^r* m 
long and tedious, , ap4 neither iat^reftwg. 
from fciuiro€©t, paff»P»» <H:'^6aeia. hk 

foi?w«r4 th€ pl-Qgi'tils <}f the f^y, Wl*«i 
tjb« tragedy is broi^gh*^ by th? deaA<rf Se» 
jftiius, tQ ijts pfQper. period, (and w'hi^Ai 
}$; |)Qmpouflx fi^. toQ circumftsntiitUy 
Mat^ ffoj© Jum«l») the curtain is not. 

fuffered 
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fiiffis^red to fall till you are tbrtureci with, 
what might have been well fpared, an o- 
dious relation of the cruel deaths of hitf 
young fon^ and his daughter, a child who is 
€rft vitiated by the common executioner, 
to be made a legal viftim of juftice to the 
ftatc. This man, the frequenter of courts, 
the icholar of Camden, the friend of SeU 
den, and the companion of Sir Harry Sa- 
vile, had no knowledge of decorum and 
decency^ 

But, that I may not be thought to view 
this author's writings with a partial ma* 
Jignity, let me candidly confefs there is 
fomething noble and afl^ing in the defence 
ef Stilus, whofe voluntary death in the fe-* 
nate is ftriking and truly dramatic 5 that 
Tiberius's diffembled knowledge of Se- 
janu«*s defigns, with his employing Ma- 
cro to check the pride and infolenceof his 
minion, arc mafterly touched j and the 
fine foHIoquy of Scjarms, in which he e- 
numerates the (laughter of his enemies* 
cannot be too much applauded, 

F 4 To 
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To have done at once with Jonfon's 
tragic poetry, let us now proceed to his 
Gatiline, which Lord Dorfet calls ' his beft 
love, Ciatiline/ 

V/e have the author's teftimbny that this 
play was condemned in the a6ling« It can* 
jiot now be known whether it was after- 
wards revived before the playhoufe^ were 
fliut up in the beginning of the civil wars* 
I rather incline to think it muft have b^n, 
by fome means, brought again on the ftagc 
before the Reftoration : fome time after 
which it was revived by Charles Hart, -^ 
7;his great aftor, having a confiderablc 
venture in the theatre, would not, with- 
Qut fome profpecl of fuccefs, have run the 
rifk of decorating a piece in which fucha 
number of chara6ters were included^ 
. The Duke of Buckingham and Lord 
Pforfet were adnjirers of Jonfon to a degree 
of idolatry; it is very probable, that, by 
liberal promifes, they encourage^ th<^ 
actors to bring forward this forgotten 
tragedy. Certain it is^ ths^t the play was 

aacd 
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ifted leveral times during the reign of 
Charles II. The a£tion of Hart, in Cati-» 
line, was univerfally applauded i and this 
contributed to keep alive what otherwife 
would have foon been loft to be public. — * 
* Hart's aftion/ faid the great critic, Ry- 
mer, * could throw a luftre on the mod 
wretched characters ; and he fo far daz- 
zled the eyes of the fpeftator by it, that 
the deformities of the poet could not be dis- 
cerned.* Jonfon has, befides, placed Ca- 
tiline in fuch fituations, and given fenti- 
ments fo correfpondent to his ambitious 
and favage mind, that-a- good afl-or could 
not fail to improve them to the delight of 
an intelligent audience* But, when wc 
allow all this, and more, Catiline, upon 
the whole, is a very languid and tedious 
entertainment. Nothing but a very ftrong 
prepoflcffion in the author's favour could 
have induced an audience to hear with pa- 
tience the fpeeches of Cicero, which, ba- 
jting the interruptions of a line or two^^ 
arc extended to the immeafurable length 

of 
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f£ qfibe'liundiped and ieventy Hues. A ^i^t: 
^M^pf S^l^y arid almoft the whde of 
Ckejt^o'a. CaftUinariai^ ojratkHi&) arc tran^ 
ftifeed wrbally. This, in Jottlbn'* age, 
was mow unneceflafy perhaps than in 
€K»r own : the dailies wei-e in every body'^ 
bsfMis. The laft editors of ShakTpeare 
bave, with iingular diligence^ given a lift ol 
all the tranflations from the Greek and Ro^ 
mao authors publiihed in the reigns o^ 
£li«abetb and James ; and it is aimpft afto-^ 
ciibiog tot think what floods of fcience an^ 
kaming were poured in from thefc clalDc 
ioantains. 

The part of Cicero mujft have been an in- 
tolerable burden to. an aclor of Stentorian 
l»ng»» ,^niefe tte oi-atiom were couiiderably 
cnitulfd. Major Mohiui, who is celebrate^ 
hy Riy Lord Rx?chefter for the wonder of 
9^pF$, rej&ftod Cicero, and took a much 
ibor^er pait, that of Cetkegu$, his ailing 
of ; which the iatne opbleman touch ap* 
{daidid^ Tlie maan^s of th}« p^y ^e, in 
one {Aace jparticukrly, moK ^eoAifabie 

than 
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than thofe of Sejanus. la theg;raiid meet^. 
ing of the confpxratoi;s, one of thein» bf » 
adion, tempts a young kd to fubmit to his., 
infamous paflion ; upon bis ua willinga^ 
to comply, Catiline threatens hiiji withanr 
ftant death if he perfifts to ref ufc gratify- 
ii^ the other's more than bru^L inclinaiv 
tion* This, I fuppofe, Ben would call, 
the truth of hiftory and highly charafteriC- 
ticaL But furely he mufl have read and. 
tranflated Horace's Art of Poetry with, 
little tafte who could be guilty of fuch in- 
(Jecency, Jonfon's women^^re. in generAl». 
difagreeable company ; they are vicious and. 
^Vlg^ ^d make the author fmejl too. 
much of low company and the brcrthd# 
We ha,ve indeed one modeft CelX and my ^ 
good Pam^Kitelya to counfeef balMi€« his: 
iafge number of rampant ladies. Th^ 
fcenfi, in Catiline, between Curius and:: 
Fulvia, by the condod of which the joon^^ 
fpiracy is brought to light, is naturaUy; 
imagined and dramatically condufted.— ~- 
Jonfon, by his knowledge of Roman man- 
ners. 
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ncrs, tdftoms, attires, &c. avoids tolera- ' 
My weH the common fault of our old dra-* 
matilts, who are furetb travel with the 
manaers of our metropolis to all parts 
cf the gfot)e. 

The critics who lived in the ' fame age 
with the author, ' and all who have fucceed-* 
cad till within thefe twenty or thirty years, 
have bcftowed the moft fuperlative com-' 
meiidations upon Volpone, the Silent Wo- 
tiian^ and the Alchemift; and yet we find,' 
ty a contemporary; who feems tohaveno 
mean opinion of thefe comedies, that they- 
were exhiKted to empty benches, at a time 
lirhin the name of Sh^fpeare was- a charm' 
fiifficient to draw multitudes to fee his dra-* 
Biatic works. Mr, Malone has quoted, in his 
Supplement to Shakfpeare, a copy of verfes> 
by Xiconard Digges, prefixed to Shak- 
j^peare's poems, where wq have the follow- 
mg^ account of Jonibn's great chef-d'oeu^ 
ties : • ^ , ^ 
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And, though the Fox and fulnle Alcfaemiftt 

Lon^ Uiterinitred, could not quite be mifs'd) 

Though thefe have (bam*d the ancients, and fnig^ht railfc 

Their author's n^erit with a crown of bays } 

Yet thefe, (bmctimfts, ev*n at a friend's defirc, 

Aded, have fcarcc defrayed the fea-coal fire 

And door-keepers :— when, IcxFalftaffcowie, 

Hal, Poins-, the reft,«^you fcarce iballJiave a. rooip^ 

All is fo pefter'd. Let but Beatrice 

And Benedick be feen.l lo ! in a trice, 

T*be coclt-pi^, gall'ries, boxes, all, are full, icxij * 

In another place of the fame poem :: 

Whch, feme new day, they would nbtbroolc allac 
Of tedious, though' well-laboured, CatiUne^ > 
Sganus, too, was ir kfomc ■ ■ ^ : ^ ^ 

And this feems to be a fair and juft ac^^^ 
coupt of thi? regard in which. Jonfon was 
generally, held. .He was neyer fuppprted 
by the public voice, though kept.^liyQ hj 
the critics and the excelleut performance 
of the a6lor5. , He had buUied the authorj 
pf his own times into an fxtraor^inary, o- 
pinion of his vaft rn?rit ; and, when lie 
died, he left fuch a frown behind him, 

that 
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that he fnghtcntdAM Taceeedai^g dfttoiatie 
poets and critics, who were Afraid lo ceti- 
lure, ^hat, in their hearts, they neither 
admired nor approved. I have; already 
given niy opinion that feme, of pur leading 
nobility, and other court criti^s^ made it 
their l?ufinefs to ftimulate the players to 
revive their favourite author, though, I 
am perfuaded, the greateft part of the au- 
diences had no appetite for him. The 
duke of Buckingham ha^ found, room in 
his I^ehearfal to give praife to Ben Jonfon, 
though he no where mentions Shakfpearc. 
But the duke, it (cems, converfcd with 

Ben when his grace was a boy of about 

» 

thirteen, and the poet was near his grand 
tlimafterique, and thefice conceived fuch 
k veneration for hina, that it never left him 
aftet^vard9. 

It was a conftant complaint of the old ac- 
t6rs, who lived in Queen Anne's time, that 
if ' Jonfon's plays were intermitted For a few 
years, they could not know how to perfonate 
hi^ charafters, they were fo difiicult, and their 

» 

manners 
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manners fb dlftant, from thofe of all other 
authors. To prefervc them required a kind 
of ftage learning, which was traditionally 
hoarded up. Mofca^ in Volpone, whea^ 
he endeavours to work upon the avarice 
of Corvino, and to induce him to offer his 
wife to the pretehdedly fick voluptuary, 
pronounces the word thinks feveri or eight 
times : there is a difficulty arifes here in va- 
rious paufe and difference of found. Many 
niceties of this kind were obfefved by the 
old comedians^ which are now ahlblutelj-^^ 
loft to the ilage. 
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CHAPTER XXV. 

FaBIe of Volpone. "- — Lucians Dialogues.'^ 
PraifeofTbe Fox. — The laji a£l condemned. 
— Ttbe aBors in Volpone. — Booths fFilks^ 
Cibher^ Mills^ Jonfon. — Mrs. Clive. — Mr. 
Boman^ &c. — Garrick's intention to revitie 
Volpone. — ^e Silent Woman. • — 'Revival 
in 1752. — CbaraBer of Morofe. — JDiJi- 
culty in aSling Ben Jonfons charaSiers. — 
His plays obfolete ."^A fweet fonnet . — Cart- 
wrigbt and Mobun. — RefpeSf paid by Boothy 
Wilks^ and Gibber, to Jonfon's Silent Wo- 
man.-^Ben Jonfon tbe a£lor. — Sbepherd. — 
^e Alcbemijl. — Bad catajlropbe. — Abel 
Drugger. — Tbe. Gibber. — Garrick and 
Wejion. — Tales. — The two Palmers. — 
Ben Griffin and Ben Jonfon. — Sir Epicure 
Mammon. — Harper and Love. — Doll 
Gommon. — Mrs. Glive and Mrs. Frit- 
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THE Fable of Vblpone is chofen with 
judgement, and is founded upon a- 
varice and lu^fury* The paying obfe- 
quious and conftaht courtflilp to childlefs 
rich people, with a view to obtain from 
them bountiful legacies in return, has been 
a praftice of all times, and in all nations*' 
There is in Lucian, the father of true ri- 
dicule, an admirable dialogue, on this fub- 
jtft, between Pluto and Mercury. An old 
man of- ninety is affiduoufly courted by 
feveral joung fellows, who, in hopes* oF 
being his heirs, perform the loweft and 
meaneft offices to him. Pluto orders' 
Mercury to carry off thefe rafcals, ' whb'are 
dividing, in their minds, the old fellow's' 
riches, * to the infernal (hades, but com- 
ftiands him to double, nay, treble, the 'age 
6f him who is thfe objeft of their 6bfe- 
quioufnefs. Lucian has no lefs than five 
or fix dialogues on the fame fubjeft. 
' in the comedy of The Fox, there is not 
much to be cenfurcd, except the language. 
Vol. II. G which 
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which is fo pedantic and ftuck fa full of^La 
twity, thfrt lew, wcept the learaed, can 

perfe^Jy undt:x^md it. * Jonfon, fays 
Dr. Yo«ng, brought all the antients upon 
hi? h?^ ; by (tudying to fpeak like a Ro- 
Vim^ h? f^rg9t th? langwge of hi? coun^ 
try.' 

The condjjft of the pJot in the firft four 
a^s, except the inpvinteb^nk fcei^e^ is triih- 
|y ia^mirable. The laft aft is, in my o^ 
pinioi), ^ite ffiirclcal. That a man of 
Velpo^e'? fag^ity ihould ventur.e to ap= 
pear in puhUc, in the difguifc of a, moua^ 
tiebank, to be an tyerwitnefs of a la.-* 
dy*a bpauty, of which he had heard onljr 
irom report, and. after efcapiqg from th* 
apprehended fonfequences of this exorhi" 
tant frolic, which had Iwrovight him within 
the cenfure of a court of jvulicature, uppis 
the bare declaration of the judge; in his 
favour, and againft thoie he had ca«- 
fed to be ur^fUy accufed ; th^t he 0ioul4 
ag^n a0ame tether fhape, th^t of an 
apparitor or tipilaff ; mai^ a pretended 

Will? 
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wills leave all his i!noney, jpwcls, ahdeffe^ts^ 
pret^ndedly to fo wretched a fellow at 
a pimp axul parafite ; and all this with no 
other view than to mortify, infcilt, and u 
iwie, thpfe whom he had gulled, whi]| 
yet the fentence of the court wa^ iepeli^ 
ding j k a matter as abfgrd and improba-^ 
ble as any thing a^lcd at the Italian fed-i 
incdy. 

In the year 173 1, the elder Mills ^^ti 
Volpone } Wllks, Mofca s Colky CM>Wi 
Corvino} ficn Jonfon, Coi'haccio; Mrs. 
Hortoto, Lady Would-be $ and Gelia by 
Mrs. Butler. About three years after, it 
was afted to ftill more advantage, for Quirt 
excelled Mills in Volpone. In the Mounte- 
bank he affumed all the art, trick, aitd Vdu- 
bic impudence, of a charlatan ; though W. 
Milk, who iuceeeded Wilks in Mofca, fell 
feelow his predeceflbr, yet his fathcf ^ tvhe» 
fubmitted to pUy* ^drvino, was fxipttioif 
to C. GMx^'iti thsctyzfi. Ciijibcr feerticd, 
I thought, to Jeft with the chara^dr. 
Mills was itt eameft, and had a ftrongcf 

G a voice 
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yqlcff :td).eypfefe'gafli9iiate aftd jealpas rag« 
thaF> tte'ot^ef., J^nfon^kQpt hi&'Qld p^rt, 
but;lMilward'5 VollofC-Was a fine copy of ' 
laworataiy. .* Mrs,:GKve; I need hot fay, i 
gayein^itj^ientcrtainijient in Lady Wou'd-r 
be. r Though: Gegac 13] b»jt a ihortpart, to 

rendered >J extremqly inter^ingr ; 

To omit mentioning the part of' the 
l^rft ayocatori, • of . faperior r judge, would 
be an; a£l ; of iisy ufl:ix:e 3 for f i t was . reprc;* 
fented.with. great propneity byrthe venera-i 
bje Mr. .Boman, at that, time verging to 
the ^ghtieth year of his age. This a6tor 
wasrthe laft of the. Bettertonian fchool. 
By the remains of this man, the fpeflators 
might gxiefs at the perfeftion to which the 
old mafters in afting had- arrived* Boman 
pronounced the fentence upon the feveral 
delinq^u^nts^, inithecoro^y,.with becppiing 
gravity, §i^,^^M^^^ ;\ ;^ .^ /.. 
^> Mr. ' Garrick had long. wiibeAfto revive 
Volpone, . and to afil.the prijjf ipa^i^charac- 
ter. The, parts wgre ^ tranfcribed andj de- 

;>^ livered 
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Bvere3 to tlie aftorsv bitt the adi-ing of 'the 
play^^a^^fu^rfeded' by Tome * liie'ans' ' libt 
in6wn.' ^ ' ' - '^ - , . . .^ ^ - • ,. 

The writers, upon' dramatic pbetry, of 
the laft century,- and during- a confi3era- 
ble part of the prefcnt,' ha'^re concurred inr 
extolling thee -merits of the Silent Woman/ 
Lowin, I thihki originally afted Morbfcy and 
Taylor, Trewit. Mr. Dryden, in his Effay 
on drataatic Poetry , h'as givfin a vei^y adVan-^ 
tageous charafter ofthis play.^ ^Aftei' all 
the panegyric beftowed upon it,' the play 
is of that number which needs much for- 
givenefsi if it really has a ,title\to much 
eommendation* :, The great Ikentioufnefs 
of its dialogue was tio obftatle ' to its ^ fuc- 
cefs- whea c^riginally' performed 5 lior, in* 
tile reign of Charles 11. when revived. 
But, as the age advanced in decency^ of 
manners^, the lefs could the' Silent * Wo- 
man be tolerated. : When it was revived/ 
about thirty : yearns (ince, under the ma^ 
nagement . of Mu . Garrick, with pei'fc* 
vefenceit was dragged on for a few nights.. 

G 3 The 
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Ti\e- managers acquired i^her pi;^:^ nor 
leputation by t^ exhibition of it. Some 
cxpreflions met with fevere marks of the 
i^£lator^ cUfpkafure. The cbara^er of 
Motokj upon who& peeviih and perverfQ 
iramour the plot c^ the coimdy dependsj, 
i$ that of a whk»iical reclufe^ whofe di(^ 
pojQtion can beftr no £043 Ad but that which 
he utten hiw&ll. If this war ^ the whete 
of his cl^b3^€i£t^f^ he v^quH itill her a good 
^e£t for comie fitire^ but the rb^laneho^ 
ly of A^rofe dt^^t^f ates ihtamaHee and 
cra^lljf . In extreffte bid age, to difiaherit 
? \w«thy yotiftg man, hii nephew^ he entefa 
lillQft^ b^od^ of fnatrirHOny , Th^ Icfaemes 
thftfef^wfe wiftch iter toatfiyed: ti> diftftife 
]^^ repofe a|*i tof ment his fsimdjt «Mfe pft>* 
pj^C $l^ic^]^ for fuch a man, andjtiftifk^ 
Vgi tb?, ftifiQ^eft moraHtJr* 
. Bit; . befidcsi : tlfat licenribiriiief§ of the 
ijtotiiers, and quainffibfs df expteflcati^ in 
the S'lieat Woman, the fkiquedt aildfiKKH 
ta forgotten cnfloms^ and chaca^ers pea^ 
dcr ift inpoifiUb cs^ Ix: evsr revised wflcii 
• - any 
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any probability of fuccefs. ^o uoderftand 
Jonfon's comedies perfaftly, we fliould 
have before us a fatirical hiftory of .^e age 
in which he lived. I quefti^n whether the 
diligence 6f Mr. Steev€rts and Mr^ Malone 
could dig up a very complete explanation 
of this author's allu(ions< Mr. Colman^ 
after all the pains and ikiU be could beftow 
on this ccHfledf, found that it wa^ labour 
loft J there was no fevi virtg the dead, The 

audience were as much difgufted with Jon- 
^fi's c^ld rtsSi and baaids, as the wits of 
Jotfits^L Were with Hyeronimo^s oldck^ 
and the Spaniih tragedy. 

It moil yet be con£e(Ied, that die gen4 
tkmenof this comedy, though perhaps too 
kamed for the prefent day, converie with 
an eafy gdety and liberal famili^ity, fupe*^ 
rior to any of this writer's produdtions* 
ia the £irft adt there is a fomiet, which, for 
die vi^acky and elegance of its turn of 
thou^t, I cannot forbear traufcribing : 

G ^ Still 
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Still to be neat, ftil] to be drefs'd 
As you were going to a feaft ; 
Still to.be powder'd, ftill perfum'd; 
Lady, ^is to be prefum'd, 
though art's hid caufes are not fouixl^ 
All is not fweet, all is not found. 
,Give n^e a look, give me a face, 
'TKat'makes flmplitity a grace ; 
Robes Ibofely flowing, hair as free ; 
Such fweet negled) more taketh mc 
Than lall th'adulteries of art. 
That flrike my.eyes., but not my heart. 



J 



/ <. 



•i(. The author, agreeably to his old cuf- 
tbiDb, has made very free with the ancients : 
he has borrowed from Juvenal, Ovidde Ar- 
te Amahdi, and Plautus's Aulularia. 

^ We are told, that the Fox was conceived 
and brought forth infix weeks. But Jon- 
fon's dramatic mufe lay fallow for four 
years; for Volpone was a6led in 1605, ^^^ 
the Silent Woman not till the year 1609. 
Sorhe new quarrel with the eflablifhed co-' 
medians, I fuppofe, caufed him to have re- 
^ourfe ag^n to his children of the Revels^ 

though 
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though he had loft his faVourite boy, Sal. . 
Pavy, whofc hiftrionical ahilities, and 
wonderful. Ikill iri rfprefentipg old men, 
though not arrived to his fourteenth year, 
he celebrated in a copy of yerfes to his me- 
mory. ' , . * ; 

Such was the authority of Jonfon^a 
name, that the king's eon^edians, efta<- 
blifhed at the Reftoration, claiming a 
prior right of choice to the Duke of York's 
players, feized upon Ben Jonfon -s . three 
moft efteemed comedies and his two trage- 
dies. 

Cartwright, who was a bookfeller as 
well as an aftor, played Morofe. He is 
mentioned by name in the^ Rehearfal. - • ^ " - 
Major Mohun was celebrated for True- 
rWit. The famous Lacy afted Captaia 
Otter. . .. 

. About fifty or fixty years fince, great 
i:efpe6t was paid to this . comedy ; for 
Bootb> Wilks, the elder Mills, and Golley 
Gibber, afted the. Dauphin, Truewit, 
:Clerimont, and Sir John Daw. Such an 

exhibition 
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exhlbkti<m df comic diftreft, itt old Beii Joni' 
fen's Momfi!, I have l>ardly ever fien in awjt 
other af^dr* Ift *nd Wieftbn ;t« the only co^ 
xnoikM I tm rem6Aib6r;thaty in dt) theparts 
th^ i^prefented, dbfetttt^y fdSfgot them* 
fidves. I have fecn veiy great players, iwy, 
foperiof , in fome rc^efts, fo thew, at Jeaft in 
the art of ^obetiog and higikfiniikiangv when 
on the ftage Iwtfgh at a bJuncto- of a pafor- 
tati or • !fbm€ acddental ifwpr o^icty of the 
fctttt : tmt Ihtfe men wert f<> tf aly abfiJr^ 
cd in chiraAif, th«t f hey iwv^r loft %hf 

of it. Jonfon ftayed on the ftage to the feft, 
fin vwthtn about two ytiti of dghty -, hut 
Itts tery Attp were refp6a«We» He 4ied 
1S7742; and, a few :i»i!^th$ bt(<x^htU 
^th, was ottt €4 himtuWy th« the a^nt 
©f the DeWifrt theatre, who came over ©n 
purpofe to engage Mr. Garrick for the Aim*- 

ftteip'.nionths, had not mods o^rettyftes to 
Wn. Otle^ 'wafr well a^Ud b^ Shipherel, 
«rtd gif Amortttrs lA Poole with vivacity 
fbjr 'fheophiftt* Cibfefer. 

'fhe Aktieitiill ^was Sen Jond^^s laft 
to i tllLtff *f merit, for afterwards he pro- 
duced 
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fe, I fliiflfc Q^u&l to any o^ tHB atttWi, hk 
pI6l, cliwaftdf, aftd toiiak hiitt. The 
tataftrophe h furtly a bad dnej d gentle- 
man of fortune jcnwing ^ith his knavlfh 
fe^rant, 16 theat a p^rtd of bubble (it 
there mdrtey arttt ^dcds, is ftjuilly tatdtt 
and ittihidfal. This play ktpt potCeSictL 
of the ftage long aftet the intpofture it wit 
written t* deteft had cetfed. ' It is «irorkedf 
<rp with amazing art J aridj as- its fbtmda- 
6on is faid in avafice and inrpofition, it af- 
fords a groupe of comic charadhrt and Vari- 
ety of ttage-bufinefs. However, ftmuUbe 
<»wned, that, for thcfelaft forty years, it 
has been fnpported by the aftion of a ia- 
I'ourrte Abel bnrggef. Mr. Oarrick freed 
the ftage froiii the fdlfe fpifit, ridiculous 
%ittting, and vile grimace, which, iit 
Uteophilns Obber, had captivated tfes 
inibficfor fevertrt years, by itttrodocing i 
ftoTd haturai manner of dtfplaying the ab- 
fordtties of a foolifh tobaeCoiflift^ At thii 
feme thne, jijftice calls upon ofr to tAioWt 
that thb littTpficity of WifHott almoft ex* 

ceeded 
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cee^d tlie fine art .of a Ganrick ^Me, 

bvi^ of prai^ to thi^ gertuine chUc^jaf fjo.-^ 
tare^, I cannot omit,, in this, pjace, .to 
obiervci that;Mr. .G^rrick, by hfs o\yn.au-% 
tl^orityj intrencljed up9n the pa^j of^.K^f-. 
%nU ?idi^d inconiparably by .Mr, Yates,; in 
^jie: 4th^a<5l qC the play j for- the ch?illcn- 
ging of .Surly, -and driving him off the 

f ^S^> .t#?¥S- .properly to the ^aiigry, boy, 
and, not to At)el,i who, inftead of. being an 
auxiliary, ; t<)oX the field to!, himfelf.- /Col- 
ley. Gibber I have feen a6t Subtle, with 
great art j the elder Mills at- the fame time 

Played Face , with much ihrewd fpirit and 
re^dy iqipudence, ' The two Palmprs thavq 
fiicceffively .afted Face wijth much^archnefa 
wd'folid chara^eriftic bronze. Ben Grif- 
fin andv Ben Johfon were much, admired 
foT: thj^ir juft reprefentation of thct • o^UpS 
pnril^nijcal preacher aadhia,lj9lemn' de^p^^ 
the botcher;} there vvas. "an aff(^^ed ^fof^nf fs 
in the former, which was finely contrafted 
J>y I th^ ifi^nj^tiqal fury of the other> ;-; .,, r- . 

Griffi©:^; fe^itures .ieegied; rca^fito be re- 
laxed 
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k)jf ed. if|tp rJt fmile^ r *hile the fliff inufcfes 
and fiei;c!e:€ye ofrithe otber admttedj of n6 
fuppkriefs or cprnplidnce^^ There is ftiU to 
be ften i fine print of them, in thefe cha*» 
rad:er?, frqm: a painting, of Vanbleek: 
thqyiare.very^ ftrikin'g refeiriblancesiofbdtk 
comedians^* . i ci . /. : -' > 't 
, It has been faidi that Sir Epicure JVfattt* 
raoti[ V^;as dxawn to imitate or outdo Faii 
ftaff. \.| coil (eft I fee. very little, if.aajTt 
refemblgijjCe;. ,• Sir Epicuri^is a, fine {Portrait 
of; a n>antlearnted' in j.thti art of luxuryj 
gulled by. liis extreme rapacity and hi|j& 
relifh for extravagant' pleafure. 

:l have nev^r. feen an adequate rep/'fffen.tef 
of Sir Epicure,/ from ; f^a^p^r 40w|i to 
Love. The firft feemed to have been 
taught byone who had^ufter conceptions 
of what was to be done in the part than the 
player cqh14 .execute.; :The ,Qutline was 
well dra wu by Love 5 but there was a defi- 
ciency of tglowing and warhi i tirlts which 
fuch a rich dupe in folly required, arid the 
chara£ler amply afforded. . Love's- con- 
ccptions o^ tfeerpart were jwA,, but his. want 

« » • •'' Oi 
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of power to exdcoie kis metning rendered 
1m aflihg imptrft&j iPhe oi^(ginai a&or 
of JSar Epicure, Lottrin^^^aa faid to Have 
npre&nted it in a moft^ perfdft ftyk of 
playing. Doll Commpn fell into Mrs. 
Cliue-^ hands about fifty years ago: Hovr 
flic came afterwards into the poffeffion of 
Mrs* Fjitcherjd> while )^ friend was ftill 
in the company, I know not* - If I re- 
jKiember rightly,- the former, fey leffeaing 
die vulgarity of the proftitute, -did not give 
fp jaftan idea of her as the latter. Mrs. 
Pritchard, by giving a full fcope to her 
fancy as well as judgement, produced a 
complete rfefemfclance of the pra€tifed and 
coarfe harlot, ifi MaSdam Dell.* 

"■ ' ■ - Macbeth. 

♦ Dr. Johnfon w^s the firft whp ypn tyred tg^tp^ 
Jonfori's infallibStty in the following excellent lines; 

Then Jonfon c^me, inftroded from tliefcbool,- 

.Td plesfe in mtthod^aod i^^^em }^ fult. 

liPl i^u^pMf Pi^9^ 4i>d hhfs>rii»/^fns 

"fij regular approach^ aQJiiKd the h^^ri- 
' Cold approbationr gavpthe Jingerjng bayes, 

For thofe who durft not cenfure, fearce could praife. 

.A marU& born, h<i}i«t-th« g^n^ffl doom, 
^.^Pttt left, like Eygpt's kings, a la&ing tomb. 
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Macbeth. 
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C»fytihfl^ff im the iiytborf deJigM in writing 
the trgg^dy tf M^chth.^^Dr. yohnjoris ^ 

14»hetb.----^4^ fir ri^mng fJap hA 
reign sf C3ksrles II. *~ BittertM i^J^tiijkt 
fabmh tp hisfiiferkrs.-^Defimt tf fbe mt^ 
dfrn fiagt'^ttcbn* '-^ Wswn inwgt ^ JL 
Duffm. -~ A curiws poi/cm^ girdk^ -^ 
Kiiig Jamfi h ami Sir JiAn Hcrwjgtm. 
--^McbMM'tJriam. **^ Studied in (kMttk 
imid Safe tcwanls joor I^ve and honour 
explained. — SicknefSy T*bompfiaL t^ Gbanr 
gf Sertiisd fwi hr^tar^.^^ Rgi^ for 
Mttktils iremfon. ^^ Pity in tite Jigmk 
af a new bom child. — Ladj^ Ma^ntk mid 
CfytemneftrM. ^-^ Pbiiip aJ Mattdon £9m^ 

pared 
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fared to afponge. — Burbage^ — Better^ 
ton. — Milh unequal to Mficbetb. — Anec^ 
dote of a country gentleman. — §luin. — 
Mojfop. •^— Garrick. — CaJJjeL — Anec^ 
dote of him and an infidious rivaL-^Botb 
died about thefanie time. 

HE autfior had mofe than bnt thing 
in view when he wrote the trage- 
dy of Macbeth. - James I. loved the rau- 
fes, and^ to his own and the poet's ho- 
nour^ diftinguiftied our Shakfpeare by par^ 
ticular marks of favour. His plays, we 
havesthe authority of Ben Jonfon to aver, 
gave. the king great delight ; and our heft 
editors fpeak of a letter which J^iaes. wrote 
to him in his own hand : a very Angular 
mark of royal favour, and an evident proof 
of the king's good tafte, humanity, and 
condefceniion. '!^ , / i 

^ To Qomfrfimcnt his royal matter as the 
dcfceiidant of Banquoi and the firft of 
oar monarchs, --^ ' ^ 

<-. ^: That twofold balls, and trebk-Tceptres carr/d,* 

was 



r 
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Was one main motive to the choice of the 
iubjefit; James's belief in Witchcraft, and 
his pretended knowledge of daem^nology, 
oh which fiibje6t he publifhed a volume. 
Was- I believe, anbther inducement in or- 
der to gain his priiice's fevour* ^ lit an ac- 
count' Sir James •iiaitiA'^dn has giv^eii- of 
a' long conference-' he had^-with James, he 
informs us that a cohfiderablc part of the 
king's difcourfe turned ^ttpon witchcraft; 
I farther, .belike that'fllef8 was ano- 
ther, and a p61?tical, realbn Which pre-i 
vailed upon Shakfpeare to make a part- of 
the Scottifli hiftoryithe fubje6t of a play.- 
The Ettglifti anfd Scotch, united- under one 
king, wus -a fpleAdid, novelty i ak well aS a 
itiatt«r of grefet^ con feqiienc^ to both . • The 
perpetual wars, which hiad beentrarried on 
with great animofify, for above five or fix 
hundred years, ^ttet ween the inhabitants of 
we northern^^'and Touthern parts of the 
ifland, had cSiiiti^Jbuted to embitter the fpi- 
rits of both, and the fudden eftabliftiment of 
government under one prince could not im- 
:- Vol. II. H mediately 
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roalwitely- remove tjiat; difpleafure whicl> 
i^ad fo Iqng in-i^^ted thepu Slial^%^re, 
therefoic, chof^ 9 fubje6t which he thought 
would rcnde? the Scots important in their 
own, ey?s, w4 in the opinion, of their new 
#e!.-a"i^. ^e^i^w |ubie%: ^c, ha?, hofiides^ 
Yqr5f happily; (^txvf^.ff cekbfatj? the h^-i 
manlty, foturage^ ^nd; ^oeio^tfYt, oif, hi» 
Qwn cou,nti:yai9fi, in th? iainepiece;* Thfl 
lawful heir ^. ^)iej crpyyn^/qf ^c^l^id i? 

honourably gi^ftta^pe^ ^i:ijjpp!ciyte4 in 
the cqurtTof an gnglilh kin^, by thi? brai- 
vei'y of whofe fvli^e^s^ the ba|)iih^d pritlee 
is rcftored, and the ufurpcr d^ffeatedi ThiSr 
waS) a fair aiicj^ hon.ourabtp 'q^b.od qi 91a? 
Ipng court to boi(^',]^g|ifb! «h4 Se^f h.. , 
Dr. Johnfon's. f^^v^^ion^ionMi^ktPoA: 

* 

are learne4 andf inflrrp^ive : i¥>thing cw 

be added to^th€m,<^t 1^44 by lin?^ 
5 .The impreffioisis 43ia4^:fi!n ^the mind o£ 
Shakipeare, refp^^pg^wiRffees, faipifts, a«iA 

inchantmem, prQ4uics4(!i^ hifciip?r jSeaES,. 
filch amazing defcriptipns of the fiappofed 

powers, nianoefs, anjd magic, cbjirms, of 

Li . . thfife 
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{heie irnigihary beings, as were wonder- 
fully fuited to the credulous age in which 
hft livedk Like other great poets, he took 
advafttage of the popular fuperftition to 
create fuch phantoms of the imagination^ 
which the we^k atid credulous believed as 
imfrlicitty as the aitidcs of their creed, 
while the more fagacious confidered them 
as efforts of fancy and efFiifions of genius, 
which contribtited to the niain defigh of 
the poet, — to delight* 

At the ReftoratlOft, few of our author^s 
plays were written to the palate of thd 
Court and thofe who affumed the direc* 
tion of the ptrbfid atntiffimeftts. After 
Macbeth hsd been thfowil afide, or neglec- 
ted for ferae years, Sit WIlKacm tfayetiini 
andertoofe to refine and reduce k, as ncaf 
as poffible, to the ftandird of the tarfe in 
vpgue^ He likev«'ife brdttght it, as weU 
is he could, to the refembfence of an o- 

pera. In the nnifical patt he Was afiiffe<f 
by Mr. Locke, an eminent matter of mu- 
fic. It muft be confefled the fongs of He- 
ll 2 cate, 
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► • * 

cate, and the other witches, have a folemn a- 

adaption to the beings for whom they were 

• . ' "... 

composed. . Dancesof furies wereinventedfoF 
the incantation-fcene in the fourth aft, and 

r 

near fifty years fince I faw our bed dancers 
(employed in the exhibition of infernal fpi- 
rits. Had Davenant flopped here, it had been 

* 

well for his reputation, but this ill-inftruc- 
ted admirer of Shakfpeare altered the plan 
of the author's defign, and deftroyed that 
peculiarity which diflinguifhes Macbeth 
froni. feveral of our author's pieces. The 
jingle of rhyme delighted the ears of our 
court critics, for no other reafon^ which I 
can difcover, but becaufe the plays of the 
French nation, and efpecially their trage- 
dies,, wore the chiming fetters ;. but the 
dramatic poets of France knew that their 
language was too weak for blank verfe, or 
fox lines of twelve feet, without the affiflance 
of rhyme, and therefore, what was mere 

4 

neceflity in them, the falfe judges, of our 
language, confidered as an efTential beauty. 

la 
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In the Memoirs of Mr. Garrick I have' 
quoted fome part of afcene between Macbeth^ 
and his lady, upon the moft ferions and* 
important fubjeft, wh^re poverty of fen-' 
timent is only exceeded by wretchednefs- of 
rhyme. Davenant had, indeed,' disfigured 
the whole piece, yet, notwithftahding air 
his added deformities and fad mutilations,' 
fo much of the original Macbeth was ftill' 
retained, that it continued, from the rev?-" 
val in 1665 to 1744, a very favourite' en-* 
tcrtainment of the ft age. Betterton^ whb' 
was then at the head of the duke of York's 
company, under Sir William Daveriartt, 
whatever his own tafte might be, w^ dbli- 
ged to fall in with the views of his mafter 
and the faftiion of the times. 

Happily for the lovers of Shakfpeare, 
Mr. Garrick, fome years beforfe he was a 
patentee, broke through the fetters of 
foolifti cuftom and arbitrary impofition : 
he reftored Macbeth to the public almoft 
in the fame drefs it was left us in, by the 
author. A fcene or two, which were not 

H 3 conducive 
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<;Qndueiye to the fi^ion, he threw opt: in 
r^prefcnt^tion j others that were too long 
^e, judiciouily pruned 5 very few additions 
were m^adc, except in fofne palfagcs of the 
l^]^y Upceffary to the better explanation of 
^ Yf|:^^er's intention. If e compofed, indeed, 
1^ pretty long fpeech for Macbeth, when dy^ 
ir^, which, though fuitahle perhaps to the 
ch^T^B^Vy was unlike Shakfpeare*? miw- 
n^r, who was not prodigal of beftow* 
ing abundance of matter on characters 
i^ ft^hat iituation, 3ut Garric^ excelled in 
t|je . e)(preiIion of convulfive throes an4 
dyipQ agoAie^, and would not lofe at;iy qj^-^ 
pj^r^gni^y th^l: offered tq (hew his IkiU 'v\ 
. th^t par^ (^ h^§ profelfipuv 

A6t I. Scene I, 

r ,? I R S T W ; T G H. 



»r 



Whei) (kail yre tt^'ce nieei agajn ? . 

: It h^ been ^n q14 jgoBiprfwint; pf i^^fi 
qri^t^q^j thai; the parts, of the wit<;he^ ar^ 
a^w^ys diftributed anaongft tl^e^Ipw? conpev' 

4^fjSt \^\^Qf by .?nift«i.Hing tbe /enfe ©f the 

author, 



r 
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sluthof 5 ' lender thoft feittittietits fidicaloua 
which. Were defigned hf hiift t6 be (j^ketv 
With gravity and foleitinity^ Should We 
fuppofe this charge t& he well founded, it 
would not be a very eafy talk to remove it } 
for the tragedians are all employed in va- 
rious parts of the drama> fdited to their 
fcveral abilities, fo that none but the co- 
mic aftofs are Uh to w^ar goWns, beards, 
itiA o<^fe# But, Iconfeffs, I do not fee the 
propriety of the acculktion. There is, in 
the witches, foiftething odd and peculiar, 
and Approaching to what we call humoun 
The manners bellowed on thefe beings are 
ta^Pt iuitaMe to our notions of comic than . 
tragic aftion, and better fitted to Yates and 
Edwin than Henderfon and Smith. Nor 
do I fee any impropriety in the manner 
idopted by the prefent cortedians, who 
have too much undcrftanding to facrifice 
fetititoeftt to grimace, or propriety to buf- 
fccnery. From the AttnAddis perfohafi of Da- 
venanfs Macbeth, wcf fee the parts of the 
itches given to the low comedians of thofef 

H 4 timesT 
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timeS) and in thl^ the alterer, who had 
ften plays at th9;^lpj>e» and in Blackfriers^ 
^ng before the^ ciyil.wars, followed, in all 
prphability, the practice of the old ftage, 



WITCH. 






Weary fev*nnights njne times nine 
^ Shall he dwindle, peak, and pine. 

The Highlands of Scotland feem to have 
been the favourite refort of witches an4 
inchanters, where they are fuppofed to 
have performed their moft pov^erful charms 
and diabolical incantations j ' and more 
particularly the town of Foris, near 
whiqhplac^ Macbeth was firft accofted by- 
Ijhefe beings, A waxer^ image ; of Ring 
Daffus, fays Buchanan, was fpund rqafting 
at a fire, inithat town, before ipme infernal 
hags, who were immediately feized and 
punifhed> upon the deftroying th? image,, 
the king, it is faid, recovered. Buchanan 
did not rely mpch on the truth of the: 
Itory, but gave it as it was related by for- 
mer writers, though he could not find it- 
. .! .; .. ^\Jthenticate4 
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Mthenticated by ancient record. This 
ftrange power, of weakening or killing the 
bodies of rnen at a diftance, is of very ancient 
date. Lambard, in his Topographical 
Diftiooary, mentions a curious girdle, 
which was fo ftrongly poifoned as to kill 
a man at a conficjerable diftance : it was 
iptended, by a qertain perfon^ or perfoiw, 
to difpatch the Dean of York. The gir-P 
41e was brought to Smithfield^ as heretical* 
and there burnt. 

WITCHES. 

The wiird fifters hand in hand. 

• • 

To the learned notes of Dr. Warbur- 
ton and Mr. Steevens, upon the word 
mird^ I (hall only add, that the gloflarift 
of Douglas's tranflation of Virgil derives 
weird from the Anglo-Saxon wyr^, fatum, 
fortuna, eventus; Wwyrde^ Fata, -Parca?. 
The old Scotch curfe, of * waeworth him/ 
is apparently derived from' weirdy or wey-^ 
ward. Thefe weyward fifters feem to be 
fikii> to the Evimenides of the Greeks. The 
J furies 
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Furies ar?' prototypes of the jiortlMSi Par- 



B A N Q^U a. 

^ jM — ^-**- Whtt are ^h^fe^ 

So withered, and To wild in their attire ? 

When James 1. afked Sir John Harringj- 
t<»i, • Why the devil did work more with 

m 

anctem women than others ?' Sir John re- 
plied, • We were ^ taught hereof m Scfip- 
tvire> where it is toldy that the devil walketb 
in dry places J^ 

WITCH. 

AM hail> Macfectlr \ baii tothee, thsrrrc of Olamfs \ 

In thcrelatiqa of this part of the biftdfy^^ 
Buchanan differs entirely from Holling* 
{head> who copied the tranflator of Boe- 
tlus» He reiates, that> when he was at a 
diftance from the court, Macbeth, on a 
certain ni]B;ht, dreamt^ that he iiaw three 
women, of sui aviguft and more^than*hu- 
miuar form, whor £^lut€d him by the &vet^ 

titles 



I 
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titles of Angus and Murray, and, Ia%, 
of King. 



MACBETH. 



My diill brain was wrought 



With things fofgQU 

* I was ruminating on matters not worth 
' your hearing or my remembrance/ 

Scene IV. 

M A I* C O X; M. 

As on« th^t had been ftudy'd in his death* 

* Studied in his death* is a phrafe bor- 
rowed frpm the theatre: tobeftudiedinapart 
is to have got it by rote, or to have made your- 
fclf mafter of it. ^ Mr. Steevens hath, with 
great probability, fuppofed, that, in the 
defcription of Cawdor's death, the author 

« 

had a tetrofpeft to the behaviour of Effex 
at his execution, [ He was, by James hira- 
felf, efteemed to be one of his martyrs; 
and it is not improbable that Shakfpeare 
was perfonally acquainted with the dear 

and 
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and unfortunate friend of his patron, 
Southampton. 

MACBETH. 

Which do but what they {hould, by doing tv^ry thing 
Safe towards your love and honoyr. , 

The feveral propofed emendations of this 
paflage, by Mr. Theobald, Dr. Warbur- 
ton. Dr. Johnfon, and Dr. Kenrick, are \ 
by no means fatisfa6lory. Dr. Johnfon can- 
didly doubts his alteration' of fafe to Jhapes \ 
the Jiefsy orjief'dy of Dr. Warburton, is not 
admiflible> and Ken rick's .^^ri, though t^e 
moft plaufible, does npt^ I believe, come 
up to the intentioii of the author. I have 
before n^e a copy of Shakfpeare in folio, 
the fecond edition, which formerly be- 
longed to Mr. William Thompfon, of 
Queen's College, Oxford, author of a 
poen) on Sigknefs : in the margin he piits a 
queftion, whether it fhould not be life and 
honoUr inftead of love arid honour ? and this 
fQnje6lure is fubmittcd to the reacl^r^ as at 

leaft 
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leaft preferable to any emendation as yet 
advanced. 

MACBETH. 

The Prince of Comberlancf !— that is a ftcp 
Ofl which I rouft fall down, or eife o'er-leap* 

The mind of Macbeth had been greatly 
agitated by the preceding prophecies of the 
witches, and the completion of part of 
them. His fancy had prefented to his 
mind the accomplifhment of the whole, by 
an aft, the thought of which alone had 
ftruck him with reluftant horror. ' He 
feems to have refembled Hazael, in the 
Scriptures, who, being told, by the pro- 
phet Elifha, he fhould bring, terrible cala- 
mities upon the people of I frael^ cried out, 
• Is thy fervant a dog, that he fliould do 

_ i 

thefe things T But the poet artfully 
throws in frefli fuel to ftimulate his ambi- 
tion, by the King's nominating his fon 
Prince of Cumberland. The crown of 
Scotland was not, as Mr. Steevens has ob- 
fei-ved, hereditary J and every reader of 

Scottifh 
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V 

Scottifh hiftory will be conviticed, thaf 
prudence and neceflity both co-opef ated to 
prevent a regular fucccflion. of the fon to 
the father in that kingdom. The kings of 
Scotland were fo often immaturely deftroy- 
cd, by foreign wars, faftioos nobility, or 
private treachery, that it was wifely or-? 
dered the crown fliould devolve on the next 
of kia arrived to maturity of age and ripe- . 
nefs of underftanding^ and not to the fon 
of the deceafed monarch under age. This 
was the pradiice in that kingdom for many 
ages. Duncan, by appointing his fon, 
then a minor,* Prince of Cumberland, a 
dignity like that of Prince of Wales with 
us, cut off all Macbeth's hopes of gaining 
the crown in cafe the King fhould have 
died before Malcolm arrived toyiears of 
maturity. Buchanan fays expreflly, that, 
by this aftioa, Duncan had given him fuf- 
ficient caufe of difcontent. 

^ ^ Sccntf 

^ Vixduoi pubereoi. Buchan. Hiil» lib. 7. 
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Scene VII. 

M A C B K T H» 

— But, in thefe cafes. 



We flill have judgement here, that we Init teadh 
Rloody inftrU(flion$« * 

• The beft comment on this paflagc is to 
fefe* rea<f in the preface to Sir Walter Rah 
feigh's ftiftory ' of the World, aftd mord 
, particularly "in the following quotatioa 
I fi*Dm it : * For thofe kings, which have 
fold the blobci of others at a low rate, ha^^c 
but made a market for their own enemies 

r / 

to buy of theirs at the lame price.' 

*l A C a R T HU 

» » - • • . . ■» » 

- — , , Befide*, this 0<uAcaa . f 



Hath borne his faculties To meek, haih be^a 
So clear in his great office — 

A .it, — 

The only faulty attributed bjf hiitcu;ijut» 
to .thi^ .'^i^^MffP? D4jxu:an^ was> ex6€is of 
humanity and gentlenefs of difpolition. — 
* Vir fumma humauitate,' fays jBuchanan, 
' ac majore erga fuos indujlgentia ^uam 
in rege par erat/ 

X 

IDEM. 
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t b t a. 

And Pity, like a naked new*- born babe 
Striding the blaft, or heaven's cherubin hors'd' 
Upon the fightlefs couriers of the air^ • • r -•- 
Shall blow the horrid deed in evVy eye^ 
That tears (ball drown the wind. 

. ' ) J • I 

The author, not fatisfied wjth preicnt-^ 
ing us with that tender and beautiful i- 
mage of pity^ a newTborn babe, rifes to 
the more fublime idea of an angel mounted 
on the wings of the wind, to communiGate 
the difaftrous news of a monarch's murder 
to the world. The thought feems to have 
been borrowed from the eighteenth pfalm i 
* He rode upon the chcSrubim and did flp 
he came flying upon the wingd 6f tne 
wind I* 

Fenton, in his tragedy of Mariamncy 
in the following lines of Sohemus to Salo- 
me, makes Pity young and Ihort-Iived'} 

' . : - » . 1 .' ^ ! ' • • " 

In diftant ages paft, 



Pity dy*d young, of grief, they fay, io lee 
An eagle Wf eak bis malice on a wrenV 



L A D T 
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LADY MAC B/« T H. 



Was the hope drunk 



Wherein you drefsM yourfelf f 

In Other words, * Were you foberwhen 
you iirft. entertained the conception of 
killing the king V 

The undaunted fpirit and determinedly- 
wicked refblution of Macbeth's wife are no 
where to be matched, in any female cha- 
rafter of the ancient Greek drama, except 
in the Clytemneftra of ^fchylus. Their fi- 
tuations are different, but their, charafters 
bear a great refemblance. Both are haughty 
and intrepid, artful and cruel, in the ex- 
treme : Clytemneftra plans the murder of A- 
gamemnon, her hulband, and is herfelf the 
aflafliri ; Lady Macbeth not only encoura- 
ges her hu{band to kill the King, but en- 
joys the fadl when it is done s the remorfe 
of t\iQ murderer fhe confiders as pufiUani- 
mity, and helps to remove the appearance 
of guilt from him by fmearing the faces 
of the fleeping grooms. 

Vol II. I t a o r 
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tA0Y MACBETH. 

What not put UpofI 



JA.»~ 



Men drenched in liquor are with great 
propriety tortipared to fpongfs. V/hen 
iEfchines praifed Philip King of Macedon 
for his abilities in drinking, Demofthenes 
told him, * that was a commendation fit 

for ^JpongeJ 

Gf the original aclors in Macbeth we 
can form no judgement ; for nothing is to 
be found relating to them in books, nor 
has tradition handed down any thing con- 
cerning them. We may indeed conje6iare, 
that Btirbage, >A^ho exhibited Richatd III. 
was, by the author, felefted to reprefent 
Macbeth. Not only becaufe he was thfc 
firft tragedian of the limes, but, from his 
performing characters of a fimilaccaft, wft 
may fuppofe him to have been better adapt- 
ed to it than Taylor, (another eminent ac- 

'tor in tragedy,) or any player of that age. 

• • • • . • 

The 
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The Tatler has celebrated Betterton for 
his excellence in Macbeth as well as other 
principal tragic parts. Gibber has not 
particularly 4iftingui(hed this great come* 
dian for^ his performance of this charac- 
ter I that he afted it to the veiy verge <^ 
liis life, I learned in a conv^fation with 
Mn Ryan. Though Booth was one of 
the company of comedians who obtained a 
licence in the year 171 1> foon after the 
death of Betterton, Wilks, with grett 
partiality, gave Macbeth to Mr. John 
Mills, a player whom he patronifed. But 
Miils was di^ficrient in genius to difpky the 
various pa^o^is and turbulent feenes of tfafii 
charafter. Mills was, in perfon, inclined 
to the athletic fixe ; his features large,, 
though not expreffive j hi? voice was 
manly and powerful, but not flexible j 
his action and deportment decent. In 
voice and perfon he was not very unlike M^. 
Edwani Berry, whom Golley Gibber ufed 
to term a fecond old Mills. I have ken 
him in Macbetk s hut neither bis manner of 

I z %ea(king^ 
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fpeaking, :his aftipn, uor ^h 'deporttnent, 
made any impreffiron on myijinind greatly to 
his advantage, i He fpoke, indeed, the ce- 
lebrated folildquy on the progrefs of time, 
.beginning with '^Tomorrow 1 tomorrow! 
and tomot'fQw !• with propriety and feel^ 
ing^ afld it f^xQ^MCQd confiderabl? eflfe£l on 
' th^audience. 

,. lit wa's.a matter of concern, to judges of 
tl^e^tricaliOie'rit^ to fce.fuch actors as Booth 
jand^Ppw^Jl condemned to reprefent the in- 
/erior .parts of Banquo and Lenox, when 
.Mills was fo improperly fet over their heads. 
^Roberts the player, . author of a letter to 
iMr. ;Pope concerning fome paffages in his 
-preface to Shakfpea^-e^, told me that the in- 
dignation of a. country : gentleman broke 
out one night, during the afting of this 
;p{ay,. in a very odd manner. The Yquire, 
.after .having been heartily tired with Mills, 
QYf $b0 appearance of his old companion, 
Qeorge Powell, in the fourth aft, cried 
out, : iQud enough to be heard by the au- 
.dience, . * For God's fake, George, give me 
a fpeecj^ and let me go home/ 

Quints 



MACBETH. .;:(! 133 

Quin's figure and countenanc«ii inthisi 
diara^er, fpoke miach in his fsLYJcnxtv^'itatr 
he was deficient in animated ufctcrahcei ahtfc 
wanted flexibility of tone.::- He.ccmM'rifci^^ 
ther aflume the ftrong agitation of.imittJt 
before the murder of * the king,: nottho 
Femorfe iand ariguifh in confeq.uencearit:;f 
—much lefs eaiild he put on th^t mixtudffe' 
of defpair, rage, arid frenrzy, .th'at mark 
tiic'laft fcenes of ' Macljeth^^ During the^ 
whole reptefentation he^feajce eyW; de- 
viated »from a dtill, heavy, monotony.. 
. Moflbp's power of expreflipp^ in feveral 
fituationiof Macbeth, commanded attention 
ahd applaufe. . Had he bfeen acquainted 
with variety of aftion and eafy deport-; 
ment, he would have been juftly admired 
in it., Barry ought never to have attempt- 
ed that, which was fo oppofjtc tp,,h>s na-r 
tural mannefi He was not formed to 
leprefent the tcirible agonies pf Mflcbeth.; 
' The gehius^ of a Garrick could alone 
comprehend aild execi^te.rt:he complicated, 
paflions of this chara^Ver. ^ From thq firft 

I 3 fcenCi^ 
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k^tKi in which he Ww acoofted by ihc 
itches to the end of the part, he was 
itnimatEd and coniiftent. The tumuit 
nufed in his mind, by the prophecy of 
l3ie witches, was expreifed by feelings fui- 
table to the occafion; nor did he fufFer the 
marks of this agitation to be entirely dif-^ 
ftpafed in the prefencc of Duncan, which 
h* difcoinered to the audience iii no obicure 
i!ftanner; more efpecially when the king 
named Malcolm prince of Cumberland. 

Before 1 conclude my acooum of tha 
feveral adlors who perfonated Macbeth, 
I muft take notice of a piece of ftage per* 
fldy vt^hich had like to have produced dif* 
agreeable confequences to i perfibnuer of 
^t character. 

Oliver Caftiel was by birth an Iriflimaa, 
well educated J and of a good faaiiilyi His 
ihtli^iaf i6n td the profeffion of afkrng 
brought him firft to the ftage of prxxry^ 
lane, - and afterwards tc» that of Covient- 
Garden, where he met with iuch encou*- 
r^emfettt'fipow Mr. Rich, tfca* he ^K:it«ed tbe 

jealoufy 
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jealouiy of an a^lor. who had been for s^ 
CQofiderable tinje advancing equally in the 
favour of the xnanager. Caftiel was bred 
in high tory principles, which he took no 
paing, tq (jonceal, but indif^reetly threw out 
his notions of government and political 
affair? iji mixed, companies. The njan 
was innocent of any intention to difturb 
the flate -, he was only rafh in the 
ufe of expreflions which might be in- 
terpreted to . his. difadvantage. The nation 
was, in i74t6, involved in a French and 
^panifh war, and a rebellion had bfo- 
ketj out in Scotland. Th? riyal pf Cafhel, 
though not known by him to be fuch, 
took advantage pf bis unguarded warmth 
of temper, aad fecretly laid an informatioij 
againft him at the fecretary of ilate> of- 
6ee. The accijfed perfon was taken up by 
a general warranty and examined by the 
fecrptary of ftate. . Nothing worthy the 
notice pf government appearing in his dif- 
favour^ he wa? fct at liberty, The firft 
place hjj reforted to was the Bedford Cof- 

I 4 fee-houfe. 
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• • • • "« 

fee-houfc, where he found his fecret and 
perfidious enemy waiting the iflue of his 
information. Caftiel was going very inno* 
cently to relate his unexpected adventure to 
him 5 but the other, fhocked at his fight, 
ran out of the coiFee-houfe in great hafte, 
to fhun the nian whom he had fo bafely 
endeavoured to injure. Soon after this 
tranfaftion, news arrived from Scotland 
of the battle at Falkirk, where, it was 
fuppofed, the rebels had gained fome flight 
advantage. The king was advifed to go 
to the theatre and to command the tra- 
gedy of Macbeth. CaflieFs examination 

before a . minifter of ftate was known to 

- . . - • • • 

the public, and Rich doubted whether 
it would be prudent to permit him to aft 
the principal character before thq king. 
Quin heard of the pianager's fcruples, and 
offered his fervice . without any ipxpeflation 
of reward. But the king being aflced if 
he had any objeftion to Mr. Caftiers ac-r 
ting before hini, anfwered, '* By ho means, 
he would be altogether a§ acceptable as 

' any 
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any other player/' A few months af- 
ter, Cafhel was feized with an apople£lic 
fit, as he was a6lingon the ftage at Nor- 
wich, which he did not long furvive ; his 
enemy, died, I believe, much abput the 
fame time. . , 
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CHAPTER XXYII. 



Banfuo^s defcription of Duncans complacency. 
— Macbeth' s drink. — T'he meaning of the 
vord wines. — Dagger-fcene. — Duke of 
Parma and David Garrick. — Rotation 
from Mfcbylus. — ^arquins Jirides. — 
Cotmoifeur and Garrick. — hady Macbeth 
works herfelf to the encouragement of mur- 
der. — By what methods. — Say their 
prayers, and moft need of blefRng, fx- 
plained. — Sluotatttmfrom the hymns of Or- 
pheus and the Choaphora of Mfchylus. — 
^he play of Macbeth an admirable fermoti 
againft murder. — Excellence of Garrick 

i 0ml Pritffyird. — Short hofe of the French. — 
Story of Nokes.-^Mrs. Porter. — DireBion 
to the aSior of Macduff. — Unmannerly ex- 
plained.--^ Breech'd,yr^/» Majinger. — 
Naked faculties, note upon. — Loud grief 
to be fuppreffed. — Behaviour of the aSlors 

in 
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in afcene after the king^s murder. — King 
Duffus. — Donald and Ins wife. — Per-- 
feBfpy of the time. — Lady Macbeth' s dif^ 
content. — Melancholy fate tf the mwrde^ 
rer. — Dcaneft chuck explaineJL — Fecfi 
. fold. — - Gboft of Banquo. — Lkyd's nxrfes^ 
— GarricKs opinion of the merit of Mac-* 
heth. — Garrick and Mrs. Pritchard. --^ 
7l&e/r various eKcellenoes. -^ ^jfotationfrom 
Mfchylus. — Young in deed. — Pit of A-* 
cherm and the brook of Acheneen. — Mac^ 
htth and Macduff* s mutual jealoujy from 
Buchanan. 

BAN Q^U O. 



•And ft at up 



In meaTuneldTs tanstenCfnetit* 

BANQUO's defcription of Duncan^s 
fall enjoyment of his entertaitiment 
prefents^ mofl: amiable pi£^ure of a bene- 
volent inind. The words meio/Sfrelefs CQTftent^ 
ment give an idea of uabpunded goodne& 
wd complacency. 

MACBETH* 
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;-• UACBSTH. 

* Ga bid^tby midreft^ when my drink is rtzAy, (he 
firike upon the belL 

In the times of the fcydal fyftem, kings, 
j^rinces, barons, and all perfons of diftin- 
guifhcd birth and rank," before they went 
to reft, partook of a collation called the 
wines, confifting of delicate cates and wine, 
warmed and mixed with certain fpices. 
Froiffart efteeraed it a great piece\of • good 
fortune that be fpent the greateft part of 
his life in the courts of princes, for there- 
by he had gained an opportunity of drinking 
the wines y which, he fays, contributed much 
to his comfort and repaji.^ This is the cor- 
dial which we may ,reafonably fuppofc 
Shakfpeare meant by the drink. 

-'.:: r i d'e *m,' " .. ' ' ' 

:' Is thrt a dagger *bich I l?e befpise IflpJ^ 
_ • • .... 

Many ftage critics fuppofe this' to fee ■ one 

of the moft difficult fituations m ^^ing. 

• • • . 

The fudden ftart on feeing the dagger 

• . ■ in 



^ Froiflart. Tom* ii. Chap. 8x* 
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in the air, — the endeavour of the a6lor to 
feize it, — the difappointment,— the fuggeC 
tion of its being only a vifion.of the dif- 
turbed fancy, — the feeing it ftili in form 
mofl: palpable, with the reafoning upon 

it, thefe are difficulties which the mind 

of Garrick was capable of encountering 
and fubduing. So happy did he think 
himfelf in the exhibition of thisfcene, 
that, when he was in Italy, and requeftcd 
by the duke of Parma to give a proof of 
his Ikill in a6lion, to the admiration of 
that prince, he at once threw himfelf into 
the attitude of Macbeth's feeing the air- 
drawn dagger. The duke defired no far- 
ther proof of Garrick's great excellence in 
his profeffion, being perfeftly convinced, 
by this fpecimen, that he was an aWblute 
mafter of it. 

IDEM. 

m * Now o'er one half- the world 



. Nature lies dead, and wicked dreams abufe 

« 

The cyriaip'd flecp. ,^ 

i 

This is not unlike a paflage in the Cooe- 

phoraeof iEfchylus; . 

For, 
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For, in the flill and micfntglit hour^ 
When darknefsatds his htdeoos power, 
AffirigKt, that breathe his yeiigeance ^ccp^ 
ifemits with w'M <ir«ains the curtain'^ deep. 

Potter's Mschylvs. 

f D E M. 

With Tarquin's ravifliing Jlridh. 

Mr. Steevens has^ ftom Spencer and 
Harrington^s Ariofto, brought inftances 
to prove that the word JirUe does not al- 
ways convey the idea of violent morion. 
Notwiriiilanding this^ I believe that almo0: 
every body, who reads the line as above 
quoted^ will fuppofe the word to import 
£)mething like tumult and noife. But all 
difputes^ about the word^riJes, may eafily 
be determined by reftoring what> I think. 
Is the genuine reading, ^Jesj^ which was 
firft removed by Mr. Pope, who, in its 
ftead, fubftituted Jlrides. * I am now, 
lays Macbeth, moving towards xcq pur- 
pofe with the cautious fteps of the raviih- 
itig Tarquin, or the filent pace of a ghoft.' 
The fides of a man, in our language, like 

the 
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tte latera or humcii «f tlie Ltttinii figpii* 
fjf liis power and ^^iiity. 
In Twelfth Night,: the d«fce tells Vi- 

r ■ ■ Thfre is »o w9man*sjUes 

Can bide the beating of fo,ilrong t paflioa 
As l^e doth giire my heart. 

By a very common figure, the fides of a 
man ftand for the man himfelf. 

» ' H ear it not, Donoan^ for it is a bell 



ThA fuaHnons thee to htaven or to hell ! 

> The thought is ibleitin^ though, I be- 
\kvc^ every reader wiihes theft had beea 
to tbime on an occalion fo tremendoug« 
Bat Davdnaut leiieniB the gloom of tlve 
ideti ftill farther, by an alteration very in« 
jtfo|>er: 

Hear it not, Duncan, for it is a b«n 

That riAgs my toronmtion and thy knell ! 

Upon Macbeth^s going off* the ftage to 
perpetrate the murder, the author of the 
€oi;inoifeur ob&rves, that the adlor^s irel- 
V^gi muA have been diftarbed by his wif* 

ping 
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ping the paint from his face' to look ihoiid 
ghaftly on his re-entrahce^ befides the difop^ 
dering of his^ ' wig- to give the appearance 
of buftle and diftraflion. Would not the 
feme author, if the a6lor had returned 
from the fappofed murder as Unruffled in 
drefs and as florid in look as before, have 
juftly remarked that he had forgotten the 
fituation in which his author had placed 
him, for he bore no outward figns of a 
man concerned in the bufinefs of affafli- 
nation ? He might as well, too, have re- 
marked that the player muft have employ- 
ed fome of his time in dipping^the flage- 
daggers in blood. But there is no end of 
fuch criticifm ; I am only forry that re- 
marks ^ of this kind fhould efcape a wri- 
ter not more remarkable for candour af 
fpirit than force of genius. 

L A D. Y MACBETH. 

Tbat, which bath made them druak, hatb made me 

.- bold! ' 
What hath quench*d'thcm, hath given me fire ! : 

' By thefe lines being put in the moUth or 
Lady Macbeth, Shakfpeare feems unwilling 
. . ' to 
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to Aippofe that one of the tender iex could 
be wrought up to become an afibciate in 
murder, without fome preparation for it, 
by a degree of ititpxication. 

. M A C B S T H. 

But they did T^y ihtlt prayVs, and addrefsM thettt 
Agaiif to fleep* 

, By * faying their prayers/ the authot 
means, they poured out fuch fhort addreffes 
to the divine Beirig as men dift urbed by trour 
blefbme dreams, o^ frightened by fudden 
apprehenfion of danger, generally ejacvflate t 
fuch as imploring heaven's proteftion, 
begging forgivenefs of fins, arid the Kke. 
This win give us the true meaning of what 
Macbeth fays immediately after. 

MACBETH. 



■i I could*'not fay amen. 

When they did cry. Heaven blefs us I ■■ 

I had mod need of bleiiing. 

Macbeth could not, even in his then dii^ac- 
ted ftate of mind, fuppofe that heaven would 
fanftify murder by giving a blefling to the 

Vol. II. . K murderer. 
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murderer. Bleiiing is here put for pardons 
* I had raoft need of forgivenefs** 



IDEM., 

-Macbeth doth murder fie^p !-— the innocent fleep f— • 
Sleep» that knits up the raveU'd fleeveofcarp. 
The death of each day's life, fore labour's bath. 
Balm of hurt minds, great nature's fecond courfe. 
Chief nourilher in life's feaft i *■ ■ 

Thefe attributes of fleep greatly refemble 
fome beautiful lines in the Hymns of Or- 
pheus to Night and Sleep : 



Nuv Ti /tAax««f a Nu^ ^oAuoXSu , iFwn vo3"«v£, &C.- 



« 
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IDEM. 

Will all great Neptunc*s ocean wa(h this blood 
Clean from my hand ? No, this my hand will rather 
The multitudinous fea incarnadine I 

The Chorus, in the Cooephorae of iEf- 
chylus, breathes fentiments not unlike thiff 
of Macbeth : 



Were all the ftreams, that wind 



Their mas^y progrefs to the main. 
To cleanfe this odious ftain, in one combined, 
The ftreams combin'd would flow in vain, i 

Potter's iEfchyluft 

IDEM. 

To know my deed 'twere bcft not know myfelf. 

. • . Whilft I am confcious of having com- 
mitted this murder, I cannot but be nnfe-^ 
rable j I have no remedy but in the total^ 
forgetfulnefs of the deed, or, to fpeak, 
more plainly, in the lofs of my fenfes.' 

The merit of this fcene tranfcends all pa- 
negyric. Amongft the many difcourfej, 
which, from the earlieft time to the prefent 
hour, have been compofed on the fubjecl 

K » of 
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of murder, it will bp di/ficult to find fo 
powerful a diflfuafive or dfhortation from 
that dreadful crime asj the tragedy of Mac- 
beth exhibits. In drawing the principal 
chara^lpr of the play, thie author has de- 

nhtfii f{>rocwh.^t frflm hiftpry 5 but, by 

abating the iiercenefs of Macbeth's difppfi- 
tion, he has rendered him a fitter fubjeft 
for the drama. The rational and feverc 
delight, which the fpe£lator feels fro.m the 
reprefentation of this piece, proceeds, in a 
great m«afurc, from the fenfibility of the 
murderer, from his remprfe and agonies, 
and from the torments he fufFers in the 
midft of his fuccefsf ul villany. 

The reprejCentation of this terrible part 
of the play, by Garrick andMrs.Ptitchard, 
can no more be defcribed than I believe it 
can be equalled. I will not.feparate thefe 
performers^ for the merits of both were 
ti^anfcendent. His diftra6tion of mind and 
agonizing horr6rs were finely contrafted by 
herfeeming apathy> tranquillity^ andtonfi- 
4ence. The beginning of the fcene after 

the 
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the murder was conduced in terri- 
fying whifpers. Their Iboks and a6lion 
fupplied the place of words. You heard 
what they fpoke, but you learned more 
from the agitation' of iriind difplafyed inf 'Bhcir 
aftion and deportmefit. Thepoet heregivcfe 
only an outline to the conrui!nmat&a£lor.--<*> 
/ have done the deed / ^^ Did/i thou riot bear a 
noifef — When? — Did youmt fpeak? -*- 
The dark colouring, given by the aiSlor to 
tbcfe abrupt fpeeches, makes the fcene awful 
land' tremendous to the auditors I The wbni- 
derful expreflion of h^artful horror, which 
Garrick felt when he fhewed his bloody 
hands, can only be eoticeived and defcribed 
by thofe who fa w hira ! The expreflion of 
* forry fight !* is certainly ilof happy how. 
Woi\is,. which were highly exprefllvc and e*- 
ncrgctic above one hundred and fifty y^ars 
fince, have, by length of tiipe^ krft thbir iirii. 
portance. ■ = >■ ■ Davenaift, fifty ye&ra aft. 
ter, alter-ed7&rr;r to^ dijhtali but perhaps ft 
better word than that might Hill be Aibfti«* 
tuted* 

K 3 PORTIR. 
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P OR T B ». 

Who's there ? •^ Here's an Englilh tailor, come hj- 
Cher for ftealing out of a French hofe. 

- The archhcfs of the joke, fays ^. WaN 
burton, confifts in the French hofe being 
very fhort and ftrait, for that tailor muft 
be matter of his trade who could fteal any 
-thing thence. Mr, Steevens declares free* 
ly, that Dn Warburton made this objec-? 
•tionat random, and quotes an old pam^ 
phlet of Stubbs to prove, * the Gallick 
iiofen are made very large and wide, reach- 
ing ddwn to their knees/ Dr. Farmer, in. 
favour of Dr. Warburton, obftrves, that 
'Mr; Steevens had forgotten the uncertainty 
jof French faftiions, and quotes from an 
old book a pafTage to prove that French 
hofe aiif\Vered in length to their fhort- 
Ikirted doublets. As a. farther proof that 
oaf ftdghbours, ^the Fiiench, in the reign of 
l-opisIV.wereforid of fMoVtvdbublet^, I fliall 
-prefent thereader with a ttage-anecdbtefrom 
honeft Downs, the theatrical hiftorian, who 

relates, 
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relates, ^ That, when King Charles II. 
and all his court, met his fifter, the Duch- 
efs of Orleans, at Dover, the comedy of 
Sir Solomon Single^ a6led before both courts, 
pleafed her grace and all the fpe6l»tors ex- 
treriiely. The French wore, at thei^me time, 
Ihort laced coats, fome fcarlet, fome blue, a- 
dorned with broad waift-belts. Nokes had 
on, in the part of Sir Arthur Addle, one ihor- 
ter than the reft ; the Duke of Monmouth 
gave him his fword and belt from his fide, 
and buckled it on hjmfelf, on purpofe to 
mimic the French. Nokes looked more 
like a dreJTed-up ape than a man ; fo that, 
on his firft entrance upon the ftage,^he put 
the king and the whole court into an excef- 
five fit of laughter j at which, the French 
were very chagrined to fee themfelves* aped 
by fuch a fool as Sir Arthur. Mr. Nokes 
^ept the duke's fwprd to his dying dav/ 
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• - . • • , . M A C B U F i;. 

-^ ■ " Up, up, and fee 
The great doom's image ! 

' A pifturie of horror notto be parallelled 
but in the univerfal ruin of the world at 
fhclaftday/ 

: - . ' Ji A D y M A C B B T H. 

Wbat^s th<5 ??ufi;icfs ? 

: ..The' players have, long flnce removed 
Lady Macbeth from this fcene. A Loni> 
don audience we may fuppofe not to be fo 
pitical as that of Athjens, or fucfe. an pn? 
as Oxford or Cajnbridgp could fupply. — -r 
Many years fiace, I have been informed, 
$fn experiment was hazarded, wh^th^r the 
ip€|6la^cgr^ would bear Lady Macbeth's far^ 
prize and fainting ; but, however chftrac* 
ieriitical fuch behaviour might be, pei*fon$ 
of a certain elafs were fo merry upon the 
cccaHon, that it was not thought proper 
to venture: the Lady *is appearance any ipor^. 
Mr. Garrick thought, that even fo favou* 
rite an aftrefs as Mrs. Pritchard would not, 
in that -fituation, eigape derifion from the 
gentlemen in the upper regions. Mr. 

Macklin 
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Macklin is of aptnion, that Mrs •Porte^ alone 
could have credit with an au^ence^ to 
induce them to endure the hypocrify of 
Lady Macbeth. 

MACBETH. 

O, ^t I do repent me of my fury. 
That I did kill them. 

M A C D U F r. 

»■ Why did you fo ? 



The murder of Duncan's chambcr- 
groornSi by Macbeth, juftly raifes fufpl- 
cion in Macduff. lhavefeldomfeenanadtor 
of this charafter^ who rightly underftood 
his iituation : hi^ eye ought to purfue and 
examine Macbeth's demeanour during the 
reminder of the fcene, though not in fuqh 
a manner as to difcover what pailed in his 
mind to the fufpedled perfon« 

14 A C B S T H. 

Unmannerly hreejch'd with gorp^ 

Propriety of expreffion was not the jprini- 
cipal ftudy of Shaki^eare. He frequently 

lays 
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lap hold of the firft word that meets his 
fancy ; though I fee no reafon to cavil 
with unmannerly^ which Mr. Warton fup- 
^rts very forcibly. The word, with com- 
pounds of the fame import, are in good au- 
thors to be found in a fenfe not veyy remote 
from this in Shakfpeare. In Dryden^unrnan- 
Iter id fignifies uncivil, rude, and brutal; 
unmannerlinefsy in Locke, is indecent be* 
haviour and breach of civility. TJnman^ 
fierly^ in this quotation, means inde- 
cently in the higheft degree ! brutally ! 

jhocklngly ! « ^** The propriety of the 

word unmannerly^ \xi this place, may be 
juftified by a like freedom taken by Greek 
arid Latin authors in words feemingly as 
remote from their original meaning : — Dr. 
Clarke in a learned note upon h\yi^(raq 
i^X^ov iSeov^ in the fecond book of Homer's 
Iliad, 1. 279, obferves, that ux^eiov tSuv elegan-^ 
tiffime didlum eft, et tam fignificanter ut nil 
poffit fupra. Latine dicens inutile tuensy 
ficuti Urvum tuensy &c. Obfervandum au- 
tem oLx^&f^Q ^pud GrscoSj quum de homine 

malo 
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malo dicitur, non utique eutn exhibcre qui 
fimpliciter lit non jdtilis^ fed qui fit maxime 
nequam. Similitei* apud optimos linguae 
Komanse au£lore$, inutile legitur id, noa 
quod non utile modo, fed quicquid utili 
maxime eji contrartum. The whole note I 
would recommend to the perufal of the 
candid and judicious reader. 

Pr, Warburton's reecVd^ inftead of 
hreecb'di is plaufible ; but the old reading 
]s well juftificd by Mr. Steevens, and'ftiU 
more forcibly by Dr. Farmer. BreecFd was 
certainly a common word, in our author's 
time, applied !o the covering of^any thing, 
as well as a jJart of a man's body. Some- 
times it lignifies the direft contrary, as ia 
Maflinger's Guardian, a6t I. Durazzo, 

fpeaking of his' nephew's diftaht and baih« 
ful courtfhip of his miftrefs : 

Hpwhe looks like a fchool-boy that had play'd 
The truant, and wen(( to be breecVd^ 
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& A IT <^ U O. 

And, when we liave our aalud facilities h4<f, 
Whkh. fiiffer in c^pofure - 

r 

Infocfeacfoud of words, Mr. Stcerens 

» afraid lefl the meaning fhould cfcape the 
readfer ; ami therefore he informs them, 

that they are ta undcrftand by them', 

• When we have dtfthed our balf-dreffed ho- 
£es, 1o£i£& mt(y take cold from . being expjed 
H: tiemr:'. Sfiakfpeare underftood not on- 
fy the propriety and decorum of tJhe ftage, 
:lwit thbgtiiius: of his. audience, artd would 
mwer fend. on. his. charafters half-dreffed. 
S««Ha IndicDons %h^ which no fkill could 
fxvmit, -miiM hsait excited loud buries of 
Slighter.. 'Ehis.appearande certainly would 
\» very ^natural -^ for the ringing of a bell, 
aeyA a Joud outcry of murder, mufti- in a ' 
palace, or any. houJe, have drawn together 
the higheft and loweft of its inmates, fome 
armed with one weapon, fome with ano- 
ther : but, at fuch a motley fight, furely, 

Toibe grave exceeds all power of face. 

In 



*- 
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In the more advanced ftate of the ftage, 
Mr. Garrick would not rifk the appearance 
of half, or even difordered, drefs, though 
extremely proper, and what the incident of 
the fable and fituation of the characters 
feemed to require. But the words will,, I 
think, very eafily bear another meaning : 
* When we have recovered ourfelvcs from 
that grief and thofe tranfparts 6f paflion, 
which, though juftifiable from natural 
feeling and the fad occasion, do but expofe 
thq frailty and imbecility of our natuFc/ 

Extrea>e. grief and loud lamentations, 
however natural,^ and to be indulged in 
private, are furely not .gra^cef ^1 in ^Wm, 
a^d arc always thpi» endeavoured to be fup- 
preffed. OuarSIwikfpeamis very careful to-rc* 
ftrain exceflive grief iaa thcpafiaiceof others;. 
Itt Julius. Caefaii, aft HL the fervant ai 
Oftavius, QtsL feeing -the ikad body of G»- 
far, cries *0 Caefar!* and burfts into tears: 
Mark Antony checks his. forrow, in that 
placQ, by faying^ ' Thy heart is. full ;, get 
thee apart and weep J And Kent, in King 

Lear^ 



.\ 
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Lear, aft IV." defcribing Cordelia'^ beha* 
viour, when tpld o/ the cruelty of her 
fillers to her father : 



Then (he Ihook 



The holy water from her heavenly eyes. 

And clamour moiften'd her.— *Then away (he (tartedi 

To deal with grief alone. 



MACBETH. 



Let's briefly put on manly readinefs^ 
And meet in the hall together. 

This fcene of ftrong perturbation and deep 
forrow requires, in the reprefentation, the 
niceft and moft accurate management. — 
The guilty Macbeth, though ftruggling to J 
aflume the appearance of innocence and ] 
deep concern, dares not meet the eye of 
any perfon. The reft walk up and down 
as if fighing and lamenting ; only Macduff 
and the fons of Duncan feem, by their 
looks, to point out the murderer, 

R O S 8. 



k«l 



By the clock 'tis day, 



AnJyet dark night ftrangles the travelling lamp.-* 

•— Darkncfs 



MACBETH. iSf. 

— Darknefs doth the face of earth entomby 

When living light (hould kifs it. . ' [ 

From the hiftory of King Doffus's 
murder, by Donald, governor of the cita- 
del of Foris, Shakfpeare has borrowed 
feme incidents and fome embellifhments 
for his fable. DufFus, Jiaving determined 
to bring to juftice fome robbers, who had 
laid wafte Murray, Rofs, and Caithnefs, 
caufed them to be feized and brought to 
Foris, there to receive condign punifh- 
ment. Donald was greatly offended that 
the king would not be prevailed upon to 
pardon f6me friends of his afFociated in 
the robberies. His wife, who, in violence 
of difpofition, greatly refembles Lady 
Macbeth, ftimulated her hufband to mur-. 
derthe king from the con veniency- of doing 
it ; for, having the command of the caftle, 
ihe told him, he had the power of execu- 
ting the defign in his own hands. This, I 
take it, is Shaklpeare's time and place agree^ 
ing. Mr. Steevens has already produced 
the talc of the hawk and the moufing owl 

frpm 
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from the fame fource with the killing of 
DufFus's grooms.* 

The defcription of darknefs obfcuring 
the hemifphcrc, by Rofs, is borrowed from 
the fame hiftory. Buchanan fays, indeed, 
there wai a general darknefs, ovfer all 
Scotland, after the murder of DufFus, that 
neither fun nor moon were to be feen for 
the fpace of fix months after. 

Aaill. Scene I. 

« 

M A C B B T H. 

Acquaint you with iihtpir/e^fpy of the time. 

Dr. Johnfbn thinks, by the perfeB fpj 
is meant the third Murderer, whom* Mac- 
beth fends to join the other two. But one 
of the two firft who were employed did niM: 
founderftand it, by queftioning the third* 

* The 

- ■ .. ^ - - -^ 

^ Something, fimilar to this (lory of the havtrk and 
moitiing owl, we read in the Perfse^of JSEfchyltis, 

Alossa. *^ An eagle I beheM 
Fly to the altar of the fun \r^ aghaft 
I ftood, my friends, and fpeecblefs ; when a hawk 
With eager fpeed runs thither, furious cuffs 
Tht eagle with his wings, and' with his talorii' 
Uxiplumes his head : mean time th'imperial bird 
Cow'rs to tbeblow^>defencelefs.-^Potter'si£fchylu8. 
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' The pcrfeft fpy of the time* is Well ex- 
plained by the words which follow^ * the* 
moment of it,' that is, the very inftant you 
are to begin your bloody bu^nds. At 
the fame time the King difmifles them, 
I commanding them to flay within till he 
calls t)iem. The fending a third murdering 
affiftant is an after-thought, proceeding 
from Macbeth's anxious impatience to 
have the bufinefs fihifhed. 

JL A D Y MACBETH. 

■ ■ Nought^s^ had, all^sfpeat. 



Where oar defire is got without cofitepjt^ ; 
'Tis fafer to be that which we deftroy. 
Than, by deftrudtion, dwell in doqbtful joy. 

The Lady is willing .to enjoy the fruills 
of the abominable crime which her hiif- 
band, by her inftigation zvid afiiflance, 
had committed ; but, feci ngdifcontent lay 
hold of his mind, and all th^ir hopes of 
happinefs abortive, (he now begins to 
think it would be fafer, that is, in our au- 
thor's intention, more eligible, to be the 

Vol. II. L murdered 
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mttrcfeced itian the murderer. ' She ^fis^^ 
approaching toi that ftslte of itiind which 
b fo bBamifully deTcribcd in the Tempeft, 
vhere thftigood Gonialvo, fpeakhlgof A- 
lpnzO;a&d bk^ilty aflbciates, lays, 

J — :. ■ Their great gurlt. 



X/ike'poifdiKgiv'n to work a great tiaieafter, 
N9vr 'g^io^ to bite thoir fpirits. 



LADY 



MACBETH.. 

. Why do you keep alone. 

Of forriej/l fancies* jour companions making ? 

* Sorrieil fancies' do not here, as Dr. 
Johnfoii imagines, fignify worthlefs, ig- 
noble, and vile, imaginations j but, 
doubtlefs, black, gloomy, and melan-i 
choty, refleftioas. Mr.; Steevens ad- 
mits, ^^t:jbrriejt may pdifibly mean me- 
lancholy a^ difmai, and quotes a pal&g9 
from the Comedy of Errors to prove it ; bu< 
h? needed rjot have gone fo far ; as Macbeth, 
after committing the murder on Duncan, 
makes ufe gf the word firry in that fenfc : 

for, Ihewing his hands, in an agony b^ 

cries 



M A C fl E T «• l(g 

cries ottty * Thi» U ^ firry&ghi V this U g 
fight not to b? vkwfd wtt.tto\il h^rtpr ! 



M A ^ K B T H. 

>-* Unfafe the while that we 



Muft lave our honours in thefe flattering ftre&m?} 
And make our fa€M vifttrds 16 our hearts. 

Happy it is for the woyW, that the vil* 
Idn can feldom quietly and peaceably enjoy 
the fruits of his iniquity. He, who before 
found diflimulation and flattery his belt 
conduflors to the throne, is now furfeited 
with, and lothcs, them. Bxxi Jafer figni-^ 
fies here, as in the preceding foliloquy of 
the Lady, preferable. He intends, by the 
wopd* unfafgy likewife to cxprefs the dife- 
greeable tenure by which he holds his life 
and crown, by being obliged to foothe and 
flatter thofe whom he mortally hates* 

t D £ M. 

Be innocent of the knowledge, deareft chuck. 

Cbuck^ from chkk^ or chicken i or per- 
haps a word of fondnefs bprrowed from the 

L a hen. 
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hen, who invkcj her little trdod' to par^ 
take of what fhe has fcratched from Ihc 
ground, and emits a found refembling 
chuck or cluck. Othello, aft III. makes 

ufe of the fame term : 

I- 

What promife^ tbuck ? 

Scerte IV. Banquet. ' 

* 

LADY MACBETH. 

i 

■ ■ ■ The fcaft is fold r , 

> ' ■ > ! • . • 

. That It not often vouch'd while it is making. 

* If you do not give due welcome to 
yourguells, by paying them proper atten- 
tion, the feaft will refemble a dinner at an 
inn, or ordinary, where every man pays 
for his fhare of the entertainment/. 

* > 

The ghoft of Banquo rifes, and fits in 

Macbeth*s chair. 

It has been queftioned, whether Ban- 
quo*s ghoft Ihould not prefent itfelf to the 
imagination of Macbeth, as the dagger did 
before the murder of the King. The ap- 
pearance of a ghoft is thought by fome a 

mere 
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inere trick, ayV» du theatre i and Lloyd, 
in his excellent poem of the Aftor, has ri- 
diculed,, in very animated lines, the mealy 
appearance of Banquo : 

■ 

. When chilling horrors (hake tb'affrighted Kin^t 
And guilt tormenta him with her fcorpion-fting ; 
W ben keeneft. feelings at his bofom pull, 
And fancy tells him that the feat is full ; 
Why need the ghoft ufurp the monarch's place, 
To frighten children with his mealy face ? 
.Th^ King alone fibould form the phantom.there. 
And talk and tremble at the empty chair. 

It muft be confefled, thefe vifiona- 
ry appearances are but helps to the 
unaccompliftied a£lor and the ignorant 
fpeftator. Nothing can be pleaded in their 
behalf but prefcriptive right, the conftant 
praftice of the theatre. Sh^kfpeare lived 
in the infancy of the ftage, when a rude 
audience demanded all the afUftance which , 
the poet could give them. He may be juf- 
tified for calling up the fpirit of Banquo, to 
raife feelings in the a6lor and terror in the 
fpeftator j but it is now time to try, at 

L 3 Icaft, 
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t 

• f , 

leaft, what efifeft may be produced wit!wui 
Ivich gh6ttly aid. 

Before Mr. Garrick difplaycd the terri- 
ble graces of aftion from the impreflion of ' 
vifionaiy appearance, the comedians were 
ftrangers tb the effe6l$ which thi« fcene 
could produte. Macbeth, they conttandy 
exclaimed, was not a cbarafter of the firft 
rate ; all thfe pith of it was exhaufted, they 
faid, ih the firft and fec&nd atS^s 6f the 
play. They formed their judgement from 
the <|r^G>wfy ii^fi in^ftual manner of Gar- 
ri'qk^s predaceffors, who could not force 
attention or applaufe from the audience 
•during the tirree 1^ afb. When Rofcius 
was infpj-paj^d what judgem^ent the players 
JMid conceived of Macbeth, be itniled, and 
^(k)d be ftiould be very imhappy if he were 
Acft able to jkeqp alive the attention of the 
4>f jElators to the laft fy 11 able of (0 animated 
Iiichara6l€j% , 

: This a^jnir^ble fctne. was greatly fop- 
ported by the peaking, terrors of Garrtck'5 

» 

3&«k ^n4 a^ion. Mrs f*ritchard mewed ad' 

mirablc 



r 
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mirablc art in endeavouring to hide Mac-^ 
beth*s frenzy from the obfervation of the 
guefts, by drawing their attention to convi- 
viality . She fmilcd on one, whifpered to ano- 
ther, and diftantly fainted a third ; in fliort, 
flieprafticed every poffible artifice to hide the 
li*anfa6lion that pafled between her bufband 
and the vifion his disturbed imaginatioti 
had raifed. Her reproving and angry 
looks, which glanced iowards Macbeth, at 
the fame time were mixed with marks of 
inward vexation and nneafiriefs. ' When, 
lat laft, as if anable to fupporther fiiefingis 
any longer, fhe rofe from her feat, and fei- 
zed his arm, and, with a hdf-w^ifper of 
terror, faid, * Are you a man f fhe alfumed 
a look of fuch anger, indignation, and con- 
tenipt, as cannot be furpafledt 

M A C B S T H. 

It will have blood, they fay : Mood wiil harve blood ! 

. So in the Cocephor* of iEfchylus : . 

There is a law, that^ for each drop of hlood 
Shed on the earth, demands that Mood be (hed. 

L 4 XDBM* 
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. ' , II My ftrangc and fclf abufe 

Is the initiate fear that wants hard ufe : 
We are but young in deed. 

This is one,amongft a thoufand other in- 
ilances, of our author's great knowledge of 
nature. The criminal agent, when he 
has recovered from the' terrors of his 
afflidled confcience, . rufhes headlong into 
more^ilt^ by attributing his fears to any 
thing, except the real caufe of them. Mac- 
beth , pacifies himfelf with this cordial, 
that his internal alarms are all owing to 
novelty of; pra6tice; and that perfifting in 
evil would alone procure repofe to his 
jraind and rftability to his government. So 
fays Richard III. 

Things bad begun, mak^ firong themfelves by ill. 

Scene V. 



Get you gone. 



And meet me in the pit of Acheron. 

Shakfpeare, fays Mr- Steevens, thought 
it allowable to beftow the name, of Ache- 
ron on axiy fountain, lake, or pit, through 

• which 



MACBETH. 169 

which there was fuppofed to be a commu« 
nication between that river and the infer* 
nal regions ; but Shakfpeare^ I believe^ d]4 
not know that, in the woods of Calder or 
Cawdor, there was a brook very i^ear iqi 
name to that of the hellifh river, * For, 
within thofe woods, fays Mr. Pennant;, 
there are deep rocky glens, darkened with 
trees round each fide of the wood ; one 
has a great torrent roaring at its bottom, 
called the brook of Acheneen : it well merits 
the name of Acheron, being a moft fit 

fcene for witches to celebrate their no£l:ur* 

*• . . • 

nal rites in/f 

Scene VI. Lenox and another lord. 

This fcene is left but in reprefentation, 
fuppofed to be unneceflary to the plot of 
the play. 

L fi N t> X. 

- „^— Did he not ftraie, • 

In pious rage, the two delinquents tear 

,Th^t urere the flaves of drink and thralls of fear ? 

Lenox 



* Pennant's Tour to Scotland. P. 1 24. 
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I»«Milc^«v«» pfdnit when Maebeth kilidl 
«lib ^keping gitjoiiisy and, hdwever better 
Mxu^ed <he feetm to be at prefent^ he 
Hkeft |«^£nd the adl, from the bloody <bg- 
|ljbf6 1]fing tinWiped upon their plttoiwrs, 
and^ from th^r daring and diftni3«4 
loef£& i at the fame time, faying, 

'Atx tmtiS life trfts to be trvAtd with dicm. 

I X> E M* 

r 
f * » * . - < ' / 

. F x)r. from broad bints and caufe, beiail'id 

ttw pfcfenct at the tyrant's feaft^ I'heajr 

Tfie ftwy of Macduff and the tyranfi 
mutual jcaloufy is related, after this man- 
n^ Jjjr ©vJchanaKi : 

• Far Ills tetter fecurity, Macbeth was 
-^clrpi to build a caftle gn rthe high hifl 
of Dunfinane, and to fortify it very jftron^ 
ly. He fummoned the thanes to afTift 
in erefling t^e fortifications by turns. 
Macduff fufpefhsd die king harboured fome 
evil intentions towards him, and> though 
^ lent abundance of materials and labou- 
rers, i?nth certain frie n ds to <juicfcen their 

operations, 



r 



Operations, yet he would not attend in 
pcrfbn. Macbeth, one day inlpefting the 
works, bhfervcd that a teem 6^ oxen, fent 
by MacdufF, was unequal to the talk of 
reaching the fumflfHt of the hill : ttfK>a that 
he took occailioft to fay, th« he was no 
Granger to the thane's contawwkcy and dif. 
obedience, which hp n^ deteraiined to 
CDnqtier, hy fixing a yoke i^on his own 
neck. M^cSaff, ^ <jlbon-»s he wia kkfor- 
ntcd dP this, immediateiy ^bd • vefiel, 
•iiind §&i (ail. to Jjothrao, and fiwa thoice 
htik imt for England.' 



CHAP- 
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Jncantation pf mfcb^f, 7—. yfin/on*s contenfion 

t 

t.Wik Sf^akfpear^.x^ Rotations from bis 
^ §l!ueent M^que. — *• Speech of Macbeth to 
the prefiding hags. — Invocaiion* — £&- 
Oite. ■' -f- Attire $f yobnjbfis ^ witches. -^ 
- Jdng^sevil. «— ; Why confined, to them. ~- 
. * •Cb/;«i i^ ibe French kings from iClovis. -^ 
'^een'^cotiforfs n^er touched for tb^^ tviJ. 
— Lewis XL and St. Francis of Paulj 
their meeting. — Banijhment of royal witcb^ 
craft. — Macduff 's character. — Wilh^ 
Booths and Ryan. — Hell is murky ex^ 
plained. — EngliJIo epicures. — Old enmi^ 
. ty between the Englijh and Scots. — Juve^ 
nal quoted. — Deportment of Macduff cri* 
ticifed. — Title of Thane, from Spelman, 
Buchanan, and Gurdon. 
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Aa IV, Sdenel. / ,.f, ., 

FIRST wirck. '•'' ' 



Thrice the briridcd c« h«h tnew'U; ^' ^ ^ 



J • » V« 



THE incantation, in this aft, has Jbeea 
greatly cd^bratedj a?)d, for boldncis 
of invention, ftrcngth of invagination^ .and 
propriety of conduft, is thought equal, to 
any eflfort of our author's |fenius» 

Mr. ^^Ipne l;as^ with- raijch projbahi- 
Hty, fixe4 the fir^ regrqfqntatioij of Mac- 
beth to the year i 6o6* l^qyveivei} that may 
be, we arc certain it was afted before Bea 
Jonfon produced his Mafqup, of. Queens, 
which was exhibited before the kiilg an4 
queen in i6o9. In that conipofition, there 
are many evident iinitations of the.iiiagi- 
cal inchantment in Macbeth. The fdccefi 
oi Shakfpeare alarmed the jealouly of a 
man who fancied himfelf his rival, or ra- 
ther his fuperior. In this mafque, Jon- 
fon has meafured fwords with our inimita- 
ble poet, and, to be juft, we muft own he 

has 
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bas displayed abundance of reading, and 
no mean vela p£ poetcy:. But, left I 
Ihould fall under the charge of aflerting 
what I cannot ptovc> I wiU prefent the 
reader with fome extrafts from the Mafque, 
in which the imitator endeavours, thoijjgh 
in vain, to conceal his obligations to the 
cmginaL 

Twelve hags bring their dame, who is 
fubftituted in the place of Hecate, an ac- 
count of the ingredients whifefr they have 
gathered to make the charm powerfuL 
She fees them bniy, and cries out, almoft 
in the words of Shakfpeare, * Well dorte, 
tny hags 1* She bids them relate what they 
have done* 

FIRST H A O. 

I have been all day lodiiDg afi«r 

A raven feeding upon a quarter* 

As foon £be turn'd her beak to the fouthg 

I iiia^h^d this morfel out of her mouth. 

SECOND HAG. 

I have been gathering wolves hairs. 
The mad dog's foam, and the adder's cars* 
The fpurgingof a dead nsan^s ejffft 
Ai^d ^11 ^^^ (^^ cvening*ftar did rife^ 

SIXTH 






MAC&ETK ^^s 



9 1X.tr wit CO* 



I had a dagger, what did 1 with that? 
Kiird an iafaac to have his fat* 



TENTH* 



I, from the jaws of a gardencr^s bitcfc. 

Did Oiatch thefefaoaes, and then l^apt r^ttili; 

s L B r B K T ir« 

I went to the toad lives tinder the wall ; 

I charm'd him out, and he came to my calU 

I fcratch'd out the eyes of the owl before; 

1 tore th« bat's wing ; what have yo« more ? ' 

I (hall clofe my proofs with two quotSai- 
tions more. The abrupt, b«t fubtime^ ad^ 
drefs of Macbeth to the witches^ in tb» 
fourth aft, and an imitation of it fpoken 
by the dame in the Mafijue. The merit 
of both win plead in their behalf. 

M A C B £ T H« 

How now, yoa fecret, bUck, and midnight^ba^ ! 
I conjure yau» by that which you prpfefs, 
HoWci: youcoflw to know it, anfwer me; 
Though you vntie the winds, and let them fight * 
Againft the churches : though the yefty waves 

Confound an^ fwallow navigation u^ : 

Though 
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Though bladed corn beiodg'dand tsees blown down ; 

Though caftles topple on their wardera heads : 

Though palaces and pyramids do ilope 

Their beads to their foundations : though the treafure 

Of nature^s germins tumble all together^ 

E'en till deftruAion ficken— -Anfwer me 

To what I afk you ! 

The dame's invocation, from Jonfon* 

You fiends and furies, if yet any be 

Worfe than ourfelves, you that have quak'd to lee 

Thefe knots unty*d, and ibrunk when we have 

charmed. 
You, that, to arm us, have yourfelvesdirarm'd. 
And toour pow'rs refign'd your whips and brands,. 
When we went forth the fcourge of men and lands. 
You that have feen me ride when Hecate 
Durft hot take chariot ; when the boifterous fea. 
Without a breath of wiiid, hath knock'd the fky. 
And that hath thundered, Jove not knowing why. 
When we have fet the elements at wars. 
Made midnight fee the fun, and day the ftars. 
When the wing'd light'ning in the courfe hath ftaid^ 
And fwifteft rivers have run back, afraid 
To fee the corn remove, the groves to range. 
Whole places alter^ and the feafons change : 
When the pale moon, at the firft voice, dow<i fell, 
Poifon'd, and durft not ftay the fecond fpell*— . 
You that have oft been confcious of thefe fights, , 
And thoU) thrice- formed fiar, that, on thefe nights, 

Art 
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Artonljr piowerfuly to whofe triple name 

Thus we incline, once, twice, and thrive, the fame^ 

If now with rites profane and foul enough 

We do invoke thee, darken all the roof. 

With prefent fogs exhale earth's rott'neft vapours. 

And ftrikeablindnefs through thefe blazing tapers, &c. 

Notwithftanding Jonfon, in the com- 
pofition of this invocation, had the affift- 
ance of the antient poets whom he cites 
in his margin, it is little more than an 
amplification, or extended paraphrafe, 
of the fpfeech of Macbeth which I 
have juft quoted. The word Hecate, 
which Shakfpeare abridges to two fyllables, 
Jonfon, to fhew his learning, reftores to 
its ancient tneafure. The exordium of 
this piece, called the Mafque of Queens, 
celebrated from the houfe of fame, is very 
curious : ^ His majefly being fet, and the 
whole company in full expefta^tion, the part 
of the fcene which fir fl prefented itfelfwas a9 
44gly hell, which ^ fiaming beneath ^ fmoked t9 
the 'top of the roof* This was beating 
Shakfpeare^s cauldron with a witnefs. The 
Witches were all differently attired ^ fome 
with rats on their heads, fome on their 

Vol. II. M Ihouldersj 
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fhoulders; others with ointmcnt-pbts at 
their girdles 5 all with fpindles, timbrels, 
rattleSy or other venefical inflruments, 
making a confufed noife^ with ftrange gef- 
tures. The incantations of Shakfpeare, it 
is obfervtd, are awfully tremendous ^ tfaofe 

of other poets generally ridiculous. 

' • . , 

Scene III. 



M A t c O t M. 
Let us feelc out.fome defolate ihade. 

Mr. Steevens has quoted Holling(head*s 
abridgement of a long difcourfe between 
Malcolm and Macduff, from H. Boetius, 
on which this fcene is founded. I think 
he might have fhortened the margin very 
much, by tranfcribing Buchanan, who a^ 
grees with his countryman in the fubjca of 
the dialogue, but is more fuccin£t in the 
relation. 

MALCOLM. 

Why in that rawnefs left your wife and chiW ? 

The King, in Hamlet, aft IV. con- 
demns his own conduft, in privately bury- 
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ing PoloniuS) in words of the fame ini^ 
port: 

Wc have doae but greenly. 

D C T O It. 

■■ - "■ There arc a crew of wretched foult 



Thatftay his cure. 



■M* 



At his touchy 



Such fanfiity hath heaven given his hand^ 
They prefcntly amend. 

As the poet here intended a compliment 
to his royal matter, it is moft probable, 
that King James had, before the afting of 
this play, touched for the king's evil ; nof 
can we fuppofe he would long defer affu- 
ming this power inherent in his predecef- 
fors. 

The privilege of curing the king's evil Is 
attributed Only to kings. No other fove- 
reigns, of any degree, have laid claim to 
it. Why not give this power, fays Vol* 
taire, to emperors ? and indeed, a fortiori, 
why is it riot refident in the popes ? they^ 
are fomcthing more than God's images up^^* 
on earth ; they are his vicars, his vicege- "^ 
rents. The fame author fuppofes, ^ that 

M 2 fome 
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feme yifionary, in order to make the baf- 
tardy of William the Conqueror more re- 
fpe£table, beftowed on him, as a gift from 
heaven, the power to cure the evil by a 
touch. 

The kings of France could not, without 
a jealous eye, behold this extraordinary 
gift of celeftial power in an Englifh king, 
without putting in their claim to a fimilar 
influence. It was therefore pretended, 
that they alfo, from their anceftor^ King 
Clovis, enjoyed the like gift of curing the 
king's evil. 

. Queen conforts never pretended to this 
prerogative of the royal touch, becaufe 
thdr hands, it feems, were not anointed 
like thofe of the kings ; but Queen Eli-; 
zabeth, being a fovereign in her owii , 
right, cured thofe, who were afflided 
with this diftemper, with great facility. It 
was happy for his fubjefts, that Lewis XL 
of France, was not a freethinker j his a- 
varice, tyranny, and oppreffion, would 
then, perhaps, have been unlimited j but his 

grofs 



J 
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« « 

grofs fuperftition was a check to his more 
dangerous vices, and the fear of damnation, 
in all probability, faved many an innocent 
life. Lewis, in order to remove the 
confequences of an apoplexy, fent for a 
famous man, called St. Francis of Paul, 
to cure him. Behold, when the faint ar- 
rived, he was terribly afflicted with the 
king's evil. Here Lewis had an oppor- 
tunity to do one good turn for another ; 
but it appeared, tf) all the world, that 
the king could neither cure the faint nor 
the faint the king. The courtiers, if 
they durft, would have loudly laughed at 
them both. 

The houfe of Brunfwick renounced all 
pretenfions to royal witchcraft; they claim 
no power of curing any diftemper, by touch 
of hand, except avarice and ambition. 
Mr. Nichols, in his very entertaining 
notes to the anecdotes of Mr. Bowyer, 
has given, from undifputed authority, 
the origin of this impofture, which coft 
feme of our princes 3000L per annum. 

M 3 Queen 
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Qiieen Elizabeth was fo pcftered with evil 
patients in her progrefs through Gloucefter- 
fliire, that (he honeftly told them, * that 
God alone could relieve their complaints.' 
Our pious Charles IL touched no lefs than 
92 1 07 patients, between May 1 66 1 and April 
j682.*-Vide Anecdotes of Bowyer, p. 200. 

MACDUFF. 

He has no children ! 

If unfhaken loyalty, intrepidity of mind, 
and tendernels of heart, all united in an 
eminent degree, can diftinguifti a charafter, 
with fubmiflion to Dr. Johnfon, Macduff is 
by thefe qualities highly difcriminated from 
others. He is, indeed, a proper contraft to 
Macbeth, whofe courage degenerates into 
frenzy. 

We are told, by CoUey Cibbcr, that 
Wilks had once an intention to refigtt 
the part of Macduff, in which he had been 
much applauded, to an inferior aftor, and • 
that Booth had made an exchange of Ban-^ 
quo for this fupcrior charafter; but that the 

jealoufy 



t^ 



^ At a guinea a touch, this would amount to a pretty 
Utgt fuai I and hence wc fee the origin of this cofil/ 
trick. 
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jcaloufy of Booth's abilities had caufed Wilks 
to refamc what he had fo indifcreetly given 
away. In the ftrong expreffion of horror 
on the murder of the King, and the loud 
exclamations of furprize and terror. Booth 
might have exceeded the utmoft ef- 
forts of Wilks. But, in the touch- 
es of domeftic woe, which require the 
feelings of the tender father and the afFec«« 
tionate huiband, Wilks had no equ^. 
His fkill, in exhibiting the emotions of 
thp overflowing heart with correfponding 
look and action, was univerfally admired 
and felt. His rifing, after the fuppreffion 
of his anguifh, into ardent and manly re- 
fentment, was highly expreflive of noble 
and generous anger. 

We muft not forget Ryan's Macduff. — 
In the reprefentation of this part, he had 
wthii^ to ftruggle with but the harflinefs 
of his voice. He aflnme4 fuch genuine 
terror and amazement, in the fecond aft, 
as became the a6lor who was to impofe on 
the fpeftator a belief of his having feen his 
royal matter murdered ! In the 4th aft, 

M 4 he 



1 84 DRAMATIC MISCELLANIES. 

he felt the lofs of his wife and children as 
became a father and a hufband, Ryan, 
we muft own, was inferior to Wilks, but 
not in a degrading diftance. 

MALCOLM. 

■ Macbeth 



Is ripe for (baking, and the powers above 
teuton their inftruments. 

This paflfage is not, I think, well under- 
ftood by Mr. Steevens, who interprets it, 
* the heavenly powers encourage or thruft 
forward their mortal inftruments/ But the 
author had a fublimer meaning in this noblo 
image : for it means. 

Heaven itfelf is arming in ourcaufe. 

In the fame fenfe fays Richard II, 

For, every man, that Bolingbroke bath preft 
To lift fhrewd ftcel againft our golden crown. 
Heaven, for bis Richard, hath, in heavenly pay, 
A glorious angel. Richard II. ASt ^* 

A fimilar thought we find in the fuppii* 
cants of iEfchylus, from the Chorus, 
fpeaking of the infcrutable power and wif^ 
dom of Jove ; 

Though in majefty enthron'd. 

Thick clouds, and dark, inclofe him round, 

As 
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As from the tower of heaven his eye 
Surveys bold man's impiety; 
Till, his ripe wrath on judgement bent, 
Ik arms each god For punifhment^ 
And from his high and awful throne. 
Sends all his awful judgement down. 

Potter's ^fchylus. Vol. I. p. 98^ 

Aft V. Scene I. 
Lady Macbeth walking in her fleep, 

IiADYMACBBTH. 

Hdl is murky I 

Mr. Steevens fuppofes the Lady is talk* 
ing to Macbeth, and here repeats this ex- 
preflion as if it had come from him^ in 
contempt of his cowardice ! for, fays h^ 
(he would not have even hinted the terrors 
of hell to one whole confcience fhe faw was 
too much alarmed already for her purpofe. 
This is certainly very ingenious ; but, if 
we tread the ground over again, we (hall 
find, that, in reafoning about committing 
the murder of the King, the fear of heU 
had no weight with Macbeth. He fay^ 
pofitively, that if, without the rifle of re- 
taliation. 
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taliation, he could accomplifti the murder, 
he would hazard all fear of future retribu- 
tion, be would jump the life to come. But, 
though the murdercr fcorned to take the 
future world into his confideration, his 
Lady might think ferioufly of the pains of 
hell. Why dfe does {he fay, \ Out, dam- 
ned Ipot ! ' why fo pathetically fpeak of 

* the fmellof blood!' and tell us, 'that 

* all the pwfuines of Arabia will not 
fweeten her littlfe hand V and with * a deep- 
fetched (igh !* To rea&m conicquentially 
upon what eicapes from a perfon, diflurbed 
in imagination and <liftra6led with guilt, i$ 
Bot an eafy tjifk : Iwt, if *^e muft apply, 
in this cafe, to toh^ argument, * Hell if 
murky ' would be a natural and fearful 
iiiggeftion to one who had oommitted th$ 
^orft.of crimes, and had not quarrelled 
ivith her creed. The fcene is compofed-^^ 
4s$joui4)ed thoughts and unconne^^d ideas, 
likt thepi£lure of a ftorm, by a^reat maf- 
ter I where the wreck is varioufly fcatter- 
-ed to {bew ils tecrible effects. 

Scene 



v^ 
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Scene II. 

LENOX. 

— There is Si ward's fon. 



And many unrough youths that even now 
Proted their (irft of manhood. 

Something very fimilar to this we read 
iti Richard II. aft the 3d, in Scrope's 
fpeech to the King : 

Boys, with womens voiceSy 



Strive to fyezk b\g, and clafp their female j<MAts^ 
In ftifF unweildy arms againft thy crown* 

Scene III. 

MACBETH. 



Then fly, falfe thanes. 



And mingle with the Engliih epicures. 

It is an old obfervation, that England is 
one great cook's (hop ; and our neighbours 
muft confefsj that in no other country are 
the means of gratifying the appetite to be 
obtained fo plentifully. To a traveller, iti 
England^ no fights prefent themfelves fo 
frequently to his view as a variety of large 

convenient 
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convenient inns, and houfes that furnifli 
good enteitainment. Not to contradift 
any of the commentators, whofe remarks 
on this paflage are very reafonable, I (hall 
only obferve, that Macbeth lays hold of the 
vulgar prejudices of his countrymen, a- 
gainft their Ibuthern neighbours, to ferve 
his prefent purpofe. The reproach of eft- 
curesy in plainer terms, Englijh poke^pudding 
tikes, or Engltjh bag-pudding dogs, is„ as old, 
I believe, as the enmity between the two na- 
tions, and one which the lower clafs, or vul- 
gar Scots, ufed to throw on theEnglifli. The 
frequent Ikirmifties, between the borderers 
of both kingdoms, ferved to keep alive tljat 
hateful animofity which the Union itfelf 
could fcarcely extinguifh. The diverfions 
of children were e^preffive of national ftrife. 
The young Scots had formerly a game 
called Englifhmen and Scotchmen : one 
fide was called Scotch, and the other £ng« 
lilh. They took off their upper garments, 
and laid them feverally in heaps ; that fide, 
^hich plundered the other of mod clothes, 
: » . won 
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won the game. This indeed was partial- 
larly expreflivc of the war, for booty, 
carried on near the borders. 

The Englifh were a match for their 
neighbours in illiberal taunts and fcurrilous 
reproaches^ from which even our parlia-* 
ment was not entirely free 3 for, when 
James I. propofed to unite the two king- 
doms, feveraj members of the lower hoi^ie 
treated his offer in terms of the mpft figni^ 
ficant contempt. In afarcafl:iclpeech,which 
Ofborne has preferved, the Scots were 
termed, ' fons of the locufts and daugh- 
ters of the horfe-leech. ' 

The Ombi and Tentyritae, , two nations 
of Egypt, were not more averfe from ox^c 
another, on account of the former loving 
crocodilesr, and the otter hating them^ 
than the Englifh and Scots were,' perhaps 
for a reafon equally ridiculous. 

Inter iinittmos vetus atq^ue antlqua fimultas, 
ImiDortale odium et nunquam fanabile vulnui, 
Ardet adhuc, Ombos et Tentyra : (udimus utrlnque 
Inde furor vulgo, quod numin^vicinorum 

Odit 
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Odic ttterqim locuit cum £>loscrei«( babendas 
£fle t]co$ quos ipfc colk. 

Juvenal, Sat» 15, 



MACBETH. 



She (hould have died hereafter ; 



There would have been a time for fucb a word I 

Macbeth's confidence of vi£tory, in the 
cnfuing conteft with Malcolm, wag raifed 
to the higheft pitch, by the prophecies of 
Birnam wood and his not being to be flain 
by one that was born of woman. In con- 

iequence of this opinion, he feems to wi(h 
that his Lady had died at a more quiet 
and lefs bufy time than the prefcnt. — — 
• There would have been a time for fuch 
a word,* is fpoken in the fame fenfe with 
that which Brutus fpeaks over the dead 
body of Caffius : * Caffius, I fhall find time, I 
(hallfind time.' * Had fhe died after my vie- 
tory, I could then have paid that refpeft to 
her memory which I ought.' This expla- 
nation is, in general, I believe, conformable 
to that of Dr. Johnfoff on the fame paffage. 
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IDEM. 

And that which fliould accompany bid age. 
As honour, love, obedience, troops of friends, 
I muft not look to btvt I 

Dr. Johnfon thinks the courage of Mac- 
beth preferves fome tfteem ; but that i}ua- 
Uty he had in comtnon with Banquo: fuid 
others. I am of opinion, that his extreme 
reluftance to murder his royal mafter, his 
uncommon afili^jon of mind after he had 
perpetrated the crime, with the perpetual 
revolt of his conference upon the commif- 
fion of each new a6l of cruelty,, are th« 
qualities which render Macbeth, though 
not worthy of our efteem, yet an objed 
not entirely unmeriting our pity, in fpitc 
of his ambition ^nd cruelty. 

MACBETH. 



Fear not, till BJrnani'WOod 



Do come to Dunftnane. 

Birnam-wood, fays Mr. Pennant, feems 

not to have recovered the march of its an-^ 

ceftorsto Dunfinane; but there are ftill to 

be 



t9a DRAMATIC MISCELLANIES, 

befeenfome remains of . Macbeth's caille 
on this high hill. 

Scene VL 

M A C O U F.r.; ' . * 

Make all our trumpets fpeak, give them all breathe 

This and the following line feem to be 
allotted to Macduff purely to fupport his 
tonfequence j for, according to the rules 
of propriety, the commanding officer, 
Malcolm, fhould have given this charge. 

The moft difficult part, an aftor has to 
fuflain, confifts in proper aftion, look, and 
deportment, when he does not fpeak. I 
Icarcely remember to have {ten any exhibi- 
tor of Macduff who had not entirely for-* 
gotten, by the tranquillity and tamenefs 
of his behaviour, the ftorm which had 
fhaken his whole frame in the preceding 
aft. This is his firft appearance after the 
fad information of his murdered wife and 
children: Ihouldhenot, by his look, con- 
vince the fpeflators that he had not loft the 

remembrance 
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)ie!n<!fnbrance of all that was dear to him ? 
ihould not his countenance be imprefied 
with grief and refentment i nay, with im^ 
patience, too, to take revenge on the man 
who had fo fcnfibly injured him ^ Wilks 
wais the only Macduff I can recolle6t who 
feemed to have a tolerable notion of his iitu- 
ation 5 nor indeed did be, in deportment, 
anfwer the idea of what he ihould feel on 
the occaiion, 

MALCOLM. 

rf- i ■ ■ My/i^/7ff^ijind kinfmen, 
Hencbforth b« e^rls, 

^he title of tifone wAs not confined to 
Scotland, but common to the fouthern, as 
well as northcrii^ pitrt of the ifland. -j— 
^ Snimiorum appellatio in ufu fuit poft ad- 
tentum Norrtaanorum, ut a Domefday li- 
qufeat,' fays Spelman in his GlolTary, — ~ 
Lefly» de Origine Moribus, &c. Scotorum, 
has the following pafTage, quoted by the 
' fame author : * Nam in ipfis reipublicae 
noftrae rudimentis, cum aJiqua adhuc bar- 
bari«s Scotiam occupafTet, quofdam duces. 

Vol. IL N tbanos^ 
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tBams; vei-nacula fi«gua vocabaht 5 iltuftd 

familia ortos '^1*^6Wt, qmbas fe fuam- 

* • * 

^ue familiam regen^am eommittebant/ — 

-And Buchanan : * Superioc4bas ibculis^ 

• • • > . 

"pr^lcr tbams, hoc eft, prs&fe^ds.regioiinm, 
S5ve monarchas, 8*. nullum hontoris i»d^ 
liien eqticftri ordine sikius/ 

Gurdon, in hrs Hiftory of court- baron 
and court-leet, givfes a very cojrious ac- 
count of the origin and dignity erf the 
Englifli tbane. I fliall^quote his definition 
of the word, and fomething relating to the 
thanes power and jurifdi6lion ; but muft 
refer the reader to the book itfeif for far- 
ther information : 

* The Saxon word ' tjifom^ or yBigJ^, 
implies minijier^ or fervaftt ; one who wds 
an honorary fervdnt to thekirtg in the fidd 
and in council, not a fervaht uiider abfo- 
lute command, but obliged, by fbwicrri 
union, to ferve the kiiig itt war and<:oun- 

^ cil, of one and the other's pr6|>erty / <Jur- 
- Soil's parliaments, &c. p. 537> 
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* The thane hid the fame junfdiftion in 
ills foke, or manoi", ai5 the king had in his 
great ligniory* but hekfaer of them wer*e 
abfolute* The king, in the great figniory^ 
determined by and with the advicJe of his 
thanes^ zs Original Aifirfrs ^ith the Mtig 
in the conquered lands j dnd the th^nt^ in 
the court pf hi? fpke, ov Uttie figwory> de- 
termiMd 9U differences between his n^en 
itt th^.c*vUrigbt?i ftnjd ftlfp pui;yfl^ed eri- 
ndnalst with the ^^vk^i £^ ^pniCept .of ^is 
(ceemee. Vih a^4 4e^4i livere a|: $rft 
^thin the jnrifd*6Uc»i Qf tl^ ibafte'% bfilU 
oote*' Ibidem* 

4»eiaficcHnjp!jiJfl;e4Mr6..Mpnt?g\ie, Q^ Mac- 
4^, jkqkAA <be vUBCftnAidiaod ,unjjaft. jHer 
■Oiflc^ions ATf the prpdu^ of i^atiirc and 
&Ud j\j4g«m^0Ji t;Qnyeye4 in language at 
Ance f oretUe -and .eileg^Oflt 



N % Julius 



196 DRAMATIC MISCELLANIES. 




' % 



Julius Cselar. 



CHAPTER XXIX. 

, • I 

• • • • 

Sbakfpeare's predikSHon for Brutus. — His 
character of Cafar. - — Cafar's weaknefu — 
The reception of Julius C^iar nxA^enori^- 
naUy aSted. — Leonard Diggs^ — Haft 
and ' Mibuhy ' their eiccellence in Brutus and 
Cqffius. — - Rymer's opinion of their JkiU.^ 
Lord Rochejiers cbaraBet of Mobun. -r 
T^uke of Buckingham s Cafar and Brutus. 

' — Voltaire's Mortde C//ar. — AbbideFm* 

taines. — HilVs Roman Rjtvenge. ^-^ ^- 

tation from it. — Shakfpeare unjufily criti* 

" cifed. —*• Roman and Etjglijh mechanics 

alike. — A muleteer made a tribune ofRmt* 

— Honour in one band and death in the other* 

— Cafjiuss charaBer. — Winftone^ ^V, 
Mills y Milwardj and W. Mills. — Julius 

Caefar not aSled 'under.^ GarricKs manage- 

ment* 
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' ment. — Why. — ^ Ligarius. — Bow^ 
man. — ^in jealous of bis applaufi. — Rot 
man aStors.^ — ^ T^eir indefatigable appUca-^ 
tion. — Ner<i^ an aSlor. — His fear of an 
audience. — lEfipus and Rofcius. — T7>e 
public fpirit of Mfopus. — Players mtf/l obey 
audiences. — T^e Roman ear delicate. — 
Mfopus obliged to obferve the powers of bis 
voice. — Roman aSlors limited to particular 
parts. — Mfopus. — Moliere and Colley 
Cibber, — Riches of a Roman aSlor. — Rofr 
ciusy a rival tf Cicero in gejliculation. — 
A great teacher ofaSing. — Roman Jlaves. 
-^ Cifero's char^^r of Rofcius. 

TH E tragedy of Julius Caefar fecms 
to have been v^ritten by Shakfpeare 
with a de0gn to introduce his favou- 
rite charafter of Brutus. The author, 
who had carried the notions of indefeafi- 
ble right, of paflive obedience, and non- 
refiftancc, in many parts of his works, as 
far as any of the politicians and divines ot 
his time i in this play feems to have adopted 

• ' N 3 more' 
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ft 

more liberal prinpcipfes of govemment, and 
to Bave indulged f^ntiments ptircly 3emocra^ 
tical . Ashe drew his kndwTeldgd of Roman 
chara^ers from Pliitarch, it is fafprifinghe 
rtipuTd have drawn fo deficient a portrait of 
teabfar. Little oFit h^s hfe jvreferved except 
Mstindaunted courage and atfrdfitive nrba- 
hity. He has like wife Aot forgotten his 
contempt of dreams, omens, forebodings^ 
iknd every fpecies of fuperftition, But the 
poet Ijas made him, wh^t be ncvci* was, an 
ol^entatious boafter, i^nd^ a Violent rejeftor of 
tbe petitions addrefled to him. But per- 
haps Caefar was to be leffened in order tq 

It muft however be faid, In excufe of our 
great drarnatift, that he has confined him-? 
felf to tha^: perjod of time^ imrnediately 
preceding the death of the di6tat9r. For 
his original, Plutarch, relates that his cout 
du6lthen was of a different complexion from 
what it had formerly been, Succefs feems 
^o have rendered Caefar forgetful of his fn 
ty a^on j and his behaviour to the fenate, in 

not ; 
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A 

not rifing up to falute them when they ap- 
proached him, was juftly rcprehenfible. 
^ut his paffion for the kingly title, fo odipus 
to his countrymen » was a glaring proof 
of his imbecility ; fince he poiTefled all the' 
power of royalty .undec a title lefs. obnoxi- 
ous to cenfure, that of Diftator. The 
preferving the names of old titles, and offi- 
ces, is the leaft compliment, that he, who 
jfeizes the fupreme power, can pay to the 
naanes^ of departed liberty ; and this artful 
behaviour h^s often eftabliihed more firmly a 
new fyftem of government raifed upon the 
ruins of the old. Though Shakfpearehasput 
into the mouth of Caefar more than ufual 
feverity of expreffion in rcjefling the peti- 
tion and intreaties of Metellus Cimber in be- 
half of his brother, yet there is fufficicnt 
ground in Plutarch to fuppofe, that the 
perfifting clamours ofth6con(piratorsdrew 
from him an anfwer of more than ufual 
afperity. But indeed Plutarch himfelf is 
jiccuf^i by his laft tr^nflators, of giving 

N 4 " > 
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a very imperfcft draft of Caefar's cbarac-^ 
tcr. 

. Notwithftanding Nat. Lee, in his dedi- 
cation of his Junius Brutus, has aiferted 
that the Brutus of our author could, with 
much ado, beat himfdf into the heads 
of a blockifh age ; we have authority, from 
two copies of verfes written by Leonard 
piggs, prefixed to the plays and the fqii- 
nets of ShaKfpeare, that the audience were 
in raptures with the play of Julius Caefar, 
and more efpecially with the admired fcene, 
in Act IV. between Brutus and Caffius; 

■ Till I hear a fcene more nobly take 
Than when the balf-fword playing Romans fpak^^ 

Wprks of Shakfpeare, 1623. 

Sol have feen, when Casfar would appear^ 
And on the ftage at half-fword parley were 
^ Brutus and Caffius ! 0! k^w tbi audience 

Were rawfi>4! Vfith what vender went tkeybence! 

Shakfpeare's fonnets, i649. 

Dryden himfelf confeffes he was fired 
"^ith this nobl^ fcene, and afhamed of his 

own 
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own want of genius to rival Shakfpcare. But 
Brutus could be no favourite in the reign 
of Charles II. when goveiiiment was a fac- 
tious confpiracy againft the rights of the 
people, and every friend of liberty was 
branded as a fomenter of /edition. How* 
ever, Julius C«far, amongft the few plays 
of our great poet which were revived 
ibon after the Reftoration, was one feleft- 
ed from the royal lift given the players 
of the King's Theatre in Drury Lane, by 
Hart and Mohun, in which they greatly 
fignalized themfelves, and efpecially Mo- 
hun, who, for his excellent performance of 
Cailius,is commended by Downs, the ftage- 
hiftorian, and ftill, to his greater honour, 
applauded by Lord Rochefter. That 
we have no memoirs or relations but what 
can be gathered from Downs, and fome tra- 
ditional fcraps and (light notices of poets 
and critics of thefe two great a6lors, is to be 
lamented. Their rank in life, having Both 
been honoured sfrith commands in the army, 
placed them above their fellows. Rymer, 

the 
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thr celd>rated critic and biftoxiograpber^ has 
apptauded them highly far thQir woaderful 
poWcir of fixing the attention of the au- 
dience, and fpeaking to them as much by 
s^xon as utterance. Mohuii was parti- 
csrll&rly . remarkable for the dignity of hi* 
di^ortment and graceful manner of tread- 
ing, the d^^ge. Th^ Earl of Rocheiler re- 
proaches the comedians of the Duke of 
York's compa^iy for their vain attempts to 
1^ bis excellences, and ridiculing bis de- 
fers, the confequences of age and infir* 
-jnity* 

Yet thefe are tbey who durft expofe the age 
Of the great wonder of the Englifli ftage, 
Whom nature fcem'd to form for your deUght, 
And bade him fpeak, as (he bade Shakfpeare write; 
Thefe biades uideed are cripples in their art, 
Mimrc the foot, but not the fpeaking part| 
J^ct them the Traitor or Vol pone try : 
< " J ■ ■ ■■ " ■ ■■ ' . ■■ Could they ■ 
]^?ge like Cethegus, ox like Caffius die? 

Sheffield Duke of Buckingham, ohferving 
there was a double plot in this play, fat 

down to form two tragedies out of one, 

Julius 



n 
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Julius Ceeftr, and the death of Marcus 
Brutus. Whether they are ftridHy confor-* 
mable to the rules of the drama, and ob<» 
ferve the unities, I have not fp critically 
examined them as to determine, but he 
feems to have taken great pains to extjn- 
guifh the noble fire of the original. The 
l^yle, except where Shakfpeare is preferved, 
is corre^^ly cold, and regularly dull, unin- 
formed by the Ipirit of genius to give life 
to the whole mafs* His grace has intro- 
duced upon the ftage what our poet has 
pnly related, Cafar's refufal of the crown 
offered to him by Mark Antony at the Lu-. 
percal games, The account of this trantr 
^ftion, by Cafca in the original, is hu^ 
ttiouroufly circumftantial, but the exhibi-r 
tion of it on (he ftage, in the new Juliu$ 
Csefar, is tedious and profaic. The rea-. 
der may judge frqm a fliort fpecim^n of it. 

Antony prcfepting Julius Ca^ar with the 

crown.. 



Hail! mighty man, thou godlike Cxfar hail I 
^toop to our wt(hesj^ and voucbfafe to yfc^t 



This 
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5 Thil.^rown, pl-efeiftedftKcie ^y all mankind : 
Shine on us iikf jthc fup Jo bis, full luftrc, . 
Adorn us with your power, and make. us prou^. 
Of being fubjcdls to lo great a king. 

IB I 

• » - ♦ • . . , f 

I am not call'd your king; but yoirr diflator, * 
* A name I hope tb^t bears asgr^at a found, $ < . 
• Therefore, I both fefufe and flighi tjie crown, /, 
Which can add nothing to my power or Rom.e'$: 

[ Cafar puts back the crown^ and the people Jboui^ 
I am glad, my friends, you are fo eafily pleasM 
With my refufihg wh»t4 think below' bae, &4v 

The whole fcene is written in the fame 
frigid manner ; the reader will find that 
Buckingham is feldom warmed with the 
T)right blaze of the original, which, like 
the veftal virgin, he had taken in his cuf- 
tody to preferve and cheriih. 
. La Mort de Cefar of Voltaire is one of 
the leaft valuable of all this great writer's 
dramatic pieces. From a hatred, I fup- 
jK>fe, of republican freedom, he has adopr 
ted the ftory of Brutus being Caefar's fon 
by Servilia, the fifter of Cato. But the im- 
probability 



r 
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jirdbability of this ftory is imdcht> £tom 
Csefar's being little more than fourteen^ 
years of age when Brutus was born. Vol- 
taire's tragedy is in three aftsj without 
women, and confequently free from love: 
how he could fuppofe a play, deficient ift 
fuch eflentials, could pleafe fo gay a nation 
as the French, is not very eafy to imagine: 
I do not remember that the Greeks, whom 
the French profefs to follow, have any tra* 
gedy without females, except the Philoc- 
tetes of Sophocles. The Abbc' de Fon- 
taines, a mercenary writer, in a periodical 
Work of which he had the direflion, attack- 
ed with acrimony La Moit deCefar: VoU 
taire was alarmed, but found an infallible 
method of foftening this Cerberus ; for the 
abbe fometime after pretended that he had 
been unhappily mifled, by the errors of the 
prefs; to cenfure a play -of fuch uncomtnoa 
merit; for foch, fays he], I- found it,' after 
perufing a true copy of the original. 

Aaron Hill formed his Roman Revenge 

"tipon Voltaire- s 'Death of ^ Gaefar. — But he 

■ - ' '*"^ much 



amcH etdaiged and improved the plM, ii<A 
only by this addition of ^wo chaca^ers^ 
Calphurnia and Portki, Iwt witli a num* 
ber of others, befides great variety of a£tioQi 
Hill feems to have idolized the 4:harader 
•f Cse&r» whom he drew in the moll amn 
able colours, reprefentmg him to be th( 
worthieft and nioft amiable of men. The 
fame fondnefs for monarchical principlesi 
which mifled Voltaire to make Brutus 
thefon of Caefar, infefled Hill, who has 
adoprted the iame idle talei the fathei' 
breaks the fecret to the fon, who receives 
it with furprife and dread, but, after nmch 
ftruggling between nature and principle^ 
and a long fufpence between the love of 
liberty and the horror of d^eftroying a 
parent, he is yet impelled, by the artful 
contrivaoce of the conipirators and his 
jown enthuftaftic notions of Rome aad 
•liberty, to become an aflbciate in Cafar's 
murder. This play, though Jftrongly re- 
commended and approved by Lord BoUng^ 

broke and Mr Pope, di4 i^ot plqafe thp 

managers 
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manners or aftors. Neither Quin nor 
Garrick could be prevailed upon tp a^ 
thisdemi-god, C»far. And indeed, although 
there are many admirable fentiments and 
fome alFe£ting fcenes in the Roman Re- 
venge, it is fo ftiffened with epithet^ bo- 
fpangled with antithefis, and decorated 
with pointed thought, all which he has 
marked in Italic letters, that the players 
would have found it very difficult to ut- 
ter the lines trippingly, as Shakipearc fays, 
from the tongue ; the addience would not 

r 

have reliftied a Brutus fo differently drawn 
from that of their favourite Shakfpearej 
neither would they have borne with a pa- 
tnot who could lift the murdering fword 
againfthisown father. The reader wiiijadge 
of the %le from a ihort i^pecimen tc^en 
from a fcene, where the father and fan plead 
in behadf ^f their different forms of ^o- 
verwnent. 
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Romc^s fcnatc, rich and proud, opprcrsM.'her j>eo|ife : 
Her people, poor and head-^rong, fpiirn^ their yoke: 

Hence 
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Hence rofe the new neceffity, thou know' ft not^ 
Of fome unformal relf«fupporti(igyfi^«ri» - 
:To cut fedidon boldly to the root^ 
^And rt&ify the crooked growth of empire : 

This done^ digitCrate Rome grows fit for liberty : 

•• • • . ■ 

Make it thy future gift and therefore reign. 
'Kbw 'tis fedition's cloak, her trumpet's calU 



B n u T u s. 
Teach the fenate 



Thefe fbnd defefts, and fliape their wi(hM redrefs ; 
Their's Is the right to thfnfc for councUrd Rome* 
Cafar « king / were alt his virtues ifars. 
Koine's rights invading makes his virtuescrlmes* 
Csefar's a citizen, proteiSing laWjr 
Mix'd with the people, rejgns the people's god. 

A£IL Scene !• 

Flavius, Marcellus, and other Conrmoncrs^ 

Shakfpeare is accufed of giving the man* 
ners of London to the inhabitants of any 
otlier part of the globe to which he trai^i^ 
ports his fpeftators : what ! fays the critic, 
compare the Roman citizens to an Englifh 
mob, by giving them the rude behaviour 
of our artifans ? Had not then the Ro* 

• • a 

- mans 
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toans carpenters, bricklayers, and (hoe- 
makers, as well as ourfelves } The Roifnan 
populace were not a whit more poliftied 
than our own. It is natural for every mechanic 
to talk in the language of his own trade, 
like the honeft cobler in this fcene, who 
ingenuoufly tells the tribunes, he leads the 
peqjle up and down the ftfeets of Rome 
to wear out their fhoes, that he may have 
inwe work. I have feen old Den Jonfon, 
the player, perfbnate this little part with 
great humour. 

Thefe gentlemen, who think the great 
ffiafters of the world were too polite and 
well-bred to be reprefented like our Englifh 
mechanics, (hould read fome of Cicero's 
epiftles, and more gfpecially his oration in 
defence of Publius Sextius againft Clodius ; 
there they will find more wickednefs, out- 
^^ge, . and mifchief, perpetrated by Clo- 
fius's mob, than he ever heard was com- 
mitted by an Engltlh rabble. He will 
^ convmctid, too, that the Romans were 
*^ vulgar and boiftexous, and much more 
corrupt, and felfifti, than our own people. 

Vol. IL O A 
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A muleteer was, by ah odd viciflitu^ of 
fortune, advaticed to the dignity of a Ro 
imap tribijne;, thip fellow wa3 employed by 
Clodius, as a fit agent> to promote bis 
riot 3 but his own people . having, as they 
imagined, killed a tnibune of the oppofite 
party, ClQdius determined to make the 
matter ?yen by facrificing the life of the mu- 
leteers but he, apprehending the danger, had 
recourfe to his old habit of mule-driving, 
aiTd, with a bafket on his head, efcaped the 
intended aflaffination. 
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Set honour in one eye ai>d death in the otber. 

And I will look on both indifferently — 

For let the Gods fo fpecd me as I love 

The name of honour more-' than rfear^eath. 

Dr. Warburton, inftead of both indijft' 

rently^ reads death indifferently. Dr. John- 

ipn fupports with great glaufibility 

the other reading. Indifferently y I thinki 

in this place, means, I vnll ^confider 

both with coolnefs and impartiality. Buck- 
ingham 



I 
i 
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ingham has, in my opinion, rather 
mangled than improved the ferifc of the 
author in this place ; 

Set virtue in one ey6, and let grim death 
Shake his unheeded dart| Til ftfll be fixM; 
For may the Gods (b help me, as for honour 
I look indifferently on life and death* ' 

Quin, I remember, fpoke the word in 
difpute as Warburton altered it* 

C A 8 C A. 

You pali'd me by the cloak, would you fpAsak with 

mi 

During the fcene in which Cafca reldtes 
the behaviour of Caefar in the lupercal 
games, where Antony offers him the crown, 
the charafter of the relater is fupported 
with great humour. In a£l Ih he unex- 
peftedly appears a different man: how- 
ever the author has juftified this condu6l 
from the mouth of Caflius, who tells us, 
that his dogged manner was not his own, 
but affumed. The poet, having no bufi- 
i^^ for Cafca after the murder of Caefar, 
has dropt him in a6t III. but the play- 

O 2 ers. 
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trs, finding tbi^^ company not numerous 
enonj^ to fi]^pplf all the characters of 
this play, many years fince enlarged Cgf- 
ca, by adding to his part what belongs 
to Tit'mius., Julius Ca^far was one of 
the three plays a£ted . by the deiire of the 
prime nobility in Queen Anne's time, 
with the united ftrength of the then two 
companies. Cafca, if I remember right, was 
a6led by & principal comedian. Above 
five and forty years iince, Winftone was 
Cek£tef| for that character, when Quin 
a6led Brutus, and the elder Mills CafHus, 
Milward M. Antony, and W. Mills Julius 
Caafar. The aflumed doggedneft «nd four- 
ne&ofCafcafat well upon Winftone* The 
four, principal parts have not fince that time 
been equally prefented.. Mr Garrick, plea* 
fed with the fpirit and fire of Caffius, once 
dcterniined to have tried his fkill in that part? 
but, tvhether he thought he ihould only fwcU 
the cohfequencc of his competitor Quin 
in Brutus, or from what other caufe, I 
know not, he relinquifiied his intention: 

nor 
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nor was this excellent phy rtvivcd during 
his management of the ftage, though t 
\ am of opinion he wanted not tJd^ots of merit 
, to do coniiderable juftios to tlie play. 

j Scene VI. 

Ca(ca and Cicero. 

So important a man as Cicero flibuld 
not have been introduced in a fcene of 
fo little (ignification as the relation of a 
prodigy. The players have very judicioufly 
left it out in the rcprefentafion. 

Aft II. Scene I. 

B R U T O 8. 

*— *— O I Confpiracy ■ by day . 

Where wift thou find a cavern ^cp enough 

To inaik thy monftrous vifagc ? Seek none. Conspiracy ! 

Hide it in fmiks and aiFability^. 

Sentiments like thefe arc not unfrequcnt in 
Shakfpeare : Brutus repeats the fame once or 
t^icc in thi$ very fcene. So, when Macbeth 
"^ determined to murder his royal mailer, 
*^c rcfolves to hi^ his dark intention by 

Q 3 dilTembled 
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diflembled courtefy and ovcr-a£ted fhow of 
duty. 

■^ ■ ■ Away, and mock the time with faireft (how; 
Falfe face muft bide what the falfe heart doth know* 

Macbethj Ad li, 

tAIUS ttGARIUS [to BRVTVS,] 



Set on your foot, 



And, with a heart new fir'd, I'll follow you 
To do I know not what, but it fufficeth 
That Brutus leads me cm 

iBowman, who had a6ted this part o( 
Ligarius more than fifty years, was advanced 
above the age of fourfcore when I faw him 
perform it s he aflfumed great vigour and 
a truly Roman fpirit. The applaufe which 
he obtained, and juftly merited, was not w- 
lifhed by Quin, who negle6ted to pay that 
attention to the character which he ought. 
This is a fault which I have obfcrved in 
fome principal aftors, who have treated 
their inferiors of the ftage with difregardi 
,t?ecaufe they were below them in rank as cof 
SttediatiSi though the parts they a£ted de;* 

tnande4 
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ffianded obfervance to be praid them, at lead 
before the public, to fupport that ftage-de- 
ception, without which a play lol^s its 



BRUTUS. 

• * ' . 

I 



Let not our looks put on our purpofes i 
But bear it, as out Roman a^Sors do. 
With uniir'dfpirits^nd formal conftancy. 



/> 



Whetjier Shakfpearp intended in thefa 

lines to celebrate thq .perfevcring laboun 

and indefatigable fpirit .of the aftor in ge^ 

I neral, or the. Roman a6lor in particular, is 

• * * _ 

perhaps doubtful. . That the Ikill of, the 

latter was put to a ijjuch. feverer trial than 
that of a modern comedian cannot well be 
denied. It • is much eafier to , pleafe, I 
fliould imagine, fixteen or feventeen hun-> 
dred perfons, (hut up in a fmall building, 
than lixty or feverity . thoufand fpeftators 
who behold a play fro'm a fpacious amphi- 
theatre. But to drop this argument, which 
is perhaps more fpecious than folid, we 
have good authority to fay that the Roman : 
a£lors were uncommonly folicitous to pleafe 

O 4 their 
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their judgesj? anjji ^xtr^qidy fearful of in* 
curring their 4ifp)ieafwe. Nero^when headed 
a part op the ftage, felt the greateft anxiety 
left he fhould be fubjecl to the difpleafure 
of the fpedlators. 

Suetonius^ in the life of this emperor, 
relates, that, during the time of the reprc- 
fentation, he obferved the laws of the thea- 
tre fo punftually, that he never ventured 
to /pit, nor to vc^ipe off the fweat from his 
fbtehead except With his elbow. As he 
was once afting in a tragedy he let his ftaff, 
6r trnnchebft,' fallout of his hand; and, 
though he recovered it immediately, his 
terror and affright were fo great, left he 
fliould be hiffed off the ftage, that he could 
not compofe himfclf, till one of the players 
fwore rib iiotice was taken of it, amidft the 
noife^and acclamations of the people. 

The very drcfs of the Rodian a6lor was, 
from the richnefs of habit arid variety of 
ornament, in the charafters of heroes and 
demi-gods, a' perfect burthen to the wea^ 
ref • To appear like Hercules, he muft be 

fluffed 
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fluffed in the body and ralf^ upon ekv^ted 
bufkins. The mtr c&tbwrm of Horace haa^ 
its literal, as wella$ metaphorical; meaning i 
to walk gracefully upon fuch fuppor^ 
ters muft have required s^eat practice and 
much art« The mafque, tQO^ covered the 
head and (boulders, and was adorned wil^ 
large plumage and other decorations. 
Cicero has given honourable teftimony 

of the two celebrated Roman a5lors, ESo^ 

■ 

pus and Rofcius, men whom he ranked 
in the number of his friends^ and ftylcd 
his Delicia. To the former, indeed, he 
was indebted for the foundation of his e«* 
loquence; by his leflbns he attained to 
that confummate art in fpeaking, which 
rendered him thefirft orator of his time,* 
But iEfopus was not more admired for his 
ikill in his profeflion than for the love he 
bore his country^ and for inviolable attach* 
ment to his friend. During 

* Melwonh'sEpiftles of Cicero, vol. I. p. 119. TTie 
Grecian a<Stors were (till more accomplKhed than the 
B.omans« Hiftriones Grsci plerumque erant homines 
^o£li, et ingenui oratorcs et poetse, ec in artibus aliis 
fpeaabilcs. G. I. Voffius, Inft. Poetic* 
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During Cicero's exile, and iat a timei;^hen 
Ms friends had procured a decree of the 
fenate for his recal from banifliment, M- 
fbpas, fays Cicero, who performed the fame 
good part in public whieli he did lipon 
the ftagCi was afting the pSrt of Telamon,' 
whio-wasbanifhedfrom his country-, in one 
of Accius's plays. By the ^ ^particular em- 
jfliafis of his voice, and a change of a word 
or two in fome of the fines, he dextroufljr' 
contrived to turn thd thoughts of the audi- 
ence upon Cicero; — ^— What he ! who al- 
ways. Jlood up for the republic! — Who in 
dmbtful times /pared neither life nor fortune! 
^^T!he firmeft friend' in tie moji imminatt dan- 
ger! — Of fiich parts and talents! — 
father*! -^-^Ifaw hishoife and rich furniture 
all in flames! — By peculiar addrefs the ac- 

• • • 

tor fb managed, that at the end of every 
fehtence the applaufes were incefiant : and, 
in another tragedy of the -fame author, 
called Bn3tus,f when, inftead of Brutus, 

iEfopus 

' t Cicero pro P. Sextio. — Middkton's life of Cicero, 
Vol. !• 
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^fbpus pronounced I'ullius^ who eftabllflied 
the liberty of his citizens, the people were 
fo afFci^ed, they called for it again a thou- 
fand times. 

And here I cannot help obferving, that 
the player, as the fervant and creature of 
the puMic, ought not to refufe repeating 
any line or fentence that he has once pro^ 
nounced on the ftage, when demanded by 
the(pe6lators. Much has beenfaid, in a laic 
ftage-hiftory ,4: of the folly of an audience, 
in exafting the reiteration of fome parti- 
cular lines in the tragedy of Mahomet a6led 
on the Dublin theatre fome years fince, and 
whichwere applied to the politics of the times. 
If there be really any abfurdity in the cafe, it 
lies at the door of thofe who can beft anfwer 
it, the people affembled in the theatre. To ha- 
zard the difpleafure of thofe, who have the 
power to. inforce their orders, is equally 
impolitic and dangerous j as the manager 
of the Dublin theatrefound it, to his great 

damage. 

Notwithftanding 

% Viaor's Hiftory of the Stage. 
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Notwlthft^nding the high eftimatioa 
in which JECopuB was held, with the j^-^ 
Tie, fo nice and delicate was the Rormaii 
car, that he durft not venture to exhibit 
with the finalleft defcft in hh power of 
utterance or the leaft apph)ach to hoarfe- 
tkcfs. If the modulation of Ms vcace was 
difhirbed by a cold, or any accidenta! 
Impediment, they immediately reproved him 
hf evident marks of their difpleafure. 
The nurfing of the voifce was attended 
with particular folicitude by the Roman 
aSors,* and certain regulations were form- 
ed to manage its various infle£lions. Bc- 
fides this, the poet gave the aftor certain 
mles in writing, like notes in mufic, by 
which the tones of his voice, in uttering 
cither fentiment or paflion, were to be go- 
verned. The aftors were circumfcribed 
too within the limits of their particular 
talents and abilities: thofe, whofe voices 
could reach the extent of palHon, afted parts 

of 

* Cicero de Oratofc» 



TULIUS CiESAR. a«t 

of kHi4 vehemence? thofe, who exc^Ied 
chie% m a^ion and deportment^ were ^ 
rc^ed to fiutable chara^ers. iEfopq8» fay^ 
Cicero, did not often try the didicuh pait 
gf Ajax,* 

This great aftor, lb veral years after he had 
quitted the ftage, in^avery advanced tioie 
of life, was called upon to honour the apenr 
ing of Pompcy's theatre with his perform*- 
ancei but unhappily he only expoCed 
his imbecility 3 and was difmiiied with pityw 
iEibpus, attempting to pronounce a foleim 
oath, hi$ voice failed him, and hecou&d 
not utter diftin£tly the words, Si films fd^ 
MoUere, in fpitc of a decaying coafti- 
tution and a nervous habitual cou^h^ 
would, in contradiction totheremonftraoces 
of his friends, perfift to a6|b, as this amiable 
man declared, for the good of his people* In 
his lafl: play of the Hypochondriac, he was 
feized with a convuliion, in pronouncinj^ 
the y^xAjurOy and died a few days after. — 

About 



t Cicero dc OSiciis. 
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About the time Mr. Garnck charnded the 

« 

public with Shakfpcare'sxhaf after of Rich^ 
ard III. Colley Gibber in his old age wa$ 
impelled by his vanity to refume the part, 
to which, notwithftanding all that he and 
his friends have faid about his perform- 
ance of it, he was by no means equal j for his 
cracked pipe could not give force to the ani- 
mated fcenes of the two laft afts of Richard 
IIL Gibber's fuccefs was little better than 
that of iEfopus ; he was difmiffed indeed, 
like the Roman aftor, with no marks of dif- 
pleafurc} but mei^ fufferance, in fuch a fi- 
tuation, is rather an humiliating circum- 
ft ance; Viftor, who faw him when the play was 
over, told me that Golley confeiTed he never 
longed fb much for any thing as the dying 
fccne of Richard. Macklin indeed a6led the 
fame part at feventy-five with as ftrong a 
voice as he was matter of at forty-five j but 
where fhall we find two Macklins? 

iEfopus died immenfely rich j Melmoth 
cfHmates his property at 200000I. I (hould 
imagine it to be twice as much j for if he 

CQUW 
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cm\d give a feafty as we areinformed hc4id, 
at whif^h.one di^ alone coft him.ncar4^otl. 
what TOuft be. the ampurit of the wholcilq 

But the abiUties of Rofcius fceni to 
^ve exceeded thofeof his friend JEhpm. 
So vsrdi did he .undcrftand the Var«>u6 
powejfs of a<Aion> that he conteftol with 
Cicero to exprefs as perfeftly by *g»fture 
as the orator could by elocutioh.^ Hk 
charafter is fo well .known > that I fhaM 
dwQll the iefs upooi it. 

Notwithftanding. his pcrverfc or fquint- 
idg eyefr, .the Romans were better flckkd 
with, him when he played without zxmA, 
than; with one»-^r He was a great teacher 
.of the, art of a^iog,. ftnd acquired grca^ 
rij:h$9 by if « Fof, of allthe Roman flaves; 
ihofe^ who were capaWe of being taught 
to aft, brofugbt thdr tjis^ers the largeft 
4m>fit,^ Slaves who could read were fold, 

according to Dr. Arbuthnot, it Boy L^^. 

* -J 
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lo/. Wc may guefs from thence the value 
of the others. Rofcius was fo hard to 
ple^> that he declared, he never to^Id 
find a pupil whom he entirely ap- 
proved^ not but that he had the inftnic- 
£on of many youths of very great abiUties; 
but his confommate knowledge could dif- 
cover defeats unpcrccived by every body 
c]&. When he was advanced to old age, he 
changed his mode of recitation -, he fpoke 
not with the fame rapidity as forxneily -, his 
tones were then moK (oh and deliberate, 
and the.sxtufic was accommodated to the 
voice*. . In his Oration for Archias,^ the 
poet, Cicero embraces an opportunity to 
pay reipeft to the memory ol Rol^ius^. 
^ Whem ambrsgft us,' fayi the Oraidr, 
* is the mind lb barbarous, where is thi 
heart Jo unfeeimg, as to be unafieded with 
the death of Rdicius?' He died va^as^ 

m 

in a very advanced ag«r» but he was a mm 
who by his art and elegance feemed to 
challenge immortality to his perfoB. Q- 

Catulus 
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Catulua pronounced this m9n to be mor^ 
beautiful, than the riiing fun, notwith- 
ftanding his fquinting eyes and his dif- 
torted looks. 

Confttteram, cxorientem Auroram forte falutans^ 

Cum fubito 81 laeva Rofcios txoritur. 
Pace mihi liceat, coeleftea, dicere reihra, 

Mortalis vifu'ft pulchrior efle Dea» 



Huic, Deo pulchrior. 
perycrfiffiinis oculis* 



At erat, jRcut bodie eft. 



Q: Catulus apud Ciceronem de Nat. Deonioi* 



Vol it. 
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tocracy and tHigarthy. -^T^iberius and Cairn 

. GjtacckoL >-r. Niiffthfr^ ef Hommi citizens 

when Cafar was murdered. -^ Panem et 

. cir&nfeu. -~ Cafars^ idftUtiti* -^ His cle- 
mency. — Perfidy of confpirators^ — Ro- 
mans difqualijied to entertain freedom. — 
Number of fiaves in Rome. — Rich fumu 
ture and buildings of the Romans. — , Lu^- 
ury of the Romans. — Price of a mullus. — 
^on of JEfopus. — His prof ufenefs. -^^ht 
pleafure of feeing fijh expire. — Difficulty in 
reprejenting the ajfajjtnation of Cafar.-^ 

M^lAS^Tf of Julius Cccfar. — GoodmaUy XkU 
ley Gibber^ and the Dutchefs of Cleveland. 
— Alexander the Great. — Goodman a 
highwayman. — Antony sfervanty and BrU' 
ius. — Wilkss adiion. — Speech of Antony 

^Antonj 
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*»- jhlPf^ well paid for hit oratory. — 
J^cratei 4md Dmojihenes. — Defers $f 
WtMs.r^ Barry's f&wers. ^^Milward's w-* 
ceikma::'^ ^ik ^rd villain. -*- Baitap 
4md bay. -H-f^ Brutus and Cajius^ •— Booth 
and %r>i4 ^^ If that thou be'ft a Roman 
explained^ — ^//i. **- ^^^/ /r P/^/yc tf«^ 
David Gatri^k. -— jSr^m bHween Amintor 
and Mtlantius. — HeShr and l^roilus. — 
Dorax and Sebaftian. — Agamemnon and 
Menelaus^ — - 7%^ €onclujion^ 

Aail. Scene 11. 
C«Hir^' Btatus, C.Ligarius, Antony, &c* 

C JE S A &. 
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*- Caius Ligariuf^ 



Caefar n^as ne'er fo much your enemy 

As that fame ague which hath made you lean* 

TI^ERE is fcarce any part of Caefar's 
chara(5ter fo well underftood by 
6liak%di0e, .9& the ^^at urbanity of his 
BBfaoiierB, 'flnd the cMe- iM ^iS^bllity of hi^ 
t<iiiveristk>n.If dasfar w^slhSgreateft (bldler, 
'■'.oa P 2 he 
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Btit the ccynfcript^ fathers thohi^ves 
vrttt controuled and kept in awe by a Tmafl 
number oJF their own members, who, from 
time to time,feized upon all offices.and how 
nours of the ftate, and 4iftribu**a^theftv' W. 
mdngft their friends and fblloWsrs. > \Thu« 
was the ariftocracy meheid d<^wa into aft 
oligdrohy« * 

Since the niurder 4tf ,thel^ two great 
tribunes, Tiberius aftd^^Xdafiia Gi'^dehus^ 
the Robiani' had enjoyed 'nothkig but 
the fhadow of liberty/ Tbefe tf^ti loft 
their lives in a generous attempt to re&ue 
the poor from the oppreflidttt>f*heri<fe. Af- 
ter their deaths, the power of thetiifeune, 
an office created to prote^ t!he rights ^tid 
privileges of the plebeians, became, by the 
chicanery and injuftice of tlie fenate, an 

• r 

engine of power to ehflave and impoverifti 
the people, The domination of Sylla<x>m- 
pleted the d^ftruftion of tire' tribunitian 
authority. He not only deprived them 
of their rights of legiflation, but he pafled 
a decree^. by which every man who had 

ferved 
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fynrtd that ofEce was, rendered incapably 
of occttpying.any other. The triumvirat^ 
ofPompey, C»iar, and CrafluS;^ iUcceeded 
ia a very ftiort fpacc of time to the ufurpr 
cd power of Sylla; and, during the interval 
between that and the diftatorfhip of Caefar, 
hired mobs^ riots, and tumults, formed to 
fupport the illegal prctejifions of the fe^ 
veral candidates for the offices of the ftate^ 
C€i>tiaxially alarmed and dillurbed the 
peace of the city. The provinces wero 
infamoufly opprefled by the proconfuls, 
Thofe, whom we call Englifli nabobs, are 
notfaid to be more folicitqus to accumulate 
iminenfe riches, by plundering whole princi- 
palities, and robbing the princes of the Eaft, 
than thefc Roman governors were eager to 
pillage the nations over whom they were 
fent to prefide. They deprived theiji of 
every thing that was valuable, in money 
and plate, piftures, jewels, pearls, ftatucs, 
Qc any thing- cAeemed an obje6l of tafle 

4 

or avarice. The plebeians were become 
th« willing flaves of the patricians, who, 

P 4 to 
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to gain their votes arid intereft, fed thera with 
largefles, and diverted them with fhows at 
an exorbitant expence. The number of 
Roman citizens, who were proprietors of 
land when Caefar was put to death, did 
hot/ by computation, amount to more 
^han two thoufand.* And this is an evi- 

r 

dent; Jil'oof of the oppreffion and injufticc 
of the fenate, and the profligacy and cor- 
f uption of all orders in the ftate^ Give us 
honours, titles, and emoluments, faid the 
great to the populace, and, in return, we will 
give you money and fhows. Panem et 
circenfes was even then all that the free 
citik^ns .of ' Rome defired.' And were thefe 
tlie men for whom the life of Caefar was 
to be facrificed ? We are told indeed, that the 
beft and wiiefl: of the Romans approved of the 
murder of Caefar. It is ftrange that even expe- 
rience fhould not have convinced thefe Ro- 
mans that liberty could not be a bleffing to a 
mob of flaves. Cicero, one 6f the wifeft men 
in Rome, was perfecuted and expofed to 

baniihm^nt 
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baniijiradnt forfavliig his coJUntry fjroin th6 
defpefatfe confpiracy of CatiAio!^;. nor. would 
he, perhaps, have Jbeen freed from, exUei tf 
the two great kings of Roaiei Pompjey and 
Ciefar, had not been dHgiifted with tkeiii 
infamous tool Clodius. : 

In this diftra£led ftate of Rome^ at the 
clofe of the civil war, the^. only man,, 
capable to eftablifh fomc regular form of 
government, was Julius Caefdr; His a^^i- 
lities in the cabinet were a$ folid as his 
anions in the field' were fpllendid. The 
qualities of his mind were noble, generous, 
and humane ; of all the Romans, who had 
drawn the fword againft their country- 
men; he was acknowledged to have been 
the moft merciful. . . / 

It is impoilible to juftifythcconfpirators 
upon any reafonable principle: they had 
been obliged as far as men could be obliged^ 
they had been taken in arms fighting a^* 
gainft Caeiar, f^r Pompey, npt for the re- 
public : they, were reftored to their, country 
^nd to thA enjoyment of tht honours of 

the 
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thcFftate; fcveral of tb^qa hadrecei^^caaiploy- 
inents from tlie htods of Casfar^ Antoay's 
reproach in a6b V- €^ thi pJay, that, 
whcrx they were preparing their daggers fct 
his throat, they cried, all bail, Cafat / was juft. 
For, in the daily intercomfc of f risndflwp and 
reciprocation of mutual office$v to. plat a 
Stan's death is the grofiefl: Ytolation of thofe 
Ibcial bands which unite men together> that 
can poiRbly be devi&d. We njay, with att 
this a)E>pearan€e of truths conclude, that the 
confpirators hated all tyranny but theic 
own ; ariftocracy was the idol for whicb 
they fought and died ; and that is, of all 
forme of government, the heft fuitedto 
merfr of intolerant principles, and the moil 
opprefEve to the people. * God forbid that 
England ihould be ever governed by a 
houfe of lords \ and this I do not fay from 
a want of due reverence to that auguft 
affembly. 

Many caufes concuired to render the 
people of Rome difqualified ta receive that 
liberty which Brutus and the confpirators 

pretended 
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pnttndtd, toloSkr ihiia. . ;.l*)ief ncf toort 

the Up^- cUqf 8 <^ the Republic than the 

Mgjiiihan flwin, in.Drydep's play of Cleo- 

IBiin^bKiikg o£ ^orta,' we^e like the Gi^ksi 

jii^ovvenfc)cav{oiired^ to infpirb t^m with a 

feoieof liberty i » ^waxl, fays Dryden, whkU 

tbcy pronovnetid fefeebly, th»t they fecm* 

f^^riid of luhiitig heard. Rome was^at 

1^^ timjc ». m^t ! bf > flgives' and ilaveiy 9 wc 

$4nil0tdr]iippi%fe thaC^the pii8ctiKi?ds of Roimt 

C^Diitam^ k6 than 500000 Skavcs. Many 

of thf gf^at jBjfin hid no Icfe than cooob 

in th^lf ,rqtinu?, mpft qf them for pomp 

ajid,Q(^i>taUonf. L^Kwryof .»U1^ was 

carried y? exccfe^ The gii5a* wne^ixtioa 

wa5, who fhould^ave ^he moft magnificent 

houfes in R6me, and viilac put of it, with 

the richeft and uioft cof^ly furniture; 

They , cafqd - their {lov^fes with" ; marMe^ 

^ind .their doors wer^ pUted with gold^ 

They had tables of gold and precious ftoncs, 

and drinking-cups eftimated at 2 or 3000L 

Julius ,C»&rlAy on a golden bed with a 

purple^ 
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{HKpIe^ coveriflg. .rnFfifijr. Jkd^fcab^eftickf 

€!(lim4ted at tiie falaryrr:of la lifibifcoej 403A 

«. 

lis.jidf their paflidii for ^piate^ jewi^ls^ 
and all kind of precibiisifttfiws^ '^di/ipfjk^ 
tiable. JuliUs , C^f^rt ipn^etot@ibt Sb^ilio; 
Jpi-tif Vis's mpthM,/: witH lacpeafckt'woffcli 
48437// loj. Theluiai'fy*£^h»<ifafcl©^efit 
in the fame pace.with all Ifeie^i^flf;- ^ Rd 
roan of thofe times woojd hi«e foaght^^cJit 
iuft\ly.for: aimullasi ila.^flififibC WeigMrig 
above two poiinds', ahd?fupp<$fecj to^be-lh* 
famfeas oair furiindlet; thanlfdr ihccaut^'^f 
Uberty i. thdy rofc in ppice from 3'6/. to 66A 
Whaj fhall we thiiik of th'fe huittanityW SR^^ 
man 4eriatoH who fed h'is^latfi^r<}yi%'ith^ie 
flefli (rf hiscohdeftined^ave^ ? ^tid 6f arappfc? 
given t<?^tWQ great nfidn liy- a friend, whicK 
cofthim 1614/. II J. -8^.*' 'Ohe'yoanggeni 
di^tnatij the fon of a player;' i^lbpusl 
e-eatedhis giiefts witii ctM^iy p^ai^-^ a 'pcaf 1 
fbr every gufeft made ihtb 'peari[.c6fftfial.-''- i 

: ^ -- 'flikH 
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i * "An entertainment) J>vi(hout;fl^y^^previous^ notice, 
gjycn by LucuUus to Pompey and Cicero. Arbuthnot 
on Coins. 
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(hall) mentioh' anpthir fpecies of luxury 
which'« jyct unkndvvtti to a modern table, 
though perhaps i, Hjabob of taftft tnafy fome^ 
time hience think bf intrpducing it as aa 
imprewcmcnt . fit for his favoir-vivre com- 
- pany,! The Romans^ wdghed their fi(hes 
at table, and tooh i pleafure in beholding 
them expire. The dedth 0( a mullus, * with 
the^*ai'icty and chahgef of colours in its laid 
titomentS) feys Dr. Arbuthnot from Pliny,' 
was reckoned one of the moft entertaining 
fpeftacles ittr^the world. And now, t hope, 
^ (hall^hear^*%d^ more of the 'wiieft and 
bSeft^toeri-amotigft the Romans approving 
the affaffiilallbh oF Julius Caefar. 
V^From^ the 'great mtmberof perfons ort 
tffe'fta^e, diiririg tHt reprefentation of Cae- 
fe's tnifiirf,"ba'([h difficulty in ithfc'^aioii 
rii'ay ari^^^'uAleIsg^eat accuracy is obfei^ved 
m the (if reft ion of thole who are emplbyeci. 

«Sr,;'ifluJ!^tef8Veg^at«i'as to pte^ent toU 
Wfe'- 'fifeTaW dixieiiy tbfallWitii-decen- 
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€y> by cdv^d^g hh .bddy with liis^inailtki 
SoLCf^ld bt in rthe ruftor'fc imsmoryi xibr 
ihottld tfa« iD&anager fdi^get to h&ve ajSgtufe 
« of a fiatutf> iuppo&d to 'refemble. that of 
Pomp§y; the poet cKprefflyttimlaoii8.€j8B^ 
fiur^s fallttjg at his great /rital'sl feet>raii4 
^rmk|ins his ftatuyg withthia bioo4. * 

Whoafted thcpartof juliu3 Cwferorit 
gjlnally is iK)t kiK)^n> npr il itf:a.m4t|:ter di 
importance. But^ foon after !ii9,jtto^i<jr» 
of the king's aiy^.Dake of Yoifc>iC0inpa«yf 

about the year ;682> this tmfi^y yv^>t\n 

' , ' ' - ' 

all its pa^ts fo ^ed as itj^ey^^rfbad-^e^n 
perhaps before, and ceFt^ly has r>ot finppet 
Betterton Brutus, Smith X^affius^ I^ad^ 
Antojjy by ]^ynaAan,jand.JfiiUu? Qaef^iiby 

very eminent aftors, thourfit it^nodiininu- 
tipripf their confeciwjji^etq pl^ the inferioar 

lov., ^asw^H as ^ Wjr !Cqnl?^#}f„B?f%T 

went 
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wert ftrong ind his appetites largor. than 
his very moderate income of about 50 or 
40s. per week coilkl fatisfy. And, to pro- 
cure fuch pleafures as he moft delighted 
in, he was rod\ictd> as Colley Cibber (aysj 
td:try his fprtiiileAm the highway. Whe- 
tisBT it was after the roed-^adventure, or. 
before^ that the Dutchefs of Cleveland 
threw her amorous gliitces on Goodman 
is not clear from ftage-hiftory. But I fhould 
rather think thai it happened afterwards 
that he fell into the dutcheis'^ good graces^ 
For Goodman, long before his death, was 
fo happy in his finances, that he a6led only 
occafionaliy, perhaps when bis noble mif- 
trefs wifhed to fee hira in a principal cha- 
rafter j for Goodman ufed to fay £«. 
would not aSi Alepcander tie Great but 
when be loi^s certain that bii Dutcbefs would 
be in me boxes i$ fee bijn perform* Cib- 
ber relates, with great, , npnchalance^ that 
Goodman entered into , n pipt to aflaflinate 
King WiUiam,he fu^ofes from gratitude to^ 

lames 

r • 1 ; 
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James II. who had . pardoned his robbery 
on the highway. 

~ Julius C«far was, in the •opinion qfth^ 
elder Mills, "the part in tragedy which 
his fon William a6led with moft propriety. 
I'rememberto have feen him perform it} 
aridi though he was in general a fiiip-fiiap 
fpeaker, a manner which Mr Garrick veiy 
happily mimicked in the Rehearfal, when 
fpeaking before Mills himfelf. yet in 
Cgefar he gave fuch an idea of the part 
fts Shakfpeafe . intended. • " : 



t.* 



Scene continues^ 

ANTONY** ,S B R T A N T, 

' Sofay5;inrim»ftcrAtttony. 



B^R 'V T- V S. 



Thy mafter i^ a wife and valtant-Rotnarii 
I never thought hidn woMc. 

That Antony was valiant, cannot be 
denied: his beft prdilfe'is, that he was a good 
foldier: but that he'Vas wife, which comp^e-' 
heiids mor'al virttie, or it means nothing, isa 
fentiment unworthy the mouth of Brutus.- 

. Nor 






r 

f Nor (hould our author havedrawnhis^vou- 
I rite either fo ignorant a judge, or To grofs 

a flatterer of the moit abandoned fol!6w« 

erof Casfar's fortunes. 

MAUK ANTONY. 

O mighty Caerar, art thou fallen t^ low. I 

Wiiksy who above fifty years fince a£^ed 
Mark Antony, as foon as he entered the 
ftage, without taking any notice of the 
tonfpirators, walked fwiftly up to the dead 
body of Caefar and knelt down ; he paufed 
fome time before he fpoke ; and, after fiir- 
veying the corpfe with manifeft tokens of 
the deepeft furrow, he addreffed it in a moft 
affeding and pathetic manner. A graceful 
dignity accompanied the a£lion and deport*; 
ment of this a£tor# « 

I P t M. 

t do beieecb you» tf you bear me hairi. • ' ' ' j 

That is, ' if you dwe me any ill ml{,; ^ 
This is a frequent mode of expreffion 
with ShakfpearC) and. occurs op lefs than 
three times in a£t$ li. and III. of this play. 

Vol. 11. Q^ idem. 
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ferved by any of the fpnj|}^«r^tftfqjrs, ^Ji^ 
this admirable piece of oratory, fo happily di- 
vided into exordiurri, nartatibn, and pero- 
ration>./ifl this^. fole predii^k oS oiir author's 
genius, unalTifted ]by his , condufto^', . flu- 
ta^ch/'Tne o;ilynihtV which he l;as,bqr« 
rowed from that writer^ is Antpny^s fhewif i 



paufes ^nd ii:iterr uptibris (erve to increafe 
the Ikill and power of the fpeak^r, ar^d tQ 

- M 

iefy*^ prudently prelerv^^ ^^npft 
whole of Antony's oration as the author 
wrote it, though he haB prefumed to alter 
every others fccnciinth© play. 
No o^^ator_ev^r rpq^t;, vv;i^ 
rew^d ^or a fingle oration as Antony :4id 
for this funeral harangue oyer-th^t bgdy. 
of .^^efar;,;. The .p^reciaij^or^toK had. Igr^f. 

.:' ' .'■■■' r ' '• fums 
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Turns For ttieir jfpeechfes. IfocWtes receive4 
Jrom Nicocles fcing of Cyprus^ fpr one 
oration, ho Tefs a fum tKan 3075/. and 
Demoifthenes ot>taiQedfrom liarpalus 4000/. 
for ohcday^sfirehce. Th'crum Antony paid 
For Cicero'^s head, ah article that may, well 
come into the account oF eloquence, wa* 
8072/. 1 8 J. 4^. being ten times more than 
was ofFfered fo*r any other profcribed per- 

Ton. -f- The Roman orators had fre?* 

• . ...» 

I qiiently the caufes of kings, provin- 
ces, and cities, tb plead, and were paii 
according to the riches and generdfity of 
theemployiers. But Antony took care to 
be his own pay-mafter. lie was indebted, 
March i^y the day on which Caefar wis 
murdered, to the amount of 3 2 291 67.. 13}. 
4^/. which immenfe fum, by the fraijdu- 
leht management of Cseftr's pai)ers, he dif- 
thar'ged before the firtl of April JFoUow;- 

li^g.* .. '■. ' 

The actibh of Wiiks in Antony, iTrbni 

the beginning to the end 6F the oration, was 

0^2 critically 



t Dr. Arbutbnot. ^ Cicero's 2d Philippic. 
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critically adapted to produce the intended 
confequerices of the fpeaker. His addrefs 
through the whole was eafy and elegant; 
T)ut his voice wanted that f ulnefs and 
variety, requifite tp imprefs the fentiments 

* * I \ 

and pathos with which the fpeech abounds: 
befides, Wilks was apt to ftrike the fyl- 
lables too forcibly as well as uniformly. 
"Mr. Barry's fine perfon and pleafing man* 
ner were well adapted to Mark Antony, 
T)ut his utterance in recitation was not 
fufBci^tly fonorpus, nor his voice flexible e- 
.nough,to exprefs the full meaning of the au- 
thor in the opening of the addrefs. When 
roufed by paffion, Barry rofefuperior toaU 
fpeakers. His clofe of the harangue was as 
warm and glowing as the beginning was 
cold and deficient. 

The only man, in my memory, wliofe 
powers were perfeftly fuited to all parts of 
this celebrated harangue, was William Mil- 
iward, who, from enjoying a full-toned and 
harmonious pipe, was frequently tempted 
to facrifice ienfe to found. On particular 

occafions, 
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occafions^ and in fome parts, he was known 
to be a judicious and accurate fpeak^t. In 
Mark Antony he had every thing for )iim 
which nature could beftow, perfon^ look, 
voice J his a6lion and addrefs were eafy 
without art, and his deportmtot, though 
not abfolutely perfeft, was far from un- 
graceful : he opened the preparatory part 
of the oration in a low but diftinA and 
audible voice ; for nothing can atone for 
the want of articulation ; to be heard is the 
firfl: lefTon the a6lor ihould be matter of j 
nor can I applaud the applogy of Baron, 
the French Rofcius, who, on his opening Ra^ 
cine's Iphigenia in a whifpering tone, 
when called upon by a fpeftator to fpeak 
louder, replied, // he did be JJoould not aSl 
in cbaraSier. Milward, I fay, began low, 
and, by gradual progrpfs, rofe to fuch a 
height, as not only to inflame the populace 
on the ftage, but to touch the audience 
with a kind of enthufiaftic rapture j when 
he .uttered the following lines : 

I *i—— But were I Brutus, 
And Brutus Antony, there were an Antony 

0.3 Would 
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'^ . • . ^ . ' 

Would ruffl^ up your ^ixfv^y^ an^.PM* %t«>^^'i«i 
" ^ to every wound of Cxfar, that Ihpuld move 
The ftomes of Rome to rife and mutiny* 

• It is fcarccly to be conceived with what v- 
clamatrons of applaufe this w^s accoippani^. 

., AA ly. Scene, in. 
Brutus and CafHus. 

B. & U T U »• 

T ' ' • ' 

Did not great Juliu«.M(:cd.fpt juftlcc fjjjcc f 
What villain touched his hody, that did ftab. 
And- not for juftice ? 

By the word villain, z, reader, not upon 
his guard, might be. induced to fuppof? 

that Brutus termed himifelf and the. reft of 

• .■ ' • ■ " * ' . ' 

the conipiratprs \ band of aflafffns ; but his 

meaning is, that thg loweft 17 rank arnppgft 

them all was aftuafed, in tl>e killing of Caefar, 

with motives of humanity and juftice, in 

ridding the world of ^plunderer and^ 

robber. 

* * 
\- '■ C A 8 S I U 8. 

Brutus, Iray not me. 

The old editions read baite^ but bay has 
a peculiar and adapted fenfe her^ y da not 

. ^ : bark 



► • 



Bark andfnap at me y like a dog^ with your biting 
language. Baying is likewife a teifm applied 
to a deer, who, when hard run, turns upon 
tftc hotinas'* 



IDEM-. 



Abler thain yourfclf 



T'o make conditions. 

Dfr. Johnfon Aippofes this^boaft df CaC-. 
fius to be from a fuperior knowledge tt> 
confer offices at his^difpofaU ^^ , 

If this refers* to Lucius Pella,> it will 
not hold } for he was an officer of Brutus, 
according to Shakfpeare's original, I^liifarch ; 

but I think the author meant fopietHing' 
more than this, which is but'a "mieaij ,afc- 
complirfiment for one' .who'ftyles' himfelf 
a better foldier tliari his* brother ol^cerj* 
I imagine it refers to the whole ' art mi-* 
litafy, wh6lb' Various' operations' he* p'fe- 
fumes to uiiderftand" nxucn ^feett^jT than^ 

Bmeus. '/ ■ ■ ■ .:::'r''''- ,v-' 

0,4 BRUTV8. 



r ' ** 
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' For your lift, you durft not,- 

In this laft line of Brutus, the adors, 
from time immemorial, have made a fmall 
iteration, which I fuppofc they imagined 
would convey the fentimcnt'with,Aronger 
emphaiis, and make a deeper impreffion 
on their auditors. Brutus faid, inflead 
of .. 

For your Itfe^ you durft not^ 
> ' iia^ioi ^OMxfiidy you durft hot. 

It muft not be forgotten that both their 
tempers are wrought up to the higheft 
pitch J Caflius to extreme anger and rage, 
and Brutiis ^o a very warm, though af- 
fumediy calm, refolution 5 their fwords are 
Half drawn, and their hilts (hould meet 
and ^epel, each other. Quin fpoke iVi?, 
jfgr^your foui^ t^^^^ a look of anger 

approaching to rage. Booth, on the con- 
trary, looking ftedfaftly at Caflius, pronoun* 
ced the words with fiirmnefs indeed, but 
not mfed much above a whifper, which 
...... had 



F^' 
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bad^miluitgiealsriivieight witli ' the fpefta- 
tors, ^dprodbced 'a Wronger effefb, thsak 
the loudnefs of Qoin. 
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—Within, alieart 



Dearer th^ Flutus*' mine, richer chati gold ; 
If that ihcrtv k^ 41 R^mMtff take it fordi* 

If thou art A Roman of the old ftamp^ 
reTembling Lucius Junius Brutus, thy great 
ancttftor, rigidly virtuous and inflexibly Te« 
vere, fuch an one as never knew what 
it was to pardon the leaft deviation from 
right, here is my breaft, take out my heart* 
This fcems to be the meaning of Caflius's 
warm^ and paifionate offer. 

BRUTUS. 

When I rpokethis I was ilUtemper'd too. 

Here we difcover the real caule of Bra- 
tus*8 feverity to his friend: his own diftrefs 
of mind and rufRed temper produced the 
pointed and animated declamation againft 
the mercenary behaviouf of CalSus. This 
is generally the cafe; when friends fall ou^ 
the caufe for quarrel is oftei^ jixfk, but the 

tmgct often proceed* 

from 
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iixnx Ibmithitag^thatfjtj jioniefXL%ikift.'TlMi 
uttiid of . Bnstm wJlsidifturbcd bypri^iate 
calamity, he had juft to^oiwl ktlsrs ac- 
quainting him with the death of his beloved 
Portia. ' Caffius came.in hjs way, and, by 
provokiiijg ^ q»»Ktfi\» bf«iugibt on, |»utt^lf 
an acrimolsious tboyogb'AJufl;' repirekeafibn 
oCH^cQr^ufitCaiid Y<Qiml;Cpndo<E}. Caffius 
jiiil^ mfC3rlfeedi^hhs^cp<t}aeft«aof hia friend: 
iB.Hk ffmmwfinti <rf ;S5Mi«;hiB^ y/» iafu^ 
IBQUyflyrB^ficteusrandoppoeffiiBe.; . . 






I- D* B- Itf • 

No man bears forrow better. • Portia is dead!' 

». • • 

Quin's look aj^ t^ije of voice, 'm i*b^- 
ing Portia is dead J we;rQ, extremely affecr 
ting :. his. e]^reffi\« paufeibelbre: he ipoke 
fyi/^ the audience in. deeg attention. 
; l^hi? to&n'^ between Brutus andCaflius 
W^ tji^e adflWf a^ion, of t^ ag^ in? w^hitho 
j^^Qf. lived, , and.h??^ m^^numtdi. its omgor'* 
taiif ch.9t:^€% tp- tjl^r hope. Bijit). fucb 

J^fHfi,; whpr i5?^6d..ai-.fei¥-yf^Sf. ia'>tb« 

cufloms 






h^ ^eij4 ijl^at the- tvw?,grcirt 9.9«»5Mi. geacr 
i^.s upl?ra}4ed eafih ^hi^r ir> ^^^qg(^s^ 

of port^f^j Qflfiic^ ajljHi^ed; ^^^^ wt^ 
Tie vr%5r ^n FwntQ* iw- i(«(f»fe4: ?«i initit^tiq© 
to m^^th« aa^lwiit Qft <wa|fH»!t «?^-hjft pro- 

I wU i.^fi^ f f:«liwi.^<>%rt^.^ q4|aFr«l be- 
tween 4sHut^t(»^»djM€J^a9(lftHs, ift the IN^i^^ 

ti^ wh^i?, tjiflt play w^s fiipft aftedr is, *ia^ 
kjp>?m,tli&raeifitof^li^.<;9n?pofii*ipiikgrea^ 
t\ifi. paf&QPeS ar^ wofI^ ^p frpm fucb.in^ 
?i4§ijt^ ^s arife frog^i tHi& plot and 1^ frtilp 
l^tipii of the.char^^sj; ifr?? iippv^t^.to 

fepwewr roechoripH^ i]^ piay tje,, ijt. 4o?Sjn9S 

rife,to.the fupwiDB ^jw^kof y< o| tli« f^js^ft 

twol?i:Q|^Ss HBg^9§4 ipro^ljijs^ qi>i^j8| 
m"^. gr^i Sf^fimn9^k till©: ^qcafion.. is 

^^^ $o,.piq^,-^aj;M!^gp.: tj^aniii tlw$ 

animated 



»Si DRAMATIC MISCELLANIES, 
animated fcene; the pa0ions have their 
full vent, and the dofe is pleafingly afFc6t- 
mg. Drydcn has the entire merit of it, 
there being no hint of it in the original. 
But, when we have faid the beft we can 
of it, ftill art predominates over nature. 

I am ftill more pleafed with the fame au- 
thor's interview between Mark Antony 
and Ventidius, where the honeft hardy vete- 
ran ftrives to roufe his emperor and friend 
from his indolence and difpondence, and 
awaken him to a fenfe of honour. The 
combat between confcious (hame and ac- 
knowledgment of error is nobly fought, 
nor do I think any thing in all Dryden's 
plays fo truly dramatic as this. Had fuch 
a mafterly fcene, inftead of being placed 
in the firft, been refer ved to the fourth or 
fifth aft. All for Love would have challenged 
immortality ; but, not being fupported by 
any thing equal in the fucceeding parts of 
the play i it is now generally ncjglecled • 

But Diyden valued himfelf more highly 
on the rcconciliation-fcene between Dorax 
and Stbaftiail in the play t)f that name j 

and 
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and I believe that the tragedy v/as writr 
ten for the fake of the fentimeats intrp* 
duced in it. But the upbraidings of Dor 
mx to his royal mailer are coarfe, indecent, 
and brutal. Who can be interefted greatly 
for a man who turns a rebel to his prince 
and an apoftate to his faith, becaufe a ri- 
; val-courtier is preferred to him? Manyek- 
vated thoughts with fbme warm conflifts of 
paflion, we muftallow,the fcenedoesnot want. 
But there is in it too much fwell of diflion^ 
and too great parade and pomp of a6lion ; 
nature is ftifled by art, and art too difcernible. 
The only fcene which in my opinion 
can be compared with that of Shakfpeare's 
Brutus and Cailius, for natural dialogue 
and truth of paflion, is that admirable one 
between Agamemnon and Menelaus in 
the Iphigenia in Aulis^ of Euripides. The 
ftory is well known. The Grecian flec?t 
i$ detained at Aulis by contrary wind$ : 
Calchas declares Diaoa will not grant ^ 
fair wind unlefs the general's dauj^hter is fa- 
crificed to her. Agamemnon fends for Iphi- 

genia. 



I- 
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gertik, \iftdfeir rii'e \)fe't6nce of matching her 
to Athillfes; bHit afVer^'arcTs, in •tjie^it 
tl-aaitjh of patfethkl ffeilihgs, he ditpatclies 
a, tnifty mfefletrgfet' to forbid lifer coming. 
^eftekas iiieets tlie fervant and forces 
^ lakWf fr^m him. Be upbfaids Ms bro. 
tlier in tlib Ihirpeft terra s for his Auplicity; 
the tjiXirrci jprbceeas tq extremity ; when, 
on a fiiclden, a riielfehger entel's, and ac- 
quaints Agamemnon that Clytemnettra and 
Iphigenia are juil: arrived. The diftrefs 
of the father rouf^s atl the aife^ion of Me- 
nclaiis, who, after fitently contemplating 
the bufferings of his unhappy brother, ap- 
preaches him with unipeakabU tendernefs, 
and begs his hand* 

f he laft aft t)f |ulius t^kf has lidthirig 
%itW ih aaion br fttttiiii6^t thkt is tgfjr 
*«Mi*abte. Matk Atttdhy*8 ck^fai^^f bf 
Brutus, h^ tcdi bftfeti ^irtfed kitd tiiiidi 
C€i«bfatfed- 

This Was the hoWcft Roman of them all : 

All, the confpirators, fave only he. 

Did 



r 



JULIUS 0«3 A.R.; usi 

He only, in * general good t^ alJ, tna^e one of them : 
{I !s life wa$ gentfe, and tKe elements 
So miW itt him, 'tiat^nature might ftafid 6p ' ^ 
And (ky to aU eh0 world^ iMtf Wfts a liftaft** i 

Brums was extremely unfit to be a riftg- 
ieaidef in a corifpiracy j his amiable aii^ gefi- 
tte :^'irit* could riot cncDiirrter the rot^!t 
and tfidrny^btrfincfi- Aeceffery tb*brm about 
a revolution in: the ffate. The times he 
Kved in: were too degenerate and cormpt 
for fb mM a-rciFbrmer. His great SLTtCeftbti 
tiicitrs tuniii^ firutcrs, cotrMnot have ef- 
fedted, in' the days of Ctefaf, wharhls harcfr 
virtue and perfevering fpirit Co nobly aci 
comj^ifhed in an age undebauched by lux- 

» , .-♦,-. 

Julius Caefar, though now laid afl-dc^ 
and aftiioft forgotteil, was long the fk- 
vouril6 of' an Englifti audience ; thougK 

... the 






'"^ b;9«8iS:bercbitffi&d;tbadainJiu^ 

Pharfalia, too haftily forfook the caufc he had^ «%e^iA^Kv. 
he not only made his peace immediately with Cxfar; 
ku^by; hj^ advice, the conqueror determined to follow 
PoBq)ey fnto -/Egypt. 



/ 
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the fubjcft did not invite Shakfpeare to 
a(cehd the brighte0 bciToen of bis 'invent ion, 
though it afforded no placp for ma£^ 
inchantment^ nor any ftrong and powerful 
exhibition of the tumultuous or fofter paffi^ 
ens of the heart, yet theppcit has kept 
faithfully to the o^e6l he had in view* 
Roma» mapwn. ^mi ctaraa.« are x^ 
fented with great ^ergy and gravity of 
ientimenty with fuperior grace and digni^ 
ty of aftion. Tte hot and fclfifh Caflius 
is finely contrafted with thephilofophic and 
generous Brutus, The art of Mark An- 
tony is IkiifuUy unfolded ; his oration over 
the dead body of Caefar is fuch a mafterpiece 
of eloquence as is not to be matched in any 
play antient or mpdern. , ^ 

For a more complete view of the merits 
of this tragedy, I muft refer my reader 

« » • • • 

to the judicious remarks of the accom^ 
plifhed Mrs/ Montague^, in. her excel- 
lent EiTay on the G^tts and Writings of 
Shakfpeare. ' 



King 
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dilAPTER XXXl. 

« * 

J-' 

TragfJy of Lear Juppbjed i^i to he origttmlt;^ 
much admired^ «*- Bmvst tditims of it than 
ittony bf Shakffedrttsbtber plays. — Leonard 
i^fggi* *^ t^oibHs* -p-^Lear not often aSed 
in its prijiine ftate. -^ date's vanity. -^ 
Mr^ Colmdns Lear. — date's fcems ofEd^ 
gar and Cordelia. *— • Addifon's and JRicb^ 
ard/bns judgement of Lear's catajlrophe. — 
JDr. Johnfon. '— Count UgolinOk — Sir 
Jofhua Reynolds. — - Garrick. — Lears 
fool. — Woodward. — Paflage explained. — 
Scene judiciou/ly refiored by Mr. Colman. 

. •— TCbe bq/lard. -r— Savage. — His poem. — 
Mr. Sieevens^ Dr. Warburton^ and Vanini. 
-— Unftate myfelf explained. — Old fools 
are babes, &c. difitiffed. — CharaBer of the 
gentleman^ujher. — Lear not a favourite 
Vol. II. R V 
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" of the audience in former times. — Booth. — 
Wilks^ Mrs. Booth y and Boheme. — Mack- 
tins opifiion 'of Bobemfs Lear. — His per- 
fony voicey and manner. — Print to Mart- 
amne. — Mrs. Boheme. — ^ins Lear.^ 
Booth in uttering' Lear' s-^curf;*^ inferior to 
Garrick. — PoweWs Lear. — Meaning 

' rff9^^ f^Jf^i^^* •"■ S9P of- mopn-fliinel 
. — - \ Bar beiv monger/. — Enormous . ftate, 

' &c/-. — ,fthe fuperior^ wprtb'. of^ Xenfi 

\cbard£lef. . r— . ^TVinJionej '' BranJbyV. — 

— Sparks.' ^^Mr^'HornefTooke. -^ Clarke.-- 

-' Edgars difguife. — Shrieks ofcldimpojion. 

- ' -T- Garrick' s happy rejiordtionof .a. pajfage. 

r-. Ten derr hefted explained . r— fTorthkfs 

' ' Penfioners. i ' ) - 
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NOTWITHSTANDING the~tragedy 
of King Lear is univerfally efteemed 
to be one of Shakfpeare's nobleft produc- 
tions, I cannot help fufpeftirig that it was 
not held in equal regard, or at'leaft notfo 
much, followed, when firA brought on the 
ftage, as many other of our authors pieces 

• » ■ ^hich 
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wKich are not fuperior to it in metit 
Mh Steevens fpeaks only of two editions 
of Lear in quarto, prior to the edition 
of our author's works in folio, 1623. 
Many of his Icfs pcrfeft efforts were given 
to the public five or fix times before the 
publication ofi the folio. None of his con- 
temporaries, whb hive come down to us^ 
have mentioned this mafterpiece of plot, 
paflion, and moral. If any traces of that 
kind could have been found, the accurate 

■ « % * 

Mr. Malone would have inferted them in 
his new-raifed monument to the memory 
of Shakfpiare, the large fupplement to his 
works. Leonard Diggs, in a raptu- 
rous vifion, prdphefied eternity to our au- 
thor in the following lines prefixed to the 
edition of Hemnings and Condell: 

« This book. 



' Whentrafs and marbte fade,' (hall make thee look 
' Pj^eft) to all iigtSy when pojierity \ 

Shall lothe whafs w/w, think ail Is prodigy 

That is not Shakfptare^s, 

And, in another copy of verfcs, pre- 
fixed to his poems, in which the fame 

R 2 author 
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author has pointed out fix or feven 
of his principal charafters, he has 
taken no notioe of Lear: however, as he 
has likewife omitted others of great impor- 
tance, I ftiall not infift upon an argument 
fo very uncertain. Downs, in his Rofcius 
Anglicanus, will enable me to go farther, 
and upon lafer ground. He tells us, Aat, 
about the year 1663, King Lear was afled, 
at the Duke's Theatre, as Sbakfpeare wrote 
it. The principal chara^er was doubtlcfs 
reprefented by Betterton, he being at the 
head of the company. But Downs is filent 
as to the efFefl produced by this pUy > 
though he enlarges fomewhat upon the 0* 
thello of Hart, and more upon the Hamtet 
and Henry VIIL of Betterton. The fuc- 
cefs of Macbeth is alfo particularized by 
thisftage-hiftorian. It fhouldfeem then that 
even the aftion of a Betterton could not fup- 
port a play, with a cataftrophe fo (hocking 
and terrible to human nature. 

That Lear in its priftine ftate was not 
often reprefented, foon after the reftoration, 
we may th^ reafonably infer from Downs : 

and, 
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and, till Tate produced his alteration of 
this play, it had to all appearance been 
l^d afide and neglefted as unprofitable to 
the players. Tate himfelf feems to have 
been a ftrangcr to its merit till he had ex- 
amined it, and found a new-difcovered trea- 
fure of jewels unftrung and unpolifhed, as 
he oftentatioufly informs us. Though the 
man is to be laughed at for his vanity, in 
pretending to mend Shakfpeare, and, es- 
pecially for claiming the play as his own, 
whi^h he does in the title to one of his 
pieces i yet, it muft be confeffed, that, 
weak as he is, he has refcued the play from 
that oblivion to which the adors had con- 
ligned it. 

Mr. Colman has within thefe few years 
printed an altered Lear of his own, with 
many judicious reftorations from the ori- 
ginal copy. I heartily wifti he had not 
taken fuch a diflike to the paflion of Edgar 
for Cordelia j he would have refcued that 
love-plan, which I think a good one, from 
meaner hands^ and given a new luftre to 
the play. Even Mr. Golman was, aftct 

JV 3 mature 
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inatijre deliberation, obliged to make Lear 
end happily. Th? lovers of Cordelia in 
the pld piay do not fqrely make a more 
refpe^able figure than Edgar j Burgundy 
U juft Ihewn to be dcfpifed. The King 
of France too had fojourned long jn the 
court of Lear, qnd, though he difplays a 
generoqs concern for Cordelia's unfortu-? 
nate fituation, he feems to have made fiQ 
previous declaration of his pallion to her, 
the lady like wife manifefts no other regard for 
h|p .than giving her hand and complying 
\/it\\Mcr deftiny. The paffion qf Edgar 
and Cordelia is happily imagined; it ftrongr 
ly connefls the main plot of the play and 
r^pd?r§ it more interefting to the fpefta- 
tprs J without this, and th$ confequent hap- 
py cataftrophe, the alteration of Lear 
would, have been of little worth; befides, af- 
ter tthqfe turbulent fcenes of refentment, 
yiolenc?, difobedience, ingratitude, and rage^ 
^.ejtw,eqn Lear and his two eldeft daughters^ 
j?vith thg icing's cpnfcquent agony and dif- 
.Jfa^ion^ the unexpe6ted interview of Cor- 
delia 
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delia and Edgar in a£l III. gives a paufp 
of relief to the haraffed and diftrefled minds of 

• 

ihe audience. It is a gleam of funfliine and 
apromife of fair weather in the midft of ftorm 
and tempefl*. I have fccn - this play repre- 
fented twenty or thirty times, yet I can 
truly affirm that.the fpe<5tators always dif- 
jnifTed the two lovers with the moft rap- 
turous applaufe. Befides, it fhould be ob- 
ferved, that, without fuch an intervention 
?s this, the aftjou of the play would fall 
too heavily upon Lear, who ftands in need 
of all- the relief . which the condu6V of the 
fable can afford him. As a WTiter of plays, 
a fcholar, aad critic, I will not compare 
Mr, Garrick to Mr. Colman ; as a man ex- 
perienced in the condu6l of a theatre, and 
one who well underftood what woqld heft 
pleafe the tafte of ,an .audignce, I muft * 
fuppofe him equal.if not fuperiojr to all com- 
petition. He long cojifidered the advantages 
aijd difadvantages. which might flow from 
thp exclusion or the retaining the fcenes 
pi Tate in ^uqftion ; and, aft?r well-weighed 

R 4 reflection, 
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refieftion, he thought proper to prefervc tli* 
^rcateft part of them. 

The judgement of Addifon, who has flat« 
!y given his opinion againft Tate*s altera* 
lion of the cataftrophe,isnatto be implicitly 
relied on. In an effay or two in the Spec^ 
tator, concerning dramatic writing and 
poetical juftice, this excellent author has 
taken the melancholy fide of the queftion, 
knd is in my opinion too great an advocate 
for the poifoned bowl and the bloody dag-^ 
ger. 

The pathetic Richardfon, in his Clarifla, 
has embraced Addifbn*s opinion, relative to 
the cataftrophe of Lear. I fhall beg leave 
to oppofe to thefe writers the judgement of 
one, whofe fuperiority in critical knowledge 
is univerfally allowed: Dr. Johnfon ob- 
fcrves, that a play, in which the wicked 
profper and the virtuous mifcarry, may 
doubtlefs be good, becaufe^ it is a juft 
reprefcntation of the common events of 
human life^ but fince, fays ihis-writer, all 
reafofnable beings naturally love juftice, I 

cannot 
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tmnct eafiiy be periuaded» that the ob^ 
iervation of juflice makes a play worfe^ 
or that^ if other excellences are equal, the 
audience will not always rife better pleafed 
from the final triumph of perfccuted vir* 
tue. He proceeds to fay that, in the pxe^ 
fent cafe, the public has decided; Cordelia^ 
from the time of Tate, has always retired 
with vi£tory and felicity. He farther (ays, 
thatj many years ago, he was fo (hocked by 
Cordelia's death, that he knows not wh^ 
ther he ever endured to read agdn the la(t 
fcenes of the play till he undertook to re- 
vife them as an editor. John/on and Stee^ 
vens's Sbakfpeare^ vol IX. p. 566. Iqft idi^ 
tion. 

ft 

If thefe fcenes are really fo afili6ting to 
a mind of fen(ibility in the clofet, what 
would they produce in a6lion ? What ex« 
quifite grief and unutterable horror would 
fuch a painter as Garrick, in the laft feenc 
of the play, have raifed in the breaft of a(pec- 
tator ? V/ho can endure to look for any 
confiderable time at the agonizing woe 
in the countenance of Count Ugolino, 

drawn 
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diawn'byJthfe inimitable pencil of Reynolds? 
But were ' you to produce that fubje6l on 
tHfe ftage, in aftion, none but a heart of 
marbl? coiild fuftain itJ The cataftrophes 
of Shakfpearc and Tate are firrongly mark- 
ed* in the following lints, fpoken by Edgar 

to- Albany; in tbe laft a6l of the play, 

* .* ' • ■ ' 

•' This would! have feem'd a period 
Tafuch as love not forrowJ 

', That is^ fuch as kk not love to- feed upon 
nieJahchofy. ..-.., ^: .: :. ' ' > 

~' ^- '''■ -:— 1 But arfother, ' ' * 

To Amplify too much, -would make much more, 
And top extremity, • 

For fucb people, the cup of bitternefs mufi 
overflow to pleafe them. 

> The cruel never Ihed tears, it is true^ but 
to be continually weeping is more than hu- 
manity can "bear. The flaughter of charac- 
ters in thelaft ad of the old Lear too much 
xefehibles the conclufioti'of Tom Thumb; 
for ho mkn of any confequence is left alive 
except Albany and Edgar. 

It was once in contemplation with Mr. 
Garrick to reftore the part of the fool^ 
^' which 
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which he defign^d for Woodward, 'who 
promifed to be very chafte in his: colouring j 
and not to counterafl the agonies of Lear : 
but the manager Would not hazard fo bold 
an attempt; he feared, with Mr; Colman, 
that the feelings of Lear would derive no 
advantage from the buffooneries of the 
parti-colourcd jefttr.* 

FRANCE. 

-^ SiiFC her'orfencc 



Muft be of fuch luinatural degree 

That monfters it ; or your forjs-vouch'd aSe^lton 

Fall into taint. 

The King of France does by no means 
charge Lear with vouching affeflion for 
Cordelia which he did not feel, as Di% 
Johnfon feems to interpret the paflkge : 
his meaning is, that either fhe, who was 
fo lately your darling and your deareft child, 
muft have committed fome enormous of- 
fence, or you muft be cenfured for placing 
your affeftions ypon one who did not pof- 

fefs 

* In all probability, Nokes, whdfe face was a comedy^ 
afted the Fool with Beiterton's Lear : if fo, wc may 
guefs the confequence. 
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feis thofe qualities whkh your fondnefs has 
attributed to hen 

After the King^ has returned with Bur* 
gundy and France, and a fhort converfation 
between Cordelia and her twoelderfiftershas 
taken place, Shakfpeare thought proper to 
prepare the audience for the outrageous 
a£ls of difobedience and cruelty, commit- 
ted by Goneril and R(^an, againft their 
father, in a fhort fcene, wherein the tempers 
of the two ladies are unfolded, and their 
intention to be conjunft in the treatment 
of their father declared ; this necellary dia« 
logue Mr. Colman has judicioufly preferved, 
but it efcaped the diligence of Mr, Gar* 
rick* 

Scene IL Edmund's foliloquy. 

EDMUND. 

Thou, Nature, art my goddefs ! 
■i^ — ■■ Why httjlard f wherefore bafi t 
Who, in the lufty (lealthof nature, take 
Mofe compoAcjoh aad fierce quality 
Than doth wit)iin a dull, flale, tU'd^ bed 



It I N G t B A ft. iH 

Go to the creating of a whole tribe of fopSy 
Got 'tween afleep and wake! 

Some of the warmeft and moft poetical 
lines, in Savage's poem o{ the Baftard, are 
little more than a paraph rafe of Edmiind^s 
(bliloquy. 

Bleft i^ the baftard's birth, through won'ilrous ways 
He {hine$ excentrtc like the copiet's blaze; 
No Ackly fruit of faint compliance he. 
He's ftamp^d in nature*s mint with extacy; 
He lives to build, not boaft, agentfotts racc» 
No tenth tranfmitter of a fooli& face. 
He kiiidling from within requires no flame. 
He glories in a baflard's glowing name. 

In the Revenger's Tragedy, firftprintcti 
in 1607, Spurio, the Baftard, fays, 

' Adultery is my aature ; 
Faith, if the truth were kiiown, I was begot 
After fome gluttonous dinner, ^ome ftlrri^ig difli 
Was my firft father, when deep Jteali^s went fou9d» 
Aod ladies cheeks were painted red with wine. 
Their tongues, as ibort and nimble as their beeb. 
Uttering words fweet and thick."^ 

Mr. Steevens juftly refutes Dr. Warbur- 
ton's opinion of Shakfpeare's intending to 

make 



* Vide Mr* Reed's accurate edition of DodHey's ol4 
plays, vol IV. 
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make Edmund a confirmed atheift. The 
ftraijge wilh qf Vanini, that he had been 
borti a baftard^. which th6 dd6Vor has quo- 
ted in his notes, on Edmund's fpeech of baf- 
tardy, and contains ^ fomefthing very like 
Shakfpeare, is brought to prove the di-^ 
vinity of our poet's genius, which fore- 
told (as it were) what fuch an atheift 
as Vanini would fay. With fubmiflion, 
this is all gratis diftum. The reader of 
this foliloquy may eafily perceive that Ed- 
mund fufHciently feels the difgrace of ille- 
gitimacy, but that he is willing to make 
the beft of .it, and afl&fts to embrace that 
with a hearty good-will, whidh he ^would 
fain, if in his power, throw afide ; and 
this is human nature : hp\y maiiy afFe6l to 
be fond of, or laugh at, a Wemifli of birth, 
or an accident of time, which they cannot 
avoid ? Shakfpeare makes Richard the Third 
talk with unconcern of his crooked back and 
bandy legs, and take pleafure in defcanting 
on his own deformity. * 

o L o S T E »• 
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t would unftate ,Tf^yft\(i^ \>tt^^ due refolution. 

•T _ / ... 

I caonpt be convinced that any of . the 
£6imx^nlators have given aprpperT^lution 
of tl\e word unBate. . , 

The Earl, jbftw.eeri,ni? regard for a Ton 
wjiorh he tenderly Ipyes, and 'the eviaence 
pr6duci?d by Edtniind of his difdhecUencfe 
and undutiful behaviour, is. in a uate' of 
perplexity' and tjie moff .doubtful 'anxiety, 

**" , '; T'r *'*'y " ' \ * , . 

Therefore he . ih treats* Edmund to make 
ufe oF^aTl his art ana 'contriyahce to difcover 
the real difpofitibn^'of Edgar. ''. Tdf d^l^ik 
the kriowtedge or this tl'ulh he rtialces ufe of 
an exbreiiioii xwicH ' ts^ of tiie - fdm'e- IhfpbVt 
witti one often tf feci' iipofi'^mibr^ or- iititeed 
ilighter, oceafiofft;';^'** ft>;lcriBvfr-tH'dil*u^ 
" of t'his or'th^at'iiiffef; t Wcftiia^i^e dl 
" ,i am worth in Ae«vi?dMl'f6^tjhfeiit^^^ 
" kiiovv whAf to dbi"^ Aiicr%i1''isi I tiiitiS; 

tne^ true 'meaning of unjlate myfeif 'tb[is \h jt 
flz/^ remutton. 

Scene 
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Scene IIL 

G H S m I L. 

— — Now, by piy life. 
Old fools are babes again^ and muft be usM 
With checlct) as Satteries, when they arc feen^abos'^ 

Two notes of fbme length are employed 
iipon this paflage byDr. WarburtpnandDn 
johnfon, neither of which is fatisfadtory : the 
lafl: cooimentator indeed feems to imagine 
that the author did not think thefe lines 
worth his correfting, and for that reafoa 
threw them away : but, this jis getting rid of 
a difficulty at the expence of the poet. I 
think the following explanation will get 
fomethinglikefenfeoutoftheieobicure lines. 

Oldpeople, fays Ooneril, when turned 
to dotage, muft be managed with the fame 
Gontrool, s^id checked in the/^me manner 
we do grofs flatterers,, who Qverfhoot the 
mark. The firft are peeviOi ^nd trouble-^ 
ibme from decay of thejr faculties, and 
the others are ofFenfive from theitr want of 
diicre^on» 

Aft 
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A^ I. Scene IV. 

Enter ^tcward^ orOfwald. 

The Steward is a ncceffary implement 
employed by the poet to carry on the plot : 
I have fcen it atted by feveral eminent play- 
ers, Yates, Shuter; King, Dodd, &c. but the 
charafter is fo diftaftcful, and by the co- 
medians falfely fuppofed to be unimportant, 
that all of them, of any note, no fooner 
get into the part btt they grow tired and 
withdraw fjrdra it. , He generally enters tht 

I ftage in a carelefs difengaged manner, hum^ 
ming a tune, as if on purpofe to give um-^ 
brage to the King by his neglefl of him* 

• Vernon was^impiidently hfegligent and cha- 
rafteriftically pfovoking in Ofwald ; hiy^ 
'Cvcr he grew too great for the part 5 and it 
is now afted by an inferior player. - 1 u'^ 

STEWARD.-. 

" ' '- " FHiibtbefirucfc, ihy lordl 

-' ; jK 'B N Tf ^ I . ^ 

. f^^ttript neither,' yi>u^y^!^-^^i^p^7f^* 

By this low tenh of bafe foot^-iail pkyet^ 

-KcnV ineans, that be refemiks a fiUaw^ 

Voi..lI*. S who. 
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wbo^ in enJeavpifn^g t0 kic^ t^e Madder or iall^ 
mijfes bis aim and tumbles dovon^ 



• I 
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By your allowance. 

, EpcQttrage it by your awtbority. 

» wj 'Mtorc jike a uvem* or a Isrodiely 
Tb^n a graced palace* 

More Trembling a h^& of diforderiy 
entertainment than the;: rofi^nce of a 
tprince, where all things ihould be maoaged 
with order, grace, and dBcorUm^. 

L £ A Km V 

Hear, nature, dear goddefs, )>^a[ a fa^hjer f 

. Much has been faid by Dp\y$9,.by the Tat- 
\sx, by Cibber, and Qth^Fs, of BettjertQn'« 
uncomraon powers of aflian and utteraaee 
in feveral of Shakfpeare's principal parts, 
particularly Hamlet, M^c^e^h, Othello, and 
Brutus, but no writer has taken notice 
of his exhibition of I^ear; a part of equal 
confequence, and requiring as perfect ikill 
,in the player as any of thtm. I ^m ^laioft 
. tempted to believe that this, ti»gedy, not' 

witSiilanding 
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wlthftanding that Tate*s alterations were 
approved, was not in an fuch equal degree of 
favour, with the public, as Hamlet, Othel- 
lo, and many other of our poet's dramas. The 
Speftators, when they were firft publifhed, / 
contained theatrical advertifements, but no 
Lear is, 1 believe, to be found amongftthem j 
had it been a favourite ti-agcdy, Wilks, 
after the death of Betterton, would, in all 
probability, have feized Lear for his friend 
John Mills j and this would have -ferved 
the double purpofe of elevating his fa- 
vourite and of depreffing Booth, whole 
pretenfions to the charafter were more juft. 
It is in vain, therefore, to talk of Better- 
ton's Lear, for we know nothing of it. Af- 
ter Booth became Wilks*s brother-mana- 
ger he could then talk to him as an equal, 
and claim fuch parts as were due to his 
merit: and, fometime after he had acquired 
a (hare in the patent, he undertook the re- 
prefentationof Lear, and was much admired 
in it. His Gordelia was Mrs. Booth ; (lie 
was weH foited^ by the agreaWeneft of her 

S z perfon, 
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perian, her voice, and manner of fpeaking,. 
to feveral of the foft and gentler females, 
fuch as Ophelia in Hamlet, and Sehma 
in Tamerlane : however, I think fhe was 
rather a cold aflrefs in tragedy ; in comedy 
fhe difplayed a pleafing vivacity and ele- 
gant deportment, that charmed the public 
long ; in the Harriet of Ethei'ege's Sir Fop- 
ling Flutter fhe fang fome of the London 
cries very agreeably; but her chief excellence 
confijfted in a graceful manner of dancings It 
was faidof Booth* who would fometimes aft 
lazily, that Lear was one of thofe parts which 
he never flighted. But, however excellent 
Booth's performance of this character was, 
he had no mean competitor in a young 
zdiov^ who^ from fmall beginnings, rofe to 
a very high degree of eftimatioii with the 

public. 
Antony Bolieme was firft taken notice 

of at fome booth, either in Bartholomew 
or Southwwk fair, for a manner of fpeak-^ 
ing and a6ling fuperior to hia fituation. 
Mr. Rich employed him firfl at a very low 
falary, but his great merit Ibon increaifid 

his 
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Kis income. As he was an original 'a£tor 
and not an auricular imitator) his man- 
ner of a6ling Lear was very different from 
that of Booth. Mr. Macklin fpeaks of 
Boheme*s fta^e-abilities with great appro- 
bation. To his Lear he gave a trait, he 
fays, of the antique, In his perfon he was 
tall, his features were expreffive, with 
ibmething of the venerable caft, which 
gave force and authority to the various 
£tuations and pafiionis of the . chara£ter } 
the tones of his voice very equally pow- 
erful and harmonious, and his whole a6tion 
fiiited to the age and feelings of L^r. I 
never faw a portrait of this very valuable 
comedian. But there is an engraving to 
tile £bcond edition of Mariamne, by 
Vertue, from a drawing of his own, which 
exhibited fome of the principal chafa6iers 
in that tragedy, and not unlike the aftors 
who reprefented them, particularly Herod 
and Mariamne by Boheme and Mrs. Sey- 
mour. The figure and countenance of 
Boheme appears majeftic and expreffive* 
Qjijn, who had aftedGloflerinthefameplay 

S3 many 
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many y^ars mih p^t approbation of the 
publtc»viras after the death of 6(^eme,pa-faa«. 
^id to try hi$ abilities in Lear. Ko lefs thaa 
twenty-ttvo rehearfals were deman4ed by. 
bini} butbc^b^ingatthattimeyounganddir.. ^ 
fipated, attended only two of them. Hefi^ 
Infinitely ihort oi his predece0br in aloaoft 
every fcene of Lear, Quin felt neither ' 
the tender nor the violent eimjptions of the 
fonl, and therefore ftiould not have ha* 
tarded his reputation in a part for 
which liliture unfitted him. However, as 
he was a man of undeniable' merit and an 
excellent ^aker, he did not fo entirely ; 
offend as t& throw himfelf out of public 
fevouF. Booth, who was an aftor of ge» 
nius, and though a profefl&d admirer of 
Bctterten aknoft to idolatry, had too much ' 
judgement to copy or fervilely imitate hi$ ,; 
aftion. He has been known to read a , 
fcene in a part, a6fced by Betterton, in that 
gtfeat aftor's mannner, to the admiration of ^ 
his hcarei-i j bat, when aiked why he would 
not fo. reprefcnt a chara^r throughout, hi$ 

con^* anfwcf was, thiat it was too 

much 
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mucb for him. He Aiglo what he could 
from his great exemplar^ and fitted 
it to his own powers and manner^ jufl at 
that agreeable aftor, William Powellj 
^ by Garrick. In uttering the impre^ 
cation on Goneril^ Booth was more raj^ 
than Garrick, his .fire was ardent arid 
his feelings were remarkably energetic^ 
but they were not attended withthofe ftrug^ 
glings of parental affection, andthofepowerV 
f ul emotions of confli£iing pailionfr, fb vifible 
in every look^ ai^ion, and attitude, of our 
great Rofcius* I have heard certaiti cri-^ 

I tics complain^ that, in pronouncing this de-^ 
nunciation, Garrick was too deliberate, and 
not fo q[uick in the emifii(»i of his words as* 
he ought to have been ; that he did not 
yield to that impetuofity which his parti^ 

k cular fituation required. But we fhoutd 

! refl66):» that Lear is not agitated by one paf-^ 
fion only, that he is not moved by rage, by 

\ grief, and indignation, fingly, but by i( 
tumultuous combination of them all toge« 
ther, where- aU claim to be heard at o&ee^ 

S 4 and 
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ind where one natarally interrupts the 
progtefs* of the other • B^fides, the lines 
ai^ fo full of rich arid diftin^l matter, 
that few men can roll them off with any 
degree of fwiftnefs. Shakfpeare, we fhould 
ixw^fider, too, wrote them for the mouth 
of one who was to affume the a6lion of an 
old man of fourfcore, for a father as well 
as a monarch, in whom the moft bitter 
execrations are accompanied with extreme 
afaguifti, with deep lighs, and involuntary 
tears. Garrick rendered the cui*fe Mb ter- 
ribly affefting to the audience, that, during 
his utterance of it, they feemed to fhrink 
IrOftiit'as from'a blaft of- lightning. His 
f fepai^ation for it was extremely aflre6lingj 

liistlA'owing avv^ay^iis crutch; kneeling on 

' '' ' » . * 

one 4criee, clafpihg his hands together, and 
lifting his eyes towards heaven, prefented a 
pi^Ure worthy the pencil of a Raphael. ' 
\ln JBarry'sperfbnating Lear, his' figure was 
dignified and venerable ) 4iis ' manner of 
fpfeaking this celebrated' imprecation was 
im|>reflive J but his voice wanted that pow- 
er 
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er and flexibility which varied paflion re-* 
quires. His paules and broken interrup- 
tions of rpeechy of which he was extremely 
enamoured, fometimes to a degree of im-- 
propriety, were at times too inartifieially re- 
peated ; nor did he give that terror to the 
whole which the great poet intended fhould 
predominate. 
Powell's king Lear ought not to be for- 

« 

gotten, it was a fair promise of jfomelhijig 
great in future. He had a1)6ut him the 
bloflbms of an excellent aftbr ; many fcenes 
of the choleric king were^well adapted to his 
fine conceptions of the palfions, and e(pe- 
cially thofe of the ibf ter kind. 'Had he 
lived till now we fhould not have regretted 
quite fo much the lofs of our great tragic 
aftol's, Garrick and Barry. 

Dr; Franklin thinks nothing can ex- 
ceed the bittemefs of 0£dipus's execration 
of his two fons, except perhaps the curfe of 
Lear on his daughter : from the following 
cxtraft the reader may perhaps determine, 

0£ D I P U S. 

' Meantime, thou, worft. 

Thou moft abandoned, of the font of meiiy 

Be 
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: ..... 

^ Begc^i^awa^^ and wiih thee bear tbi$ curTe 

IVhich be^ T do ptonpuncc ; ToArgos ne'er 

•May^ftf (hott f6tSrn \ never may Thebes be thine ! 
• . tot^ aray'fl th6» pcftB^ by a bfot^ier's hand f 

fiayragdRi fli^tfr I <Jrf9 dark £n6os 
. JUktWt fhett b#fh I Aad 'Bow on you I caB^ 

Ye goddeflea revered f and thoti^ O Mars ! 
.Thouy who badrais'd the biuer ftrife between 

My unj^ous ions, bear' wiche6 to my words T 

Franklin's tranflation of Sopboclesli 
dSdipus Coh>Aeti9; 



r- * 



ttklLcdX^s cuHe there are two or three paf^ 
iages on which I ihaU o£fer fomething. 

rE3Bttis> MaJmoMSihd difoiedicnt. 

■ ■ I T 'j**^ That it naajr live 
And prove a thwartdifnauur'd Mrment tb btft 

Somtthmg like this is fo be found inihe 

• - . ' • . . , 

ifacecration pronounced on ikcrilegio^ pef- 
ions amongfl the Greeks* 

.IDEM* 

The mntffdid wound! ng3 of a father's curfe 
Fierce every fenfe about thee ! 

• The 
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The incurable execrations of a parents 
The curfes of parents amongft the antients 
were greatly dreaded, for they were fiip- 
pofed to be always fulfilled. 

S D M U K Dr 

Ir ctmntcigl muft draw aif fword upon you, 

I muft feem to be your enemy, though 
I am not, left my father fhould Xuipe^tia^ 
to be in confederacy with you. 

Scene VI. 

R S G A K. 

* ' * ' 

Threading dark night* 

This is a pietaphor plainly borrowed 
from the threading of a needle« Our bu- 
(inef^, fays Regan, is of fuch importance, that 
it obligea us to travel by night, though it 
be a$ diiEcult to keep the right road ia 
darknefs as it is to hit the eye of a needle 
without a fteady hand and a proper thread. 
This I think is our author's meaning. 

Kent 
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/ ' . Kent and Ofwald. 

. vThb incident of a quarrel between the 
two meflengers from Lear and Goneril is 
admirably contrived to advance the bufinefs 
or plot of the play^ it contributes to open 
tile charafter of Regan naore at large, and 
of Cornwall, who was hitherto unknown : 
jt ^fo-prepares the reader for the grand fcene 
of terror which concludes a6: II. 

K E N.T. - 

l*tl make a fop of the moon&ine of you. 

This was, in all probability, in Shakf- 
peai'e's days> a proverbial expreffion. A 
mouthful of moonfliine was firft introdu- 
ccdjl bcHeve, intoconverfatibn^y^ameiaber 
of the Irifh parliament, foon after there- 
volution : this fignifies a bite . at u Jhadtmi 
by the other, Kent means, that,- by the help 
cf the ' fnooni he loill difpatch him af quicklj 

m he would eat a tnorfet of bread. " 

• ■ " > 

IDEM. 

• • • • i 

You n^at flave ! 

Mr. 
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Mr. Steevens has intwpreted the word 
neat y try juftly by finical^ which is a cer- 
tain impertinence in drefs and behaviour. 

Nettnefft itfelf impertinetit ia him. Pops. \ 

This is farther explained above by glafs- 
gazing, and this too will help us to the 
meaning, if I miftake not, of barber-monger, 
a fellow, whofe hair is powdered and curled 
moft exaftly ; what the French term bUn pvu-- 
dre. So Mark Antony, when moft com- 
pletely prepared by drefs to meet Cleopatra^ 
is faid by i^nobarbus.to be barber d all o^er^ 

Thou whofefon «ed, thou uatieceOarf leken 

Unneceflary becaufe compounded of two a-' 
ther letters,' iS,- JD. Orammarians tell a$^^ 

• • • 

the Doric Zeta is compofed of thefe two^ 
letters. 

I D E M« 

» 

Spare my grey beard, you wag- tail, ; 

This word is of the fame fignification, I 
believe, as bob-^tail, which is a cant term for 

an 
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an eunuch or any impotent perfbn* Shakf- 
peare quakes this Ofwald an abftfaft of aH 
vices of the worft kind, and perhaps he 
might mean the fame thing as Juvenal does 
by the wprd ceventem.^ 

— — E JO tC'/rt/^OTj Scxtc, vcrcbor? 

Juvenal, Sat. II* 

iR s q A w. 

Thcfo kind of knaves I knov^, which in their plainnefa 
Harbour more craft and more coriupter cods . 
Than twenty fill; ducking obferyants 
' Who ftretcb their duties nicely. 

The fellow who affefts the charafter of a 
plain downright man, whocalis himfelf John 
Blunt, is more to be guarded agiunft than 
the fupple flatterer, who watches your looks 
to (hew his ready obedience to your com^ 
Qiands, and ftretcheshisdoty to a ridiculous 
cxcefs to gain fome reward for his paios. 

Regan admits that both characters are 
worthlefs, but the latter, (he fays, is far lefs 

dangerous than the former. 

« 

KL B N T. 

/ 

4 

, —p^None of thefe rogues and cowards. 
But Ajax is their fport. ^ 

\ 




KtNOLEARj tij 

The brave plain honeft mfui 13 (he butt 
of th* moft dcfpicabie wr^t«hcg« 



IDEM. 

Nothing almoft (ces miracles 



But mifery. 

... • 

That is,, misfortune is induftrious^ and h 
crer on the watch, an4 difcovcrs that, to 
which bufy pfofpefity cannot attend, 

And (hall fin4.tim0i 

Fro5^ this Mf^rmius fim/r^ ^«|llji^ ^cgi^ • 4 - 
Remcdios. — - — p— 

Kent, upon looking on the letter (from 

a r 

Cordelia, fays that flie has been informed 

^ his eourfe. Cordelia could hare pbffifaly 

• • • 

fcarnedno more, than that the^cnef^tls 
Kent had. di(guifed himfeff to-fenrr^f'iadl 
hazards his injured maft^^ togethei*-^!^ 
the infolant behaviour of Qonerit to-ker 
father* Regan had hot asnyefr ieen^I^eftrs 
^on&quently hef conduct ^ould tio# Ipe 

arraignad by the name odmrit^Ms ^1^ as 

f ..... 

Mt. Steoyen^ ima^nes} no^ceuld CofdeBa 

knovr 
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kndw w^t paflM in tfaislaft fceiie. . Dr^ 
John(bn h^s rightly interpreted the 'word 
enormous by fometbing univonted and out of 
rule. Cordelia plainly intimates, that, as 
fbon as (he could dilburthen herfelf from 
that weight of pomp and ceremony which 
attended her new dignity of queen of 
France, ijie would immediately endeavour 
to correft thofe evik which the ungrateful 
and wicked conduct of Gbnerii had brought 

upon her father. 

It is the peculiar privilege of Shakfpeare 
to draw characters of the moft Angular 
form, and * fuch as, though acknovy^* 
ledged to c(Hne from nature's mint, had 
never entered into the mind of any c^h«r 
writer, antient or modern. This nfian com- 
bined^in his Imagination, all the poflilHlitics 
of human a£tion with all the; varieties of fi- 
tuation and paffion. It is in this wondjsr- 
ful creative faculty that hp excels all dr^ 
inatic writers. He alone, f^ms to have.dif' 
cerned how far the exercifc of lite jfioWeft 
qualities of the mind could ai^d ought topr(»- 

ceed. 



. It I N L S A ft* ; %i^ 

etdl; ; The geherofi^ of Kent is^ Jftot 
t» bb( matched in Any otber drama, . atir 
ticot tx snodom. The. tataOk who has tht 
coura^ei itL the liaco of a court, to reprove 
Vis priiu:o fot im ia€): of fblly^ violenoei tod 
injuftic^ fi|t€f being c^iadehined bjr him tq 
pf^rpetual bonlKhmtot jR)ir h)& h<>n^ft fr«e^ 
dom; appfetie^fiye Ij^ (btno^rill co&requqni 
ped^^ld tfttend bis mafter's r«ih cottdo^^i 
»Sufnte a meaxi dirjk;uife withno oth^r vian 
than to &vfc hidi ih his txttliofl tmd^ to 
tirAitk^oa hrim 119^. hii menial ftrvmiti and 
to do hirti tli.fervilet:fficds his ilecciEtin 
£bbuid ifoqtiire* No tnati will think fo 
torfaxdy of human nature as liot to ac«» 
knbwled^ that virtue ib difiatdtefted is t^ 
l^rowdkof iiiunanity, Nohd bat. a Shakf^ 
peare ever t^onceived To noble an e^amplo 
of peiriifling goodnds and generous fidelity* 
- Tius name of the Comedian who or^i^ 
nallyTitprereitted Kent is as much unknown 
aft that of any other early performer in the 
tragedy. Wiftftone^ a man of rather large 
bulk) hftrft features, and«roughloudvoice> 

Vol. II. T who, 
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who; about ihirtyy&rs: fiii^cp a^ l&Mt 
iviSen G&ri^k wiis the Lear, haxfclt^ good deal 
of that: manly i)oldnefs which is one ftrikin^ 
trait of the; part, :niore c:%>ccially when be 
firft puts on thedifguife > bat he could not 
ccjaally affdmfethe gener<>us' feelings of the 
fympathizirtg^ frieftd, ^who fuffered more in 
hl^ Biind thdil did hiis unhappy and dif- 
trefled pld liiaffer. Branfl>y, his fucceflbr; 
more happily expreflfcd that- afFediohatc 
htQi^nity. which >is^ the;brighteft part of 
Kent's charafter, Branlby was i^irited 
without being bcttfterous, and blunt with- 
out vulgarity/ Luker Sparks had iikewife 
confiderable merit ' in -this part, Luke; 
t)ibugh no fcholair, was >a mati: i of lArohg in> 
teliigejice,r and knew how tortalde podH&on 
oF a charafter,; buthd fbmetimes'gave:toq 
much hardnefs to his manner, ;his colopr^ 
Higi was coarfe tlxough iiifi'lQutlinetwas^^e- 
nerally .exaft.. lam. pleafed to find- th^f no 
aftiorhag copied the particular ftcp of Spark* 
which he too often enlarged if)to a ftfutj 
Spark sacquired:a competent fortxii!iq,th9aghi 

1 T 



r 

ICIKG t is A ft. a^^ 

tWicvc,notcntirclyfromaamgJ Heretired^ 
from the ftage about twenty years fince, aWP 
lived at Brentford. He died about fixteen 
ycarsagoi and, with his almoft dying breath, 
begged that the funeral fervicc might be 
pronounced over him by Mr. Home, now 
Mr* Hotne-Tooke. Mr. Clarke is at pre- 
fcnt a very relpeftable reprefeAter of Klent'^ 
honeft fervour arid generous fidelity. 

Scene III. 

EDGAR, [sOLUiJ : ' A 

— ^— My face I will begrime With filth. 

It was the cu^om with cheating beggars 
formerly, and, I believe, is not yet out of 
prance with them, to raife artificial fores 
on thdr bodies to move compaffion, by 
burning crow's-foot, fpearwort, and fait, to- 
gether, and, clapping them at once on th^ 
face, it fretted the (kin ; then, with a linen 
rag, which fticks clofe, they tear off the 
Ikin and ftrew on a little powder of arfenic 
which gives it an ugly and Ul-favoured 

T 2 look: 
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l<)^s thfeft f^ret^Ci in tfec canting pbra&. 



t ]3 E M. 



Sttike, in their numbM atid mortifyM bare drms, 
t: l^ibd, vtF^Jen pricks, nails, &c. 



Hyppcnfy is of all nations and all ages* 
Th^ pradicc of the religious cheats, in the. 
Ball Indies, at this day^ is to drive a piecd 
ofiron through fome part of the body, which 
for fome time gives great pain to the fufFerer: 
thefe rafcals on this account are held fa 
facred that nbb6dy dares offend them. 

Scene IV. 



r '• c I ~^' , I 1 



. L B A R» 



Oh I liow the mother fwells upward to my hevt, 

jSo, in Julius C«&r, aft IV. C^u« t* 
Bf atas. .... 

fiave you nbt love cnougb to bear with me^ \ ' . 
iWheii ltiiit<^j^ humottr,i #hichmy ttttjthtf igiVetWf, 
<M|kef me forgetful f-^---7Al^ 

Do^yba bul mark, how this btcotaefe the hotlfe f 
. . Dear daughter, I conlifs Ibat I am old > 

Agt 



It 1 1^ Q L r A JBL. . ; : t9S 

Age h miiiweffijr^^,^ my |^f^jJ!b$fcc r y'.l no:) n 
•J bat you'JI vQuchfaf? mp t.»wcnc> • b^d^ f*^]! /^Wfe. 

This prefentfir::!© the ^ff eftat^-a i^6^ 
ftriking pifture of ^, i}nha[ppy aged pa- 
rent, who finds himfejf re^luiff dutQ the ne- 
ceflity of reprefentiog^^ iAibk qmui .perlbn^ 
by a6lion, the abfurdity, as well a« wiek- 
ednefs, of^ his *chil3rens conduct . to. hlpx^ 
This was a dramatic fituatioi^ utterly/ n|>-» 
known to Booth, Boheme, and Quin, be- 
caufe this afFe(fting paffage' was'omirted^in 
Tate*s alteration of Lean It was happily 
reftored by Mr. Garrick, who knew its 
beauty. He threw himfelf on both knees^ 
with his hands clafped, and, in a fupplica- 
ting tQne> repeated this touching, though 

■ . ■ • • * 

Thy tenifr-befud «Mfc%uriC, . r 

'-^fbffted Mr. Steevens thinks the kiithdF 
means heaved j a boiom agitated by'^tfeflactf 
paffions. I fuppofc tb« exproffidn was inten- 
ded to $ff^fy/mwth ixf^'boMdltdt confe- 

T 3 qucptly 
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quently patliere for gentknefs of difpofithn. 
Beftor handled i Teutonic^ haft ; Belgice I 

« 



- • J 



Her eyes arc fierce, but thine 



:th Waffoia;^ soid^ liot barn* 

^ Ma0inger, who admired and imitated 
ttxt author^ had this paiOragc in his eye in 
Bis 'Balhful Lover, 



-J- J 



■ »Mu/ l^ ydur beams. 



, .Warm and cop^fort, pQt confume) mo* 

. .: .. ' X D B M* . 

gcj. : ■ > • '■ ' If your (wp^t.fway 

i4ibw obedience. «■ . ■ ^ 

x; To Mr. Stecvens's various quotations, 
in fupport of the old reading aJi^y In <^ 
pofition to Dr. Warburton's hallow^ let us 
add the deciiive authority of ShakfpearQ 
hirafelf, in his Timon of Athens, aft V, 
where thefenatQr t«Us Alpbiade^,/ tlia^ k« 

. ; That is^ Jnvefted wtbfupreme authority. 

> ■ • * - «^ L X A K* 
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' . «. . 



^ > And, 'ffluirc-Iikc, pennon beg. 

To keep bafe nfe"6n^ft)dt. ---^ '^ ** ' ■ ■ • ^ 

To beftow a penfion on virtue and merit 
is conferring honour on the donor and re- 
ceiver, but there furely cannot be a meaner 
character than the man, who, without any 
fcrvice performed to his king and country, 
maintains himfelf by a gratuitous income. 



IDEM. 

Touch me with noble anger. 



' Dr. Whrburton is continually making 
our old bard deeply verfed in antient 
learning, and particularly in the more 
abftrufe parts of mythology. Shakfpear's 
meaning in this place is very obvious; 
let me, fays Lear, finding himfelf give 
way to the weaknefs of humanity occafioned 
by his daughters unexampled infolence and 
cruelty, bear my misfortunes like a king 
and a man, by requiting difobedience and 

T 4 ingratitude 
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ingratitude with wrathj, refentment, and 
revenge, and not nK^lt into tears, %hs, 
4nd womaniih lam^ntatiQ^iSt 
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I^IN^ L BAR* : ^a 



-"•• " ^VC fl-A F'^ l^K Xit^i 



t c- 



X *^ 'N't 



X *^ 'N't 

Vidian of^x Jght, ANQR^an pvnijbmmt. — 

.^ O^dipus^ ^^y^^azmer ff futpng out Gf^fi^^s 
^^j. -— Gold-beaters Jkin. — Ghfifr by 
^in — Berry — Davies. — Our mean 
fccures us. — Unas of Dryden. — Slaves 

cliff. — I fear yc>iir KJifpofitaon.'**-* A^^ 

. ^artkerfoiplain^dTT^^he^^ 

-^ Edp-arjL^nerous. r— Womans. will. — , 

Jn blifi. -^ Furgahry. — Oreek tragedians. 
. T- $bakfpeares characters fupertor to all 
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otlKTs. — Garrick inimitable. — Mrs, Ctb- 
ber's Cordelia. — Mrs. Davies. — J5ar- 

iage a^XfUi^^-yVJ^^ tr U^PM^ ■P*®'- 
ell. — Smith. — Ryan. — Havard. — 

Reddijb. — Sbakfpeare a moralijl. — Ed- 

• mttnd's remorjii'^-ii^ W^l^tr.-^-^'PaJfa- 

■ g^tsipiained. -^'^^^^'^addkioi^l' fcehes. 

' inal! be a king zpcivr:'^— 'Particular re- 
~Jpe^ paiiti ihe irageS^ cfLear» *-^ Gnr^ 

' iH'ck*s. mafiefpreuei^^^Tiarti charaBtrs. ^-^ 

«.'» •. - *- .»r--«- 

^ Martyrs h virtue/ '^^^ Story of aytning 
\'aS^re/s/ — .. *- , i-.A/.v .\ J — . .'•. 



*^ » . ' 



F O O Li 



' O nunck^ court hoIy*waceif,irt a dry 'hou(&y Is Better 

liTVNCLE, qf«»f/<f. Was formerly a|Jro- 

.vihcial territ of regard from the loweft 

of tlie people td^theirTuperiprsj^itid not yet 

6bC6\^t^m fomje parts of Shfopfeif^; Sec. 

■" ■••- ' __«">> ,',• ^ 

5y court holy-water being l^et'ter than rain- 
water, tlie FopV plainl^ wi&es tMt tear 
would return to nij daughters; for flattery, 

he 
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t 

heinfimiates, is better in a warm houfe than' 
plain dealing in the midft of aftornr. 

' . . . . 1 » 

■ ^ ^ K E N"T. 

' • Nfan's nutuf e ctnnot carry 

The a$i£^io{i nor cbe fair. 

It is not in humanity to endure the vio- 
lence or the affright which attends fuch a 

dreadful ftorm* 

... * « 

t X A &• 

CaiftJTj fliake to pwcet • 

The commentators derive the Word ^/»- 
ttf from .captive, or the French :W^rd 
cketif. It is perhaps deduced from the It^*. 
Han vroracaiiyo, bafe, wicked, profligate. 
It is fo underftood by Berkley in his Ship of 
Fools: ' / . 

That none wife or good will commit this offence; • 
For all are taytiffes that are of this lewd fort. . 

Poor fool and knavci I have one part In mj heart 
That's forrjr yet for thee, * 

" Amidfl: all his affliftions, Lefar recoHefts 
that he has brought misfortune and fuf- 
fcrance on thofe who uled to look up to him 
for proteftioh and kindnefs* This is one 
of thofe happy touches of Shak^eare, where 

humanity 



^ 

', 



biumanity triiuinphf ; oyer fetfiihnei^ i . a&d, 
it is tQ fuch 4ibi^i7(laal; moral and p^thotic 
applications to our feelitigs, that he owes 
a great par^ qi( that preference we give 
him over all other dramatic writers. 
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Fraterrtto calls ipci Vii lieUf Btp^ ^ra is an angler 



4 . . » 



^isls bbrfQwed frpm'Rabelais \ arid it 15 
aii imltatioh of hihi ^ho derived the idea 
cJf giving t fades to tern peror^^ kings, and 
other great men. In the infernal regions, 
from Lucian. In his Menippus feu 
Necyomaptia, he iotrod uces kings and gran- 
dees begging, felling falt-fifti,' and teaching 
elernents of learning tp fupply. their necefli- 
ties. > -' ' . 

auf kings ^<i f^|F^ twed^l^gars thcf?,: 
or . feI|ios ,felt-fiih for tlieir . bceajl, <tf 

....^•v '. . ." .' •■■ •• ■••■:. ■ ^leacjjipg* 
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teaching fchool, •feoffed iat tattd bunetttf 

Bke the meancft flavt«; I trbiild TcafCe con- 

*, • » . . 

tain myfelf when 1 faw Philip t>f Maceddh 
there, as they pointed him ou^ to me ih 
a corner, healing the bounds of old (hoes.^ 

Frankliii*s Lucian, vol. 1. Svbi 

« . •• Pi . 

This fingle hint of the ^ftat origtnal 
father of humonrhis produced inntinie- 
rable imitations of the fmailer wits. Totri 
Bmwn is perhaps one of the beft as well 
as moft fraitfuHn this kind of inFemJal 
drollery. - ' 

. • -* .'-. ' O i 6 4 T»« R. "' • r ,r 



'1'^f* 



' '^Therfrfeifio tjccaiibn' fo»r any- t>ft«ntatk>»' 
onearriing "or acmerieB'Jieiie. 'JBWis« «* 
neral-term for good, boiinieotis, • merci- 



,. ,.; :c o It* K w A t:4C»^> K;-'f ' ' ." • 

Upon.thofe eyes of iWfie FU' frt'ifflr fi|*r» ' ^ ^ 

-, . • . 

\xt Ibfhcof the old EngHfti play^, wrfttetf 
by Marlow, Marfton, Ford, and t)th«f$^ 

we 
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we find (hocking -ini^ac^', of mutilated, 
limbs, ofpullingotjteyes, 6cc. but nothii^ 
in all Shakfpearc refemWing this fhocking 
aSt of Cornwall. This violence, com* 

. • • • - 

mitted againft hutnani^by tlw deprivation 
pf ^ht, was,, I thjnk, pcculiartothe Nor- 
mans, and- aimoft unknov^n to this iiland 
till the times of Willkxn the Conquerors a 
Our old hiftof ians relate many • terrible 
barbarities -conuratted by this unrelenting 
and vi6tcH'ious tyrant upon his unhappy 
Englifli fubjefts ; and, amongft many other 
fpecies of cruelty, the evulfion of the eyes 
was not unfreqaent* We'^re told that the 
purity of the Grecian ftage would not per- 
mit auy ^ tranfaflion o^ this kind tjqr.Hbe 
broudhtheforethei^>e(9:ators.But thcPoIyiH:^ 
neftor^^of Euripides> whofeeyes,arepatout by 
Hecuba and her maids, is produced to the 
audience hideoufly lamenting his misfortune. 
The blind OEdipus, of ^ Sophocles, in a 
pathetic addi"efs to Crton and the Chbrus, 
cecommends hisidaughters to -their car&and 

proteaion.;, ^ .- .:u ; '. : / •' 

No 



r 



. ,Na aothorify, of - ancient t br ilattr .4ftJtf, 
will jaffify the exhibition jcrf ^. (p^&tBsdt 

which aflfrightcd nature fhrinks from'. 

Some v^ry 'high reward ought to be^iVert 
Cd an . audience who are obliged to vi^w fo 
diiguiling a fight as a human creaf yi!$ vvhi^ 
his eyes, are torn from their lockets ; Ych 
lontarily or kivduhtarily, it' matters ©et.- 
Thc cruel and fordid , Poly ran^ftor mij^ht,^ 
indeed^ as he dcferved, .have>been pUilifh^ 
with the lofs of fight, SihdjS^ have; been 
tirovighi CHo: the Aage.^ft^rWatds i a^4:^ii^ 
miBkA^ like fome of Shakfpqiiee^'^ charaflers^ 
when dying, with a prophecy rin^his moiitlu 
^E1i6 fpeoch of OEdifmi^ ^q;^ j^e'jbas ;pqll€d 
cmtrhrs: dycsv is^r^aliy ^ffe^i5ngc.J?uj-natof 
fudrexcdlence as tpcrecompctyjs the^da- 
tors for ia mortifying a ipe<Sacl«/ / ^ -c,- . .- 
^ That ihe tragcdyrofbJi#Wr^:'^:OfigirtaUy 

tflM I fpon. jaftcr thie Rjef]t&t;^ionsf>by Bett.erton 

a»4 Jafe\:om pany vl have prd Ve4> Us f ar as^pro-T 

b&bility will warrant me, by Dawns: nor am 

it be furprifing, that the fpeftatQrs.fliould be 

• r (hocked 
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(hboltdd at ib hocrit4e 'k> %1tt ak ooe Hiatl 
^^^iflll; iipoht he eyes of another, aibd m. tfac 
£traetlme encouraged td^irdoeeii hi .his bari* 
barity by one of the fijfffar.fekl After ^U 
Sh^l|)earfe in^lgiie pofiMy/eaotmb not to 
t3t!«Cttt«i this ' hornftiitt deed iipbo dais d:ag^ 
tiMfugh it ii ib ^^otad in <die book, Hi 
was tKtfemely careM bf :«)ffi£ndin|^ tbi 
eyiit, ^s wtlia ear*, of tiiefpedtators, l^ 
trny thing «fl3ci-a^iisJ QJioftafls. Id0ji^ Iris 
eyes is fo' t^nti&l to the. plbc^ that Mr. 
ColniftfS fdtllid it^impoffiUe' to : tfaiiennr. it 
out. HowtV«f, at the prdent» tht Iv£ic* 
er is forced into foioe ad^olningirooiii j jand 
ihe ^$ird of - tbs tuaditenre; att inooc:hikit.li^ 
ilis'tfie^ than i^eir ^cs -can b«' wfaeh ht as 
aftemardi led on tfar ilaga.. The g61d* 
beaters ikiid} Allied totbftifockiits, as if 
to llktltich the bleedings abatts^ Ibnasthinf 
pedveips^f the hid60Qfnef8>o^chcii^p«daclri 
' t h&i^ ikeAAy fkidi that Qmii was juiHf 
celebrated for his t)effortniMfie of X^ftcr. 
He was fiidceeded by Halet, d nian of gfoat 
inerit ih the foclc And balkin. At Drafy' 

lane; 



lt!N6 LEAft^ ^bs 

fene^ the elder Mills aftcd Gloftcr with 
Booth. Ned Berry, a man of very confi- 
derabl6 abilities ill a great variety of parts, 
was Garriek's Glofter for many yeart. — ^■^— 
His countenance was expreffive, his figurd 
large and important) his voice fonorous^ 
and hie feelings of paflion full and enefge^ 
tic. When ficknefs deprived the fl&ge c^ 
this valuable man, Mr. Oarrick called up^ 
on the writer of thisMifcellany to reprefent 
the part of Glofl^ec j the candour of the 
audience gave him much more encourage- 
taent than he expefted. 

Aft IV. 

C t O S T k R. 

' — — ^ Full oft *tis fecrt, .' 



Dur maan fecures us, and our mere defedt 
Prove our commodities. 

Dr. Warburton^s medrocre and m^d^rate^ 
for mean^ are approved by Mr* Steevens. 
I fhould wifh to go a little farther than me^^ 
iiocrity or competency. Shakfpeare intends, 
in my opinion, by this term, that fituation 

Vol. !!• U in 
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^n l\f& which isr fo Ipw 4$ to «xcite no envy 

iiificjipcy of fbaia^;9r. gnd deficiency in 
means ^re.oift^n* Jb^U^v^i afic6r<Jing ta 
thfi mi»>4 'of QlQftef , . real JitiY«ntage$. 
-..if flfiore w-«fe nqceflflfv to eftablifli tha 
interpretqtipn pf the w<3ird w^w, two line?,; 
fltcihiJted toi I>ry4e», in the altered MaC' 
h§th» ^ixH fpe^fitt by Macduff when he 
tafee»i:k»YQ of his wife, will, I hope, be 
. ^«niHd not foreign to the purpofe : 

Yoti to your weaknefs all jrour fafety owe. 
As grafs efcapes the Tcytke hj being louu 

I Pl E M^ 

Let the fuperfluous and lufl-dieted man, 
'Who JIaves heatierfs srdinmci^ iic» 

There cannot, in my opinion, be a 
happier expreffion than than that of Jlaving 
the ordinance of heaven ; though Dr. War- 
hurton would fubftitute brave ;. afhd Dr. 
Jobniotl thinksy to fia'm an orSnance: .vox} 
fignify to^fiigbt orHdicule tt*. : Stot the con* 
temptQou&hypocrite noakes the^laws o£hfia:«< 
ym li^s pi}3p^rl;y s beputs tbeoijOifk Sfftcom^* 
nience, and throws them afidefor.thfcrame 

purpofe J 



r 



fHirpof^; they ar^ hife ftalkih^Hbrffe,to reach 
what he aiM^ at * foi* this reafon, they are, 
with great . propriety, termed his JIavesy 
whom he abufesf at will. Mr. Steevcns 
rightly obferves, that to ^avi an ordinance, 
is to treat it like a Jlave^ and rfiake it fub- 
jefttous* 

IDE 1^. 

There 18 a cHfF, wbofe high *nd benJitrg head 
Looks fearfully on the confined deep. 

Southern had this paflage, probably, in 
his eye, in the fifth a€t of Oroonoko: 

■ ■ .' Oh r forawhirlwfnd's >Aring, 
To carry us to yonder cliff, ih^t frowns 
V^oit th<f fhoi ! 

• * 

. . , Scene IL 

A L B A 1^ Y9 [to GONERIL.] 

1 fear your difpofition. 

fFben I reJleSi upon yvur vtonjirous ingrati^ 
tuJe and cruelty to your indulgent father^ I 
fear fejt benven Jhould difpofe tf you in fuch 
a manner as to ntuke you a terrible eic- 
ampte of its vengeance. There cannot be a 
better coitiriiehtary, on this texf, than the 
wbrHis Which fell from one of Corn wall's 

U 2 fervaots, 
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fcrvants, who had bc^n an eye-witnefs of 
Regan's brutal behaviour to Glofter : 



If flie live. long. 



And in the end meet the old courfe of death, 
Women will all turn monflers. 



MESSENGER. 

A fervant that he bred, thrill'd with remorjt — 

Remorfey in Shakfpeare, generally figni- 
^tspity^ not compunSii on. 

■ 

G O N E R I L. 

One way, I like this well. - 

Dr. Johnfon thinks Goneril is pleafed 
that Cornwall is deftroyed, who was pre- 
paring to make war on her and her huf- 
band 5 but is afraid of Ibfing Edmund to 
the widow. But, on the contrary. Alba- 
ny and Cornwall were both, united, not- 
withftanding fome firi^ll differences, called^ 
by Kent, fm^ffs and packings y between 
them, againft Lear, Cordelia, and their 
French allies. , Goneril's liking might 

proceed 



r: 
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proceed from a fuggcftion; tHat • it- would 
be no difficult matter 1 to wreit her iifter's 
dominions from her now her.hufband was 
removed. If Cornwall died without iflue, 
Goneril was p^efumptivc heirefs to Regan. 

r . Scene III. 

* • * • 

. G..E .N T L £ M A K* 

- You have feen 



»■■•«•« 



SunOiIne a(nd rain at once. Her fmiles and tears 
Were like a beitfr day. 

The laft editors of Shakfpeare have very 
judicioufly abftained from altering an old 
reading, where fenfe could be made of it, 
for a better. Dr. Warburton propofes, 
inftead of better day^ to fiibftitute a wetter 
May^ with much plaufibility. Mr. Stee- 
vens has well fupported the text as it now 
ftands. I beg leave itoadd^ to what that 
gentleman has advanced, that the fmites 
ef a betttr day is relatively juft. For, as 
days, in the beginning of fummer, with a 
mixture of rain and funfliine, are a plea- 
fing promife of the fruits of the earth to 

U 3 fpllowj 
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follow y fa the tears a^id finilea orCacckH^ 
were good otnons of htao r^lritioti 1U> hiisg 
f f lief and adiAance to her fathor, 

» ■ - i ^ . . t . \ . • 

f 

Scene Y. Regan and Olwald. 

Dr. Johnfon wonders that Shakfpeare 
fhould repre&nt the Stttw^a^, who is a 
mere agent of bafenerS) capable of fidelity. 
When a roan is amply rewarded, for his 
iniquitous compliances whh the commands 
pfhis fuperiors^it is but 9^^^ tjjR ixna^ 
gme he; will b& true to his employ m^^ ^(^ 
cially as ihe^will kme. reafon.ti^/d;^^ tbf 
punifhin^Dt ^iiuSch would' h^^^^S^cd^ if^ 
his diibbediehce* That fuck a .losstftcdi 
ihould be anxious, w^oa d39ing, foe the 
delivery of that lettier which he womIcI 9ft 
ftiflbr to h6' un&akd^ i&'nQt vory fiij?prir 
^£ngj, 'i& was! only. bho confequenee @i6 h^ 
'purfuing tHe' tirack of his ai^^iiftoQVKl pra^v 
ti€e# 'i ' I 



>/ 
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^ Al)() dizzy 'tis to caft one's eye$ fo low! &C% 

This is ft view of DO^fer-cliff, tak<6h by it 
^an, who dftatte*^ atfrightr which hefcelfe 
mu In order foi^^feit in anbfhdh' li 
tbofe, lArho view it liow^ it does ndt raife 
illy extraordinary terror }. for, ih iill pi^bi 
bability, the altlftlde itf fortlefWftg diM*. 
niftied fince the days of Shakfpeare. The 
afcent to it is eafy, aficf tfie profpeft from it 

nothing alarming: : - ^ 

... - • » • - » 

I D E ivrf. 

Ten mails ai each mal;e not the ajtitude^ .. . 

Mr. Pope altered ^ eacb^ to attach^ dydXk/^ 
Dr, Johnfon thinks it may %nd| if tfhe 
word wa» known in our author's Um^f r-H^ 
Miflfli^W, whor pHiblilfhcd his' Diftioheiiy 
"oC nino Languages in i^fi/^r » yeir^ afitt* 
Shakf{^re's death, ezplaSos th6^ \^oidp im 
the fettfe it 13 applied by Mr. Pope : ^ - ^ 

Attudbr io tsick'ar faften toget^KfrV ^^ 
. ' U 4 Sce»e 
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Scene VL Lear, Gjofler, Edgar, 

The diftra£lion of Lear, in this progrcfi 
of the play, is wrought up to the highcft 
^<ph;of frenzy. The author avails hirnfelf 
pi theii^uatiqn, in which he has placed his 
jpjrincipal charafter, to introduce, from his 
jnouth, fome very^ fevers and pointed far 

tir<t^ f RU.^1 ^^ ^^y ^^^^ ^^^ ^ ^^^^ ^^ ^"7 
jtn4(?nt or oiod^rn \vriter, 






I-. « A «. 

But to the girJle do thegods inherit. 

Whether Shakfpeare had read Brantomc, 
part of whofe works had, I believe, been 
publiflied before this tragedy was a^ted, I 
know not J but that free writer, in his 
^iVes of his amorous old Dames, tells us 
■crf^n agreeable coriverration he once had, 
Wtfaa beautiful arid worthy (honefie) lady, 
when he wa? at the court of Spain. A* 
jAobgft other choice matter, flie obferved 
to him, ^e ningunas damas Hndiis fe bacen 
viejas de la cinta hajia a ba^^ That no fine 
-ii: . •. \. wom?n 
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women were ever old from the girdle down«» 
wards, » ■ ■ The reft of Brantome^s convcr- 
iatioii with this good lady may poflibly 
entertain the reader j and I fhall give it in 
the Frenchman's own ^'ords, which, 
on account of their naYvete, are, I think, 
not eafily tranflated : 

Sur qmyje tuy demanday comment elle Ven^ 
tendoit f Ji citolt de la heaut^ du corps^ depuh 
cette ceinture jufque^ tn has^ qitelk tien dimi^ 
nuajiparh vieleffe*^ ou pour t*envie et Vappeiit 
de la eoncupifcencey qui ne vinjjent 4 ne nefiein^ 
dre ni hf(^ refroidir aucunement par le has ? — 
Elk repondity quelle entendoit et pour Vune et 
four r autre : car^ pour ce qui eft de la pic-- 
queure de la chairCy difoit^elU^ ne faat pat 
penfer quonfe guMJfe jufques a la mort^ qim-^ 
queTufagey veuille r^pugner, 

LEAR. 

Draw the curtains* 

The author of Rabelais's Life puts thcfe 

words into his mouth when dying j upon 

what authority I know not, 

s p c A a. 
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To know our enemies' minds we'd rip their hearts. 

, To put enemies to the rack, to extort 
confeiBon^ h furely not the meaning of th« 
gcj^wroos Edgar, as Dr. Warljurton Ajppor 
fes. The probable intention of th0aut4ior 
ia^; * If, to acquire the Jcnowlcdge c^ our 
en^o^ies' intentions agjainft ms^ we put is 
|jraQ:ipe .^very allowable aft, it furely can 
'li« iM? breach ,^f good njanners to wiiwl 
^ftdf read their letters !' 



, I D E M« 



O undiftinffuifh'd fpace of woman's willj 

vP^. WarbUrton kdulges hlmfclf with 
fmosi fevete fitire againft the &i^ fex, by 
an illiberal interpretation of tbi« paflkgc-^- 
But he might have fpared Virgil's Farium 
jet mutabile femper. feminay as well as San- 
cho's arch proverbi ;Edgar*s refleftion 
irajoctsino -more, -than that a vicious wo- 
maafets.no bound^i to her appetites : fach 



>A 



Scene VII. 

.. . , • ., 

, ; , ^ the pTogr^fs. of ht^*& <Hftraftiw, he 
^^ hrpyghtj by the poet,, i^tp, ade^irwijv} 
a.i\d^ a§ the r«cQv«ry from this fituation u 
pne gif the mp^ ppwexful efforts of the 
g^eat paet'5 gew»8,..t9 ft^B^.^'^ ^iew a Ut- 
^. thi? jn^jiJ jpifij^etW pf ^-y^ttniews, b«- 
tweei). ai jfeliripiis, |ath«r ;wid hU affe(3:jk>na^ 

♦ ' • • < ^ > ' . 

4?;Ug;h,ter, will not furejy be galled an oftca- 
lai^QUP parade Plwprdi or a. feeble effort at 

fl?^^fiywf'-- :lik*tr whiitjj fipes fo much 
lji^P9m; tor thevEpgJJih Jfta§5,; fiatmot he 
,pa^, pvei? aS'th,^ m?re ett»,i^p» of ,a conv- 
nipn wiin4.. Oiie gjfeat dfCgn of. Shafe- 
fpeare, ifj^ the qhoke of trhiS; fthle, '^^s to 
^pjjd-fqrth to m^kind tt^ ifviihtippyi conffr. 
^^pji^espf yielding tp the;fuddB^,amd w^ 

tuous i.rapir^ffic»>s pf angj^f. . - , 

To trace the poet in his moral procels.— - 

We fee him introducje a charafler, sajfiable 

m 



Reflora^ion, bang 



Tbymed'clne on oiy lips -, and lee this klfs 

Repair 
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in many rcfpefts, brave, generous, mnk, 
and benevolent; but, at the fame time, 
wilful, rafh, violent, and headftrong. One 
unhappy refolution, owi^g to the fervour 
of his difpofition, precipitates himfelf and 
Ills deareft fricnis into inextricable* hiin : 
ffora.tbe fhoit fury of anger he is provoked, 
by the cunning of the Icene, into unlimited 
refentment, furious indignation, and the 
moft violent fagei ^ Cptifequent agdny and 
diftrefs lead him to the dow of raadnefs. 
Reafoti Is at length dethroned, ahd a ftigh 
■paroxyfm of frenzy fuccecds. Nature af- 
fords fbme relief by a deliquiiim. Repofe 
and medicinal application ^ gently f eftoit 
Veafon to her proper feat. Hire, then, 
the interview opciris, between the uhhaprfjr 
Father, juft returning ihtoTen^aHon. and 
the pious Daughter watching with impa- 

"tierice fbr a parent's returning intelligfettce. 

, , • ♦ • • 

How affefling is Cordelia's fupplicatton, 
when flie kiiTes her flecping father ! ^-— 



J 



f 
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Repair thofe violent harms that my tv^o fiflcrt 
I^ave in thy reverence made ! 

I am forry this moft beautiful incident 
was overlooked in the reprefentation* — — 
When Lear awakeS) Shakfpeare^ forgetting 
that ^qar i$ a heat^en^puts into his mouth 
the words of pne in purgatory : . . . : 

' Tliou art a foul in blifs^ but I amboUnd 
Upon sk wheel of firff* that mine own tears 
Do fcald like molten lead. 

On Cordelia's falling on her knees, and 
imploring his bertecndion, Hear kneels tor 
his daughter, not knowing who (he was or' 
what he did. 

* » 

The feveral breaks and interruptions, of 
imperfeft reafon andd recovering fenlc, 
are fuperior to . all rcororoendation, and 
breathe the moft af|e£l;in^ pathos : 



I am mightily kWs'3 } • ' > i 



) ji 



:. lihould die with pity fo reeismocberthasf 1— <^ 
, \ fear I am not in my perfc A min^* 



At, 



itt DkAJl4ArfC'MI8C^Lt,ANlt:9* 



' - r 

At laft he recoUefls his deaf Cordeha 1 



• r 

^ - • 



Do hdf ^au2K at mrf'! 



The Ati&tiite, w«it^ H^d lfe<»' Ti^iii^ 

ing at the -ftyfttfe* ]f)2lrt3'<Jf' the ftfefle/ 
could i!k>t fuftain ChisT flffeftiixg. ctimaiTi but 
broke Otft ittSor lofid lameritatiatTS/ • 

Be your tears wet ? 

• * • • •« . 

iays Lear, putting his band ypon.the 
d^ek^ of Cordelia \ as if he had laid, Cai> 
you really feel grief for one who ib cruelly 
treated you ? .. .... 

I appeuf t(j"*l^ t^tot ai*tf Cdnmikrit 1ft 
ancient or iDod^fA* dianatio poetry, whe- 
ther this fceite of ddmtitid foitr^w ha not 
fuperior, in C(yi«f)ofitld(ff3 ttf^ ^Hhwf-ever 
read ! The Greek tragedians, who deal 
much in demi-gods^ too often raife their 

heroes 
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heroes above hiimanity. 'The' French. ti<^ 
ther imitate their manner, or makt thcit 
principal chardj5lers too national. &hak4 
fpeare alone draws fuch men as all nations 
and all ages will acknowledge to be of kin 
to them^ Cibber and others jufl;ly lament^ 
that the beauties of elocution and afiion 
(hould die. with their poiTcflbr^, wad cannot:) 
by any ait, be traafmitted to pafteriity ♦ Tkey^ 

who have had tbeexquifife pleafuDd t(y fit 
Mr. Garrick in King Lear/ will ttioft xkHh^ 
feignedly wifk that his* a£txon and eloonticHl 
could have been perpetuated^ A Reynolds 
could havefrnthfolly tranfciibed^ a look and 
an attitude.;. bat« alas 1 this wot^id, have 
been but an imperfefib reprefehtatibtt*^ Tb* 
wonders of his roicer mid multirplii^'ex-: 
poreffion couM not have been pfefer^^ ) 

In the preceding fcenes^ of Learr Gssnick 
had di%layrd a^ the> ford of^ qui€k.t¥dirtfi^ 
tion. from one pflfiSon to anolh^v : kt ba^^ 
from ti^ moSt . violent rage, dfefirenderf f^ 
fedate calmnefs ; had'feks^d, with uninfteF^ 
2^lc feniibility, the vartott's^ inifpreflions erf 

terror. 
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terror, and faithfully rcprefented all thi 
turbid pafiions of the foul 5 he had purfued 
the progreis of agonizing feelings to mad- 
nefs in its feveral images. Yet^ after he had 
done all this, he exhibited himfelf, in this 
fine fccne, in fuch a fuperior tafte, as to 
make it more interefting than any thing 
the audience had already eiijoyed. Sut in-^ 
deed the incident itfelf is veiy ftriking. — 
Every fpeftator feels for himfelf and com-' 
mon humanity, when he perceives man, 
while livings degraded to the deprivation 
of fenfe and lofs of memory ! Who does 
not rgoice, when the creative hand of 
the poet, in the great aftor, reftores him 
to the u(e of his faculties ! 

Mrs, Gibber, the mofl: pathetic of all 
a£b:elles, was the only Cordelia of excel* 
lence. The difcovery of Lear, in piifoni 
deeping with his head on her lap^ his hand 
clofed in her^s, whofe expreflive look ipoke 
more than the mofl eloquent language, 
railed the moft fympathifing emotions. -* 

Mrs. Davies, during Mrs. Gibber's illncfsi 

was 



tf^/ifjjvilpd t» ftpply Kwplac^; . She <tt4 
iK»|,pf4^en4 tP.Tmitate i;k# ^^Jijiyq^i vjra? tv^ 
Xq be . ^«i*n?<i by bnit^tiofi, ijhe a^Uo^i 

» . * ^ , 

voks,. and fnann^r, of Mrs j Gibber* Mr? , 
I^avies's-^ 6g!^rCi look^' «n^ deportment, 
i/70re efteem^ to b^rfo eorrefpanc^ent wit}|t 
thf^id^a of th^ ^^c^iajblep^ara^or^ that i^ 
iva$ djileRMkl with no inconfid[crablf fhar^ 
of ^probation. 



' . . » . i 



A^ V, Scepe 11. • " 

JDraw thy Cword* . / ' 

1 fear it is almoft ufelefs, at this diftaace 
of time, to enquire who played the part of 
Edgar originally. If I might be indulged 
a conjedture, upon a matter fo uncertain, 
i Ihould fancy that the charaflers of Lear 
and Edgar were given, by the author, to 
Burbage and Taylor, and that the latter 
v^as the Edgar. Though this adlor was 
the original Hamlet, it is gerierally admit- 
ted that Burbage was the firft tragic player 

Vol. II. X of 



323 DRAMATIC kiSCELLAKlES. 

of the age. Taylor wastltellagto'toBurlKigt** 
and Bwaiifton's Othdlo. Wilks, foi^ima- 
ny years, moftprobabljr: from about 17(^5 
to 1729, (when Lear was difcontiiiued on «:- 
count of Booth's illnefs,) pleafed the pub- 
lic with his animated repreferitation of Ed- 

' - . » ■ ■ • 

gar. Till the ajipcaraihcc of Barry, no 

* • » * • • . - 

lover like Wilks, finee Moiintfort, had 
ftepped upon the Englifti ftage. That he 
acquired pofTeflion of the part mud have 
been owing to the irregular conduct of 
George Powell, who had ftronger preten- 
fions of voice, figure, a6lion, and man- 
ner, bytheconfeffionevenofCibber, who 
feems to have hated Powell. Smith, on 
the revival of Lear by Tate, reprefented 
Edgar; but, on his death, in 1695, it 
was given to Powell. Wilks excelled in 
the fcenes of love and gallai>try, nor was 
he deficient in the aflumed madnefs, of 
Edgar. Ryan, I have reafan to believe, 
from what I heard from Roberts, the 
comedian, copied Powell's manner, wjiom 
he had attended to when very young. Not 

to 
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Dd plfK:e. Ry^n. on- the fame Ibenc^'t with 
W^Uks> for that would be orijoft^ in thii 
x)ink fcenes of B4gabh$ .dlfplayed min&ii6i 
rable, flull. In . the ch^lenge of £daiuiid^ 
\ViIks was highly ^ fpirit^d, with fiiperioi? 
Bl€^;ance of deportrpcnt. j Ryan's whola 
behavipifr, \xx the fight and challenge, wafi 
manly and feeling. Havard, who a£led 
Bdgar many years, had fech thefe aftors in 
the part, and formed a very pleafiiig man- 
nier from both,: Nor muft w^e - fdrgeit the 
ratrlt of i the whfortunate RcddifW^ who,- 
11) the opinion of the public, * and th^ 
great manager, his employer, was- af-i 
knbwledged to have well undcrftood^ atid 
reprefcntcd the chara6ler. : ^ 

£ D G A It. 

The gods arc ju ft, and from oar pleafant^icea 
Make inftrutnents to fcourge us. 

Of all dramatic authors, ancient and mo- 
dern, Shakfpeareis themoft moral. Dr. John- 
|lbn> in his admirable preface to our author, 
|3 of opinion, that his frequent moralizing 
^id not proceed from premeditated intention 

X 2 or 
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firickri^^^lJMuld imogiiic^v^^^ it mud 
faavefo^mediCQir'palrtof hii general ptan in 
thCiiTwrkJng of h»Uranvasv otberwife he 
(TDtild bat lia\^ fo A>eqiieiitl^ adapted that 
QQiode o£ writing > iaanfy m6rfe than a clergy- 
Q)dn €ou\dy by chance^^ perpkually preach 
oa mpi^i^^ iand) lieveci <)Si pc^ive, < duties. 

£ B M U N p. 

i \ '.'t^ I . -^ » - * ' • ' • 

This fpccch of yours hftbi mov'd me. . 

^ '^^e otd^rat^ And crtiel . Edoinnd feds 
no tand^tii^/^ and rttnotk^ tiH ^ roufed b^ 
the ^Ij^tipn of his. father's det^h, pathe- 
tically- defcribed by Edgar. : This is finely 
toi}pl>^^ ^9 .wclllas artfully contrived, by 
the author -, for it introduces the notice of 
Lear and Cordelia, for whom the audience 
muft have been in pain. 

Walrker, the' original Macheath, a6led 
Edmund with a vigour and fpirit which 
were only below his perfojiating the Baftard 
Falconbridge, in King John, on account 
of the inferiority of one charaftcr to ano- 
ther. When he Ipoke the firft foliloquy, 

*' Thou, 



y 
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" Thou, Nature, art my goddefs ! &c/' 
the audience juftified th? felefting him for 
the daring and intrepid part. Walker's 
aiftion, which was taught liihi B^l^ofcTtli, 
was extremely eafy and irdt^ral: his tfckd' 
was manly; and his «f hole. behavJibr' and' 
dcpoltment difehgaged rffid-'dofhmSn^ih^^^ 
I cannot, with e^ual praiffe, fi3eak of attjr 



other Edmund In Lear; • ^ 



r -^ rr » ^ r* I '^ "t 









.;. . Sctfte X> end lafL 
[Lieir brings in' the dead Cort}elra;in W;^ 



• arms.] 
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' Is this the promis'd end ? 

" Do alliriy hoJicso£LeJ^r!$^cftoriation' 
end in his diftbadtion ixA thfc death of;' 
Cordelia.?" •;•, • ;.i..<)'^ us-.'-.^ 



• » 
^ » » 



EDGAR. r-r 



C- • r I. «. ' 



Or image of that hprror ! 

" Is it not rather a fcens pfth&n»9A:\ 
unfpeaka^le horror ?" ;,[)'/ '. b -i 

X 3 ALBANY. 
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ALBANY. 



Fall ^nd ceafe. 






Perhaps Albany; means, "Lower your 
^CC| and ceafe aU: exclamation , left you m^ 
tgrr«pi;t,be4yingJCirig." Thi3is notunlikc, 
m.ra^i^;it;9 the yffynd fuietffefs in Antony 
ani^plpopatra : QJiarmioni on the Queen's 
fainting, whifpers to Ira$, Oquietnefi! 

Succeffive audiences, by their perfeve- 
ring approbatibn!^ have juftified the happy 
cn^^pf this tfagedj, with the reftora- 
tion of Lear and tjie n^iarriage of Cordelia 
and Edgar, 

Though Tate's alterations are, in many 
places, mean, and unworthy to be placed fo 
nsaf^the compofitibn of t hebeft dramatic aii- 
tliorilit muftlbd confeffed, that^ in the con- 
duft of fome fcenes, whether contrived' by 
himfclf, or hinted to him by his friend 
Drydcn, he is not unliappy. One fituation 
of his is particularly afFeding : where the 
faene^' opens, and difcovers Lear With his 
bead on Cordelia's lap, arid tt e-fohg,: in 
. his 
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hh, flej^, ^attacking; the fiprces^pf his ene- 
mies. . Tjbe. bringing, , t^h^t aftion forward 
to the ajUdience, which is only ^related m 
tltepldplay, of Lear's killing the two fol- 
diers. employed to nuirder him jand Co;!de« 
l^a^ is:a cirwmftant^e that gives pleafure and* 
^i;i)l^tion to the fpe€tators. The half-, 
bre^hing and panting of Garrick, with a 
IoqI?, and afticw* w^iich confeiTed the infir-. 
gi^y of pldr ; ^gf , , gr?atly heightened the 
pift tjye. : . To; ffieafc in Shakfpeare!s. phrafe, 
this incident mli.htJpcifeJ intb^ mempry^ 
; of thpfe whp have the pleafure to remem*,; 
ber ijtj :;B§rry^>,^bis fcene, was a lively 
i ^9py .pf oG«riQk!s rr^anper, _and had; thcf 
I f^per^^^ {^vantage , of a more impprtant 
! figure. Whio cpuld poiSbly think of depri-: 
viilg^an;^^ audience^ almoft exhaufted with 
th« jfeelings pf fo many terrible fcene^, . of 
. t)^e inexpreiliblc delight which they en-, 
joyed, vvhen the pld King, in rapture,. 

cried out — : — , 

• . . ■ ' 

Old Lear (hall be a king agam ! 

i'lt , > .... .. 

j; IjPfjihis Jaft, and the fpr^£oing> fpcech 

'•* ^ > *' 

of Lear, Booth wa? inimitably exprcflive, 
A X 4 from 
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ffoiA the ftrll tbnes bt liis vbice' ahd'^the ad^ 
itiifable manner of harnicxtfiim^ his wordS.' 
typon the wlioife, Booth rendered the cha- 
raftef of Lear more amiable, or, to fpeak 
critie^lly; ^ leftf terrible,- than !Garri<ik. -^ 
The f dtterweht mote ctectAy intohis iUitJioiPs 
meaning; ^and *6xpf efTed the various paffions 
of the charaiftef With fach truth and ener- 
gy, that no audience ever faW him without 
aftomlhmfeht is well is raptiirc. 'There 
was a particular' cbmplimeh Unpaid to the 
ixMBitiofi of this tiragcdy, beyoAd all bthers. 
After avery loudplaudit-atthfe end xif'the 
jiiSyi'wKen thc'^cuMlJi^Wai let^fatf, ihs 
fjjeaktori teftifica' 'flwiie'eoWiSfe^e VJeafiife 
and 'fmfk^iShi hf'lQUWii^' ^dJt*!^^ 
afplaliftfs t^b-or tHree fcveral tiiries.-^^J-Ti* 
Leai' was-,' in the -opiniofi- of " a giJeiit 
iitimtl^rdf -the bett (jud^es^ kr.iGarricki' 

was buried,' a pcrfon^ H is TaM/ by deiire 
of Mrs. Garrick, threw the play bf^ ftamlet 
into the grave' with the corpfer With 
equaK' if -not moils,' propriety; Lear might 

HavcalfoBeinde^ofitedthert- ' ^' ^" ' '^ '' 
-'' '■ " Amongft 



;,j Amoi^a iiumljftqf Shjakipcarc's c^jpi- 
tal plays,. \v. is not cafy to. dej;errnme m 
whicjhithe.ge^us of the writer .(hoiie out 
with great^ft Uiftre, Hpwcyerj I believe 
it. wjU hecpnfcffpd, thai; in none of his tra- 

^edie&the Raffi<>p§ have ,be«?ie3(tenaed with 

more genuine {90:^ > . the. incidents . mwc 
v^-. .•■ -.1', •>.--- j^"'-' .■.•*^. ..1. 

numerous or more dramatically condptled, 
nor ther mdral-mpfe' profitable, thaii in 
Le^r.., There afe iliree charafter^, Tii this 
play,' of whicn tTcarcely know that there 
ar'e'^ycQjjqterparts ihany bther ancient 
or modern. They are, ihdpea, all martyrs! 
to vntue and piety. Though too much 
C^p not be . faid^ of the generous offspring of 
our.iljinutable j^rfl* Kentcan no where, be 
matched^. Edgar and Col'deUa .fbllpw 
next^^ fuch, an gxamplfe as Cordelia,' of 






'M* . I , 






^ The Antigone of Sophocles, in the CEJipus Colo- 

_ 

nxus, 18 a moft perfeft char<?(Seraf^lial piety. 



33a DRAMJlTlG^ ^^ISfcEttAKlES. 

" • Tl'fliaH cE^cinde iay bbfriSratlons' on this 
tragedy With'a^iiheatricalan^cdt^e.' V i '^^ 

Ambngft thief aftrefles Who pdffonatted 



•r f ¥■•«-» 



Cordelia, when Bohcttie allied Le^/kherfe 
was a joung woman wnoft name ^asf 
Stdne. Her hlftoi^y is fe ymgcilar, ^ that f 
tiiihk it meiiK k jjlade iri^hfe Mirc^IIaify. 

Mifs. Stones . genteel figure, agreeable 
countenance, and ^leafin^ voice,., recom- 
mended hier to the, nbticVojF.lyir. KicH,} 
who, about the 'year 172 c, employed 
her to aft p ^his tlieatrt of XinCoIhV 
inn Fields// Thc/unaffe£led and .cle- 
gant manner (he" difplayed . jh " a' vari- 
ety of parts, chiefly fuch as' arff aft bur 
notice^ frbqi. youth^ mbdelfy^ an^getttle-^ 
nefs, pleafed tke public. Mr. C" '''^^" ;' 
a yoUngfgenuetnari, heir to a largie.eflfatei' 
feir^'pafliohately'in love Witti fe./^' 
As he could riot obtain her coriient to'liis 
^ddreffes^' Without the hiatrimohiat^bond, 
the warmth of his paffion impelled him to 
marryTief. The" father^ no fboner 'licafd 
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of this xndifcceet arid diiproportioied 
liiatch than. :be commanded his im* tat 
tetum home to the family feat, which was 
not many miles diftant from the me- 
tropolis. Thii forty thrdugh dread of 
his father's difpleafure, obeyed; and: the 
new-di&rried pair: were: partM,'j never: tof 
meet again. ' ^ . 

..The family, ;fhocked at the imequal 
Q}atchj deteripihedirat.i^U e^^ntSr to l^Hng* 
about a feparation. "In order tq carry oa 
their defign, they prevailed on the ma- 
nager of the playhoufe, by intimidation or 
other means, never tofufFerMrs. C. to aft 
upon his ftage. The next ftep was to 
prove the wife's incontinency J and, to this 
end, they addreffed themfelvea to a gay man 
of faftiion, who was bafe enough to engage 
in their confpiracy. This man made his ad- 
dreflcs to Mrs. C. with a view to debauch 
her. Thepoorunhappy young woman, being 
fcparated from her hufband, by fraudulent 
and oppreffive arts deprived of the means 
Qf gaining a maintenance from the theatre, 

and 
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and ftiiaT^unded ibhh p&vect}v ^U & prey 
to; the kifidlous idi:empts x>f ainaaa whd had 
hdd oQfcio her tiie means bf prefent relief. 
The gentleman had no foon^raccomplifhcd 
his teds than : he forfo(^ hxid She fooi^ 
after perifljied in gre^t afilifipon anddifbeis/ 
Whether the bufband be ftiU iiiing I know 
not. The man of faftiion became after* 
wards an eminent writer ; I hope he fin- 
cereiy r^enfiedthHihamt^l part 'ho rafted 
inth^iniqaitDUs trarffaftion* * i r 
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Antony and Cleopatra. 

CHAPTER XXXUr. . 

Ben yon/brig's tidicule on SBakJpeare^s Antony 
and Cleopatra. — Dr. Johnfons opinion of 
that tragedy. — Mays Cleopatra. — Dryden^s 
Alt for Love. — Sir Charles S^dkyi-^ ful-^ 
•uf a*i chhraffer.^ Epigram ifAugujlut. — 
Tears oran onion .-^Mr. Stewefts wiflaien. 
•^— Arm-gaunt fleed expfained. '^^ Ckopa-^ 

rt-^i'i fallad-dayS'. ---^ Several other paja^es 
interpreted.-^ K. Charles I. and Mr. Hyde: 

— Ant(my*shtent^.'--Qmcki^btae&^.TV$~.^ 

VfBe tufiom of ridiculing att' eharadtersoh 

the Athenian Jlage.^Lord*mayor of ^Leff^dofi 

end Lord Burleigh. *^ Cujfom afhoysa&ihg 

' women s parts. -^^Shakfptm'e^s fenti^ cka-^ 

' ra^ers.-^ Wha wai'thefrji aSirefs that ap-- 

peared on the London Jfd^e.* -^ 'Pr^ebac^ 

' trejfe^.-^^panijh theatre.-^Baretti'' s account 

of it. —• The popefuffers noTtebut ennnchs tt) 

» 

flay 
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aware, l^kctmacddent^Br^homhsivrnJ- 
The two pnndpal^ charax9»£s are: as.wilil 
and irrcguIjLT in the fceiieasithjc^ weSre in 
their lives. . * - : 

Sir Charles Sedley could cither have no 
veneration for $lial:fpeare/ br^iiad great 
confidence in - ht$ own ' afeiCtidii He 'hit 
borrowed - very lihk from? Mth;^ ^hd hai 
(polled what he took. Dryderi, on i(h« 
contrary, \feems to have ^ been, in many 
fcenes of his All fo^^.lJove, infpired with 
the war m flanie bf the' original. In endca- 
vouring to imitate his mafter,^ he has ex* 
celled hiitifelf. Ventidius is a Ibber Eno- 
bafbus. ' Antony, in the ftrft aft, h fo 
grtat, ' that thfe poet wanted'power to keep 
pace with himfelf, and falls off from his 
firA fetting out. Dryden's Cleopatra has 
none of the various feminine artifices, and 
ftiapes of paflions, of the original 5 nor, 
indeed, that greatnefs bf foul which enno-r 
bles her laft fcenes in Shakfpeare. She re- 

* * . * ' ' ■ 

fembles more the artftrl kept-miftrefs, than 
" th« 
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the irregulaf, But aecdfti^AiM/^Queeffl 

5f Egypt/' • . ; ':i. J M,r. ?.:iil> 



A6t i. Scene I. 
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r. . • . CLEOPATRA* 

; When fliryfctohjgu'^ Fulvia foaWis. ' ^ | 

^ Fulvia, fbcceflively the wife of Clo^ius^ 
Curio, and Mai-k Antony, wasamoftfii^ 
,ttaordmary woiiiiift> .S^e, fcorfted all. iJof 
jneilib employment 3 not. content witlji 
?<'j^5cnin^iher ihufl>ands at homq, (he af- 
ptred cto rule.Qver them in;p)ablic, in the 
cabinet: ^)id the ^eld, to direft; their counr 
Jehv'Hnd. td command their troops. She 
had, for .a long . t^mfe, an abfolute power 
m%x : Antony ; whom . fhei tamed fo tho- 
roughly, by the vigour of her fpirit, , thait 
Jhe: left no work . of that fort for Gl^ 
.t)patra. Cicero, in 9ne of his Philiph 
^ics, intimates, that he cpniceived ^reat 
hopes of Antony's ruin from his conne^lion 
.with that turbulent woman. Rome, faid 
the orator^ had already received two pay- 
VoL. IL Y ments 
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menil^/ro(m i|i|nr,iQeaning the 4eathsof Oo* 
dius and Curio ; and was in expectation 
of a third, by the fpeedy deftru6lion of 
Antony. To this.&vare larcafm we may 
perhaps attribute the (hocking behaviour of 
this virago to the head of Cicero,, when 
brought to her. With bitter upbraidings 
Aie placed it in her lap ; (he fiirft extra Aed 
the tongue from the head; and after wards, 
-with the bodkin, pricked it feveral times, 
ftill utterihg the moft poignatit and abofive 
^xpreflioAB*^ > It is generally faid« that h^ 
jealoufy of Cleopatra excited fier to make 
war upon O^avius. However^ if we may 
believe the epigram, iri Martial, attributed 
to Auguftus, he might, if he pleafed, liate 
*^commodated the matter upon eafier terms 
-than fighting* The fpirit ^ this piece of 
nVit confifts in Fulvia*s ottering 06tavius a 
-&are in her bed, or eile threatening t 
^ftruggle for eonquefl in the field. * ff 
^hat be tlie cafe,' the triumvir cried, * found 

trumpets 
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trumpets and beat dtum$i for any thing i$ 
jpreferabie to thill lady's favovirsu* This 
high-fpirited dame was at la^ coi)q\i^rc4 
by her huiband's ncgk^t ^d r$priQ4Phes* 
lie feycrcly chid hef^ by letter^ fi?r. raiftm^ 
^ifturbanors in Italyl ;§b? died at 3k)Wa> 
on the road to Athens ) s^od this ^vent ?ig- 
ceierated a match between the ami^bl9 
O^avia and Mark Antony. 

C H A A M I O tl« 

Nay, if an oily patm be not a fruitful pirognofticst* 
tion, I cannot fcrsitch my ear. 

This is limilar to a palTage in Othello, 
acl III. where Othello, jealoug of hi* wif#, 
takes her by the hand : 

This hand of your^s i$ malft> my lady* 
There is a young and fweating devil here, 

Tb«f ^Mimonly If Ms. 

Y 2 XNpBARBaSt 
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* ■ 

' ^ E N OB A f B,U s. ' 

And, indeed, the tears hve in an onion that ihould 
water this iorro#. *^ - -* ' ' '^ i 

That is, * Fulvi^*s de^tK ,wiU caufe no 
l^ai grief ih.joi?! the tears, which vqu 
wm • (hed on this occauon , refemhle iucli as 
are extracted by the 'application of anoiiion 
to the eye/ J)^jKC?^ cannot cry^ clap an onion 
to your eycy has Keen, I believe, an old far- 
cafm on forced forrow. Suidas records a 
Greek proverb, wHi(5h- proves the power of 
an onion to draw tears ; , K^ o/t^/^ua ^cr^^uv^ 

Cepas edere : and he quotes,, from a loft 

■ » 

comedy of Ariftophanes, K^ofJt.fjLvx t*xo i^k 
iJijji avTj^ m bkXxiSj Cepas non.comedit^ for 
noh flevit. -— Mr. SteeVehs has riot, I .think, 
uiiderftood the paffage : an'onion has^ cer- 
tainly, in contradiftioh to what lie afferts, 
much moiityre in it. \ 

C L £ O P A T R A, 

Though you in fwearing SQiake^tbe throned gods. 

So, in Timon, jind to jirong JImdden 
/wear th' immortal gods^ 

ANTONY. 
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. ' Remains in ufe to you^ , 



A * 



j'.-f, I leav? my heart with you a$ a pledge 
4i«pt-I jyinneyM-.f<i)rfabp*yjHi»' • n., . : . ". 

""- .Sceke V. ' Cleopdtra;' Iras^. &c.' • 
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. ', And foterly dU mQiuit an arm-gaunt Jleed. ' ' ', . 

IQf Warburton>;explaiia$ioii, : Mf. Eflw^rd^ 
jcoqipafe4 the horfe, th^^t bore the greaf 
^^fter of \^ Jhirjdjp^rt of rfie,gl^J)e,;to thp 
Jfatt j^d|.|gmaci^ed, RoCmantp o£: ^^^^ 
Quixote. Dr. Johnfon would fuppofe bi?^ 
to be a poft-horfe ; as if Antony were re- 
duced to the liecefllty ' of taking up with 
fuch horfes as w.er^ to be found at an inn 
upoii' the road. ' I' thiAk'Mha'' Emperor 
-inight/' at leaftj i>e.^*Ilo>|/f«d thft>^mg lifcer- 
'ty.-wbiak jAck Ea^fti^g^ . alTu^ed; iwhen, hp 

Y 3 heard 
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heard his old friend and companion. Prince 
Hal, was king; Thelitvcfi 6f England ^re at 
m'i comthand \ kt ia tdk( 4^ynUttt's borfesi 
We irjay reafonably fqppofejthat the l]ior(e. 

Which hott M«rk Antony; uras reffiirk^ible 
for iize and beauty, '^he R^toifttis Wtttt 
particularly attepuYe to the j^r^ed, as well 
as management of hprf^^. ^M^gattnt 
xntzns fine-Jhaped^ aj^ tbin-pouldered. Imufi 
fuppofet iay§ grack^n, tl>at every one fsfinfir 
hie fbft t^in-J^oulder(d bprfe^ iiove tbf heji.--^ 

'^^^p^^\ i think, it ^ vrord tetmi^^nded 

«f the La^in Wqrd, is^fmuiy atid i^nl : thfc 
^attcf is an oM wdrd W^ known | afl4 
firmis, it fHould^r^ 6ri|iiMily 1|gnifi6d fh^ 

part bf a man's body, but the' Latin ^ttus 

T^fterward^ mo#e fre^tteiiUy Stp^^lH ft ti^ 
^tanimal. 

I . . ■ . i 

(B.t:«?0 > A T t 4i*' 
Wkenlw^^reen injudKcmenC, pqld jp blood* 

"^he Q^den t«lke like k womats wtfi es; 
|)tr{e'nc6d ift |oye^maftei-s. lier dmrniefo:, 

with 
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with Caefar commenced when (he was 
young, and he was- advanced to the fifty- 
fourth year of bis age. Mark - Antony 
was in the warm fumtner of life vj^n he 
firft beheld this wonder of attraction, ha- . 
i^g not Jfeem itiore th^iiitliirty-thred or 
^tty-four yHws* In cxmitpmrng her two 
}»!^t% Cleopatra may well fx j O'fti^ed Oi 
«iUit)gbcr firft pailbn, ' the^e^s of her 
fatiMdr-J^s^ greemeis of'j^^ment^nd 
chidiifcfai of i4ood.' / ^ . .^i i 

-^ t J p ID T3 s:"' ' ' "'-'^ 

f s • - . -r 

Hh iialts m him feehi as rtie t^dfs of Ti^av% ' 

r 

■ - - r 

Exa6lnefs of expreflion muft not be ex- 
pefled from a writer who takes up with 
the firft words that come in his way. It 
is very plain, that Shakfpeare, by the 
night's Tilacknefe, meant only the ,.a,bfei;i9e 
of the fun. The liars fhine^^bjrig^^ft 
when the blaze of day is gbjQpuit^ . c . ».. . . 

Y 4 OCTAVIUS. 
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Sfiy this ihDCOf^c^ bio^^ . \ : 
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(A9 hU coropofition muQ be rarejndeed, : 
Whom thefe things cannot blemiQi.}. • t 

•: / 1 cafaiot thinki With Dr. JolbnTotl, Airt 
CasfarV arginnent is.inconlbqaeiit. .It is 
a; very commbil! mode of 'exprefHoh tO-fftyv 
tbftt *Sfuch apcrfon is guilty 6f maxiyafc- 
iurditiep, . vvjiich his fricaids wiU fay^ p«v. 
haps, become him ; and . fupjpo&j I . ihbiild 
grant all this, though he muft be a very 
extraordinary man indeed if they do, yet, 
&c." The parenthefis does not hurt thq 
logical cpncluiion of the main propofition. 
Dr. Johnfon'§ reading is a very ^^ddd ex^ 
planationpfthctext, , ,, - ^ 
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Scene V* 

> 
CL*E O P.A T R A. 



2CJ vo .'-■■: 

•, -'\,h^ ■ ■' T — T""^ And great Pompcy ; - 

, Woulc; fland, aftd make his eyes.grow in my brpw : . 

*Tircr« w6u^d he anchor his arped, and die 

* ' - ■ . , . . f ' ' ' * f 
With looking 'Oh' 111 8 life. [ 
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This is finely imitated, by Southern, in 
a beautiful apoftrop^e to Imoinda by the 
and pafllonate Oroonoko : - ' 



' My foul ftealt from my body tbfoughmy cycsi ' 
. All that rs left of life I'll gazg away^ 
\dndJti upon tbipkdfurit / i ' .'^ 



c -■ 
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The image is alfo copied. by. the learned 
and elegant Fentoh, in his Mariamnc, 
though not fo warmly, yet in x:6riformity 
to the obie6t and occafion. /. ^ 

Mariamne, taking leave, of her belbve4 
infant, J uft going to b^ made a hoftage at 
Ilome, among other tender fentimehts, 
breaks out into the following : \ . i 

, ^ In filent jojr with gazing on thy charm^ ! 

Oftavius, Antony, Lepidus, &cV^ 

•*-'•••■ Siei -'^ - 
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• ■* ^ , 

Mr. Steeveda is of optaioiii thbt Mtonj 
is offended, at the aflumed fu periori ty of Cas« 
&r» in bidding him (it who was h4s equal. 
Can we fuppofc that Antotiy would come 
from Egypt tQ renew his friendfhipwithOc- 
tavius, ajui taHe ufnSrage at a mere matter 
of form? Kotiiing pafles between the 
triumvirs but what every , body would ex- 
pert. One politely invites tbe other to 
tatkie' his feat. .The other >cfurns the ci- 
vility. . O^avjus puts arf end to the cerc- 
inony, ' by laying, . ^ay^ then : that i^ 
• Let us not protract" time by needlefs 
form.' Antony, Ayxtrxt^iht whold ifccne, 
is modeft aha temperate ; and is rather the 
apologift than vindicator of , his paft con- 
du6t. . . , 

K N Q p A R » U «. 

Youroonfiderate ftone, 



AyiXurrog wwfa, . tie tmlaugbing Jlone^ is 
an old Greek proverb > and uis dumb or dead 



as 
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fu Mij^ait is hnraiiuit J (h>xuldrtliuik» to 
roof): lan|;uages.. Mt*:<Stj^evma^ coAcck 
of the marble ftatue U more ingenious than 

* • w ^ 

I did not thmk tb di-a^ ikiy fi^d '^dfnft ?d»i|»ey ; 
.^ H^r he b^ laid AraDge coudefiet aod. g^at ^ 

Of lafc upon me. I ^uft thwk him only 
* t'cft hiy remembrance fiificf ill report: ' * 

ofttiif, dirty Wmi • ' ; . . • 






.. Dr. Jolpfon fays, ofj this pa(&ge^^hat 
.A^tppjr^ , jinwijling to b? ,tbo«ght forgetful 
pf benefits^ ^ys» * I muft bajrdy return 
him thanks, and then. defy him.' Tins 
pannot, I think, be. Shakfpwre's, inten- 
iio^.. One man rci^ewes great ap^ unex- 
pe£ted favours from^ another. Hpw 4o«8 
he repay them ? by barely retufnin^ thaiiks 
tof (hf l^ind donor^ and then hurling de* 

fiance in his teelh 1 More; is furehr underf- 
ih^od: * Letm^ fir^t/fayis Antony,: ^.re- 
tvufn the pbJigation I :ow^:i^c^ii;pieyJm iUch 
.a«anHer as bcGosi&es in€$ andth^^^IilMli 

think 



> , « .■» 



1 
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(A\pktmf{iAfiJst \\iSttpf la j&iv wkii .you in 
jfaiktdng^RrHr/ag^ftMrn/.c ../; - :;J fiorn 

Scene II. j 

CLEOPATRA. 

O that bis faulffliould-inaktfa knave of thee, 

Thefe lihes Mvei'' thuch' pii^iisfa! ^tSc 

commentators. Biit a fmall alteratiou in 

the pointing, and th?,.a^^|:jqn..fl£,%fiRg|c 

letter, will remove all difficulties. 

-"•^Cl^a^^ti^i earilKJFetr^fe'tS'lfkicAn- 




if mfe to fife^tffetea iiWth'aifigreeaWe&bh- 
^^alferfs dr-terfHe wiM^i 'rl6t tBiJeu 



•fii'-reafity-wis ribt fo. 'BuV thfe oaibus 
'^arriftgSi'^lfilJ ^baintln'g-' fier Titcmofyi be- 
4yA ffid^afflWfe'Hitii %^ aid^,^ * 'WKat-! 
^teftite 'ft^e ofiit V ' t*at-is*, * HSis cert 
:imd.i tainly 



tainly married !' The Meflengcr, we may 
fuppofe, confirmai hy/aSiiovL avhat he had 

difmifles him.-" Thtelhies; ^tiierf, witKthis 
trifling alteration^, ^ilji jea^ thus : 

O that his fault ihoulcl mak'e^a knave oftTiee, 

That art not l-:W,iia^ ';T**}PHr^^HiF#''' !— Get thte 
hence I 

•• • f I ' • • 

Scene III. 

.-^ A 'r 2 it 
Will this fatisfy him ? 

ANTONY.^ 

'Wfth the hea1th4hat Pompey'gives Bin), elfe ^e is « 

vtTy'cj)icurc. ^ ^^ ' ^-.i..^ itu. .i<! . .* 

• * • { ' ' '^ • ♦ 

•f" -> r'**'l'" I*-*' **<%•- •■f^r-. 

^ ' . », if • . ♦ *. Wa. I .' .'4 : *J J*. X • i 4^. I . ./ 

., Anton/s anrjRTisr is irdnkral: * L^pldus^^ 
with th^ Ike^ of winfe, will take -upv vi^Jh 

this, ^luti<3ji pf bis q^ftiqnX'but,>jrhe^h»r 

^ • * 

IS fober, hif juc^cttnent is fo ftrongk,]tliat:l^R> 

• ^ 

IS a perfcdt epicure in the art of doubting.' 

£ NOB A RBUS^ 



D< SRAMATIG ->lilIICEGl(A}irEta 



• •••»• ' • 

ft T • ■ • » 



1 . "... . 

f , I « . IL > - 

' f ^ 

.« II 0"»VA;|[ »-»-«i..'.'J ,'' -• ' 
Tiff's *.ftf^g^WI?*r,-;i^«fta«v ' - 



f ■ ' 



MB irx ». 
Why ?. 

• ... .^',4. it. 



• ■ V • 



m^ 



He bears 



The third part of the world, man ; feed not ? 



J ' 



M B N A S. 

The third part, tficn, is drunk. 

As Lord Chefterfield was going from 
the rooms ajt Bath to bis 3p?utmeiits,.l»c 
favir fomcbody carried home drui4( ia 3 
chair. He aflced who it was ? * X^in, 
my lord» goiiig heioit ipem the Utree 
txae^: -i-^ * That is a mift${Ee, lir,' re. 
pl^hiit^lontihHip, * ^ he has canied one 
^ the i^hcfe tB«» hcMiM^ki ^k Wfy.* 



Aft 



Aa III. Sceivs V. 

CLBOPATRAt 

What ib^ll we 4o, JEnobarbiisi . 



** V. 



flfP9A&>u ji.: '. i- 



' .* ' J 



TbsttianJJU., 

Hanmer hasvprepoftd Dr/zi^^ and £e^ 

and br;ng» PtuUfd)'* ftory <»f a fi>cft8i club 

to fopport hts rending* Mad JBnobarbus 
b«eji af]^ this qveftion at a fei^, pr a 
4rui]uQ|;*'bQi;U:i tbe 9oSwtr woul4 ii^vc 
been in c\axddxx % but, tp a feriaus iqydP 
tion, propofed to an eminent foldier by a 
queen^ fuch a reply would have been im- 
proper, and indeed brutal, n or w ould his 
charafter of humour have excufed it« Be- 
iido^ bis aafiivpr t» the next qaoflicK, put 
to him bsf Cleopatra^ ^Whether Q}ftor 
Antony was in fault ?' without any farther 
examination, confirms the xeadin^ as pre- 
ferved by the laft editors. 



^i tykkiiAtvc uiS(tEttAmtii 



f NO fi A H li l/'^9.\ 

And be ftaged to the fiiow 



Agalnft a fwordef. 

< r Fight with him> like a gla^ 
diator upon a ftagc, for the divcrfionof 
the populace** ' - 



ANT o tf V. '^ 



^ - fcit^ JUrMinWc'ihoar^icicttfnfcrs grow hard, ' 
Oms'cy WtT thewifc g^s <i?al oxtr eyes* • : 

' This aUiiaes to that ct66tririe which tells 

tis, when'we becomef irreclaimable in our 

vices, heaven jucticially blinds us* 



^ ♦ • « 4 



• # 



1 w • '. 



■«* 



• ' :i-^ E j^. • ' ; ." •• 

- JJaJr, you were a fragavnt . , 



ft * 



: Not Pompey the Great, as Mr. Toflct 
imagines^* rbilt his eljkft fpn, Cncius. 

' r ' ■ ' * . 



; J 



IDEM* 

« » — • 

Lei a fellow that will talce rewards. 



<k' 



That is, * Suffer a poor menial" fervant 
to be familiar with you, whofe condition 
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in life fubje6l:s him to the meannefs of taking 
vails, or fmall prcfcnts, for officious at- 
tendance.'. 

• « ■ • • • ■ 

Would you flatter one who ties bis points ? 

• ^ • * * * 

^ying of fointSy in our author*s time, 
was the office of a menial fervant, or, as 
we now fay, a valet de chambre : hence, 
metaphorically, it lignifies a low and fer- 
vile office. When Mr. Hyde, afterwards 
Earl of Clarendon, fome time before the 
beginning of the civil wars, waited upon 
Charles I. at Hampton-court, the king faid 
to hini, * So, Ned Hyde, they fay you tie 
my points r 

IDEM* 

— . When my hours 



Were nice and lucky. 

The word nice has many fignifications in 
Shakfpeare and other old Engliih writers. 
Here Antony certainly means, * When 
my time was fpent in plea^ire^ gaiety, and 
happinefs.* 

Vol. II. Z idem. 
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■ . • ■ - 

X & X II. 

Let's mock the midnight bell. 

The pleafures of revelling all night, aftd 
extending them to the mornings are often 
mentioned with glee by our author ; but 
no where more pleafantly than when noted 
by Falftaff, who calls a midnight debauch 
the fweet morfel of the night. 

I D S M, 



i*«*« 



The i>ext tJme I do Sghr, 
I witl m^ke deatb l<>ve. lyie i for ] will costcoA 
£v'n with his peftileiu fcythe. 

Something very like the two firft hair- 
lines we find in Meafure for Meafiirc, 
fpoken by Claudio to Ifabella : 



If I muft die. 



I will encounter dartcnefs as ai bridei^ 
And hug it in my arms. 

Dryden, in his All for Love, ^ I. has 
nobly extended the whole paffage, and 
more efpecially the latter part of the quo- 
tation : 

, 1 
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Mfa 



I long 



Oiicb more to meet our foes ; that thou stnd T» 
Like time and death) marching before our troops^ 
May tafle fate to thetn ; mow them out a paflage i 
And, ent'ring where the foremoft fquadrons yield^ 
]^£in th$ noble barvifi of the field* 

A K T Jl y. 



Oh I my fortunes hatre 



C«)rriipted hooeft men ! 

Admidft: all the /olly> profligaey, anci 
tnad flights^ of Mark Antony, fome bright 
t)eatns of a great and generous foul break 
forth with Inimitable luftre. Inftead of 
reproaching his officer for defertion ^nd 
treachery, he lays the blame on his own 
adverfe fortune, which had unhappily o- 
yerthrown the principles of the beft and 
Worthieft men. This is one of our au- 
thorns charadleriftical ftrokes, and perfedlly 
fuited to Mark Antony* 

Z 2 3 6 L D 1 TUif 
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SOLDIER, 

- • * . • '. . .• ^ . 

[AFTEk DELIVERING TO ENOBARBUS HIS TREASUJIE.] 

-* Y.pur emperor * 



>«B^»^— naiPwBi^a 



Continues ftill a Joye, ., ' 

, . . . 

The bounty of Antony went hand in 
hand with his rapacity. As he omitted no 
means, howcverrunjbft/ to acquire wealth, 
fo he was equally liberal in beftowing it. 

A lively fentiment, . or a fmart repartee, 

. »• • • • ' 

would fometimes recal him from the com- 
million of flagrant a£ts o£ inj.uftice^thopgh 
nothing coiild fto6 tjie floodgates of hli ge- 
lierbfity. When he .haci refolved to'exa^ 
double taxes from the greateft part. of Afia, 
he was told, .if he, perfifted ir\ his'/determi- 
nation, ,he muft alio give that, part of tHic 
world double feafqna, two wiriters;aud "two 
fummers in the year. This pertinent re- 
proof prevented him from committingacruel 
a6l of oppreffion . To a perfan, wliom he much 
befnendbd> he ordered hisilewardto give a 
very large fum of money. The man thought 
the gift fo exorbitant, that, to excite his cau- 
tion 



ANTONY AND CLEOPATRA. ^ 

tion and convince him of his prodigality, 
he fpread the money, in large heaps, upon 
feveral tables. , The emperor, .underftand- 
ing the intention of the fteward, andfcorn- 
ing'to xefraft . his order, faid,. very coolly, 
* that Ke thought the fuinof money iiad^ 
betn^much greater,;' and comnianded him^ 
to give his friend double the quantity. 



S O L D J E R. 

We will purfue them into lench. holes* 

. / We will burfue them, ,with blows, till 
we force them to fepk for ^elter under ta- 
bles and ^^^Wi^^ifi.' 



) 



AN T OK It.'* '« 

Wc'uld'ft thou be windaruZ-tl ftt-gretrt-Rome ? 

, ♦ 

* Would'ftthou be gazed atf^onV^/;/- 
dows and tops of houfes in the -flreets ^ of 
Rome?' 

I D E Mi • 

Pleach'd arms;. 

Arms tied behind him, arcaptives were 
obliged to walk after the vict6'r*s triumphal 
chariot. 

Z 3 EROS, 
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B R O ly [killing HIMeBLV.] 

«-^ ThtfVy then 1 thus do I ^rcape the forioi^ 
Of Antony's death ! 

Eros gcncroufly killing himfe^f, rather 
fhsu be the inftrument to murder his Em* 
pcror, is copied, with great judgement^, by 
Drydcn, in his All for Love^ who has 
made a proper diftinftion between an old 
brother- olRcer and a freedmah, Eros mo-* 
deftly begs from his matter a parting fare, 
wel ; Ventidius claims a laft embrace, as 
from a friend* The paflfage delerves tp bo 
(juQted ; 

VB.HTIDIUS. 

Qivc me your hand ; 



% U ^ i. I. 



We foon (hall i^eet again, Now fareMrel, emperor ] 
jMethinks th^t word's too cold (o be my ]a(I-| 
$^pe death fweeps a}l diftintftion : farewel, friend \ 



A^. Vt Scene h 

X J - ' i. ' ■< > ■, He mocis 



Tb^ pa^fcs which h? make^, 



By 



r^ 
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* By thefe wretched delays, he does but 
expofe his condu6l to derifion/ Mock is a 
favourite word with Shakfpeare, and ap- 
plied by him varioufly, but generally to 
vain and impotent endeavours. 



IDEM. 

Hear.me, good frleqds.— « 



But I will tell you at fome meeter feafoiii 

So, in Julius C»fir, Brutiis/ lamenting 
over the dead body of Caffius,— i- 

Cai&us, I ihall find tiaiCs I (hall find time I 



Scene II. 

PROCULEIUS. 

~— — You ihall find 

A conqueror that will pray in aid for Jcindnefs. 

That is, • he will himfelf turn folicitor for 

you.* 
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IDEM, 

[after PREYEMTXNG CLEOPATRA PROM STABBING 

HERSELF,] 

t 

■ Hold, worthy lady, hold) . 
Do not yourfelf fuch wrong, who are in this 
Rtliev^dj but not betray'd. 

There is no neceflity to alter the word 
relieved for bereaved^ or any other word. 
Relieved alludes to a town befieged, which, 
by the fuidden arrival of focial forces, is 
freed from thevbefiegers* 

CLEOPATRA. 

This is the briifoi money, &c» 

* This is the //zw;?/^ry/ 

' - ■ . i 
IDEM. 

Parcel the fum of my difgrace. 

That is, ^ lidding another item to the 
grofs fum of her misfortunes, by her 
Reward's ingratitude. : 

IDEM. 
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IDEM. 

— — The quick comedians 



Dxtemporally will ftage us* - ' 

Whether the comedians of Rome laid 
hold of every public matter, and turned it 
into a fubje6l for ftage- exhibition, is not, 
I believe, very certiain. That the Englifli 
comedians often bring on the ftage, for 
their emolument, public, and fometimes 
private, tranfaflipns, cannot be contro- 
verted. Let the Receipt-tax, a farce, be an 
inftance. But, in fuch matters, the Athc- 
nians excelled all niankinds for they, 
withotft diftinftion, brought upon their 
theatre all fa6ls, faults, and blemiflies, 
whatfoever. . The old comedy exhibited, 
in perfon, the beft as well as the worft of 
the Athenian citizens, juft as the malignity 
or humour of the author prompted. In 
their inferior dramatic pieces, the fmalleft 
defeds of their demagogues, or public ora- 
tors, were imitated and ridiculed. Any 
diftinguifhed pleafantry of any man of 
note was fure to be laid hold of by the 

Athenian 
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Athenian players, and expofed to pub^c 
view. Nor is ther6 a more common ex- 
preflion, in fome of the old Greek critics, 
particularly the fcholiaft of Ariftophanes, 
than that fuch an one was brought upon 
the ftage for fome peculiarity or other in 
his gait, drefs, look, manner of living i 
for his pride, extravagance, luxury, &c. 

Something of this all ftages have had in 
their original ftate. When fome great 
lords complained, to Louis XIL of France, 
that the comedians made free with his ma- 
jefty and the court, * I am glad of it,* faid 
that good prince, * for I fhall be fure to 
hear the truth 5' and immediately gave or- 
ders that the comedians fhould play before 
him, and defired them to ipare nobody. 
But this worthy king's good-nature is no ex- 
cufe for the licentioufnefs of his players. — 

* The ftage,' fays honeft Dodfley, in his 
preface to his edition of old Englifh plays, 

* no fooner learned to fpeak, than it grew 
fcurrilous, and a chief magiftrate of Lon- 
don complained, that Lord Burleigh had 

encouraged 
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encouraged the common players to rcpre* 
fent his father on their ftage.* 



CtCOPATRA. 

»■ And I (hall fee 



Some Tqueaking Cleopatra hoy my greatnefs* 

This refers to the cuftom^^ in Shak^ 
fpeare's time, of boys, or young and hand* 
fome lads, afting women's parts. Our 
author fometimes takes notice of the dimi- 
nutive lize of thefe boy-ladies. In Twelfth 
Night, Sir Toby Belch calls his niece's 
woman, * theyoungeft of nine wrens.'— 
Some critics have fuppofed, that the fe- 
male chara6ters of Shakfpeare are not 
drawn with equal force and fpirit, nor with 
that elegance and delicacy, as in other wri- 
ters, on account of having fuch improper 
reprefentativcs. But I believe it will be 
difficult to find, in any author, fuch 
abundant and varied orginality, in women's 
charafters, as in Shakfpeare.^ The ladies, 

indeed, 

— ■ I ' ■ ■ ■ .11. 1 11 . • » ■ ' 

* Cleopatra, Juliet, Imogen, Ophelia, Lady Con- 
ftance, ffiibeJIa, Voiumnia, LftdyMaebclb, Portia ia 

the 
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indeed, of Beaumont and Pktx:her, are, 
in general, of 5 difFertnt complexion ;; few 
of them are marked with fimplicity, ele- 
gance, modefty, and fenfibili'ty ; for the 
moft part they are of the virago kind, bold, 
licentious, and violent, fitted for the torn- 
Boys who a£led them. Alpafia in the 
Maid's Tragedy, Juliana in the Double 
Marriage, Lucina in Valentirtian, and 
a few^ more, are fweet' exceptions. -— 
Charles II. put an, end to the ridiculous 

and abfurd cuftom of men ailing wo- 

» ^ ■ ^ * ♦ * , • . . 

men's parts. A number of beautiful aftref- 

fcs fbon gave a new luftrc to the Englifh 

tlieatre. The firft wortian-a^trefs was^ the 

grandmother. of Norris, commonly called 

Jubilee Dicky. — —The French ftage 

was^ I**believe, fooner enlivened With wo- 

men than the Englifh, though they could 

boart of nothing but poor imitatidns bf the 

, , ' ■ • - • ■ .» , '. 

ancients, till the days of Rotrou ind Cor- 
lieille. Bafetti,' iri'liis Letters' from Spain, 
acquaints us, that, till within thefe tw-en- 

; ";• ■• ty 

the. Merchant of Venice, Kofalind, Beatrice, are all 
diftind chara£lers. To thefc many others might be added. 
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ty years, aft the parts^ in 'Spanifli\play* 
were a6led by women.* The pope permits 
none but men or eunuchs to plsfy in - the 
operas at Rome during the carnival; 

- . - »• • r 

- • ♦ ' ■ • / t - . . . » 

J |ct)Ofy thaj -a >Tf3fa2Ha is a d^fl;i;for,i^e gGjd»| Jf.tJie 

4fyil.dreft.her not/. . ^, . ^. '. r 

Shajcfpeace wdl .knew thb :$aj(fe .©f 4 
London audience^ The feverity of\the trggi^ 
fceaeb always wantcdXdme comk Relief ; he 
has: therefiDre : brought in aid his cohft,tnt 
friend, the jokcr^' inthefliape ofaiimple 
taantrymaxti 



A.-^ X 



; '.J* . ; I') 



, . . ^ L ;E .a P A T,R A. 

♦■1 » i ■• ' ,. .'»»i J '^ J k m • t 

' ' 4 Mcthink^ j hear 

Antony call ; 1 fee fiim'roure himfelf, 
Td praife hiy noble a£i ! ^ • 










Ckopatra's preparation for death is ani- 
mated to a degree of fubli^ity which great- 
ly ra.ifes the chacaQer . of the Egyptian 
princers'; and makes us "lament her in 
death whom living we could not praife, 

7 ' though" 

« < 

• Vide the next chapter. 



:i 
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though it was impoifihld not to 
her. 

It has been q\]eftk>n«d, by. (bme hifto^ 
rians, whether Cleopatra was killed by 
drinking poifon^ which fhe always carried 
about with her, 6r by the bite of the a^ic. 
Auguftus confirms the latter account, by 
having her figure drawn with an aipic on 

her arm, ind expofed to public view; when 
he triitth{)hed over Antony* 

* Thfe beauty of Cleopatra was hot uerjr 
aftoniihing; (he (fid not, in feature,, fiir^^ 
pafs many of her fesc z but the poWer of 
her wit greatly elevated her charms ;i.kar 
manner, too, was enchanting and irrefifti* 
ble. No female could boaft of fuch a 
voice ; for, fo great was its variety of mo-^ 
dulation, that it refembled au inftrument 
of many firings. She is faid to. have fpokcn 
above thirty languages; there were few 
foreign ambafladors to whom (he could 
not give audience in their own tongue. 

1 

* Plutarch. 
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♦ • • . « > . 

I cannot help thinking that Dr, Johnfoii 
has been rather precipitate in deciding up- 
on the meiit of Antony and Cleopatra. — • 
How can I fubmit to that fentence, which 
pronounces, that there is no difcrimination 
of charafter, in this play, except in Clco- 
patra, whom he confiders only as confpi- 

cuous for feminine arts ? Thofe fhe has 

• • • • 

m abundance, it is true j but her generous 

• • • 

rcfolution, to die rather than fubmit tb 
embrace life upon ignoble teims, is furely 
alfo worth remembering. But is not An- 
tony highly difcriminated by variety of 
paflion, by boundlefs generolity, as well 
as unexaihpled dotage ? What does this 
truly great writer think of Enobarbus, the 
rough old warrior, fhrcwd in his remarks 
and humorous in his plain- dealing ? I 
fhall fay nothing of Oftavius or Lepidus, 
though they are certainly feparated from 
other parts. The fimplicity of the fable is 
neceflarily deftroyed, by exhibiting focK a 
croud of events, happening in diflant 
period? of time, a fault common to hifto- 

rical 
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rical plays. But, in fpite of all iri'egulari- 
ties, this tragedy remains unequalled by 
any that have been written on the fame 
fubiedl. 

. Antony and Cleopatra had long lain dor- 
)nant> I believe ever.fincp it was firft exhi- 
bited, wheui about the year 1760, Mr. 
Garrick, from his paffionate defire to give 
the public as much of their admired poet a$ 
jpoflible, revived it, as altered by Mr* Ga- 
pel, with all the advantages of new fcenes, 
habits, and other decorations proper to 
the play. I^owever, it did notanfwer his 
own and the public expe6lation. It muft 
be confeffed, that, in Anf^ony, he wanted 
one neceflary accompHfhment ; his perfon 
was not fuf&ciently important and com- 
manding to reprefent • the part. There is 
moi-e dignity of aflion than variety of paf- 
fion in the charafter, though it is not de- 
ficient in the latter. The a6tor, who is 
obliged continually to traverfe the ftage, 
fhouM from perfon attra6l refpeft, as well 
as from the power of fpeech. Mrs. Yates 

was 
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was then a young aftrefs, and had not 
manifeftcd fuch proofs of genius, and fuch 
admirable elocution, as (he has fince dif.- 
played ; but her fine figure and pleafing 
manner of fpeaking were well adapted to 
the enchanting Cleopatra. Moffop wanted 
the effentialpart of Enobarbus, humour. 

In Dryden's All for Love, Booth's dig- 
nified aftion and forcible elocution, in the 
part of 'Antony, attracted the public t€> 
that heavy, though, in many parts, well- 
written, play, fix nights fucceflively, with- 
out the" affiftance of pantomime or farce, 
which, at that time, was efteemed fqme- 
thing extraordinary. But indeed he was 
well fupported by an Oldfield, in his Cleo- 
patra, who, to a moft harmonibus and 
powerful voice, and fine perfbh," added^ 
grace' and elegance of gefture. When 
Booth and Oldfield met in the fecond a6t, 
their dignity of deportment coinmanded 
the applaufe and approbation of the moft 
judicious critics. When Antony /aid to 
Cleopatra, 

Vol. II, A a You 
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You promisM me your filence, and you break it 
Ere I have fcarce begun, 

this check was fo well underftood by Old- 
field, and anfwered with fuch propriety 
of behaviour, that;^ in Sha^cfpeare's phrafe^ 
Her bendings were adornings. 

The elder Mills afted Ventidius with the 
true Ipirit of a rough and generous old fbl- 
dier. To render the play as acceptable to 
the public as poffible, Wilks took the tri- 
fling part of Dolabella, nor did CoUey 
Cibber difdain to appear in Alexas : thefe 
parts would fcarcely be accepted now by 
third-rate aflors. Still to add more weight 
to the performance, Oftavia was a fliort 
chara^er of afcene or two, in which Mrs. 
Porter drew not only refpeft, but the more 
affe6ling approbation of tears, from the; 
audience. Since that time, All for Love 
has gradually funk into fortgetfulnefs. 
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CHAlPTfeR XXXIV. 

Pkfi of Bedufhont nnd Fletcher taken from 
Spurn jh ntMehy and probably from Spafi,ijh 
flays. — PA/" xf Rule d Wife nnd ha'vi a 
Wife. — «• Cbarader of nn epiture^ from 

' Pauh^ybviusi. -^^ Number of plays by Lbpe 
^0 la Vega I **- Cervantes' s ac€oukt of the 
Spdnijh theatte.-^SpantJh RofctuSy Lope de 
Rueda^ his meHt as an aSfor and writer. — - 
SucceJforofRueda. — - Pldyi of Cervantes. — 
^« oppofer of Lope de la Fega^—^ A defer ip^ 
Hon of De Vega's tineomriion genius. — Calde^ 
rone^ bis Juccejfor \ — * debauches the public 
tajle. -^ Remarkable pajages in the life of 
De Vega. — His marriage and duel.*^ Se^ 
cretary to Aha. — Soldier on-^boardthe Spa^ 
nijlj armada. — Second marriage. — His 
misfortunes. -^ Ordained priefl. — Honoured 
'tvith a degree by Pope Urban. -*- His death 

A a 2 and 
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and magnificent funeral. — Gazed at when 

walking the Jireets. — His great riches. — 

Workf. — ^icknefs in compqfition. — His 

reafons for breaking through the rules of the 

drama. — His extenfive benevolence and cha- 

rity. *— Chances and Rule a Wife^ &c. — 

Gar rick invited by Mr. Colman to revive 

, plays of Beaumont and Fletcher and Mq^n- 

ger.-^ Revival of Philajier and Bonduca. — 

Powell and Mrs. Tates. — Mr. Colmaris 

edition of Beaumont and Fletcher. — Gmw^- 

dians obliged to Mr. Colmari.^ — How. — 

/EfchyluSy Sophocles^ Plautus^ Terence^ 

Shakfpeare^ and Molieve: — Fir/i play of 

Shakfpeare. — Hisfiyle imitated by Beaumont 

and Fletcher. — T^eir compoftion defcribed. 

— Reafon why the dialogue of Beaumont and 

Fletcher is generally more polijhed than 

Shakfpeare^ s. ~ Mercutio. — Benedick. — 

Rofalind. — Prince of Wales and Faljiaff. — 

Licentious Jiyle of Beaumont and Fletcher. 

'^Shakfpeare y compared to them^ modefl. — 

^he Captain. — Scornful Lady and Cuftom 

of the Country .-'^Shakfpeare s power over his 

auditors. 
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auditors. — Merchant of Venice. — Charles 

. *MackJin. — Wife for a Month. -^Bs^ot and 

manners defcrihed at large. — Valerio and 

' Evantbe. — Marriage Bed.-^ Lelia and her 

Father. — Real excellences of Beaumont and 

Fletcher Jhurijh for ever. — Shakfpeare one 

of the audience.'^ Dramatic effeB. — Faith-* 

fill Shepherdefs. — Two noble KJnfmen. — 

Beaumont and Fletcher enviers of Shak-- 

fpMre. — Rule a Wife and have a Wife 

a5ied by Hart and Mohun^ &c. — I'he me^ 

rit of the play. — Perez^ a military cox^ 

4:om^. — CacafogOy a bajlard Falflaff. — 

Elder Mills, Wilks, Booth, Mrs. Oldfield. 

^ •'— Ryan, Mrs. Tounger. — Mojbp de-- 

fires to a£i Leon. — Oppofedby Garrick. -^ 

Woodnvard. — Mrs. Cibber, in comedy, mif^ 

placed. — Mrs. Clive, Mrs. Pritchard, 

Mrs. Abington, and Mr. King. — Gar-^ 

" Hclis great fkillin Leon. -^ ^he ivord 

feeling explained. 

SEVERAL plots of Beaumont and 
Fletcher's plays ^e taken firom- Sjpa- 

A a 9 nifh 
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pifh npYds, and, in all probability, from 
Spa«ifh plays. To the-firft we owe the 
Chances, l^ave'3. Pilgrimage, ^nd Rnk a 
Wife apd have a Wife, \yhjlch are all ta^ 
ten ff om Cervantes. Th^ laft is fprmed 
entirely from the Cafamiento engoj^i^ of 
this celebrated writer. , I am not fuffi^ 
ciently read in the theatre of Spain to point 
out the originals whenc? our author? 
might have borrpwc4 fafcl^ fcejfj^, or 
charaftcrs. As they wc^w very converfiuit 
with modern as well as^ antient literature, 
we cannot fiipppfe them unacquainted 
y^ith the plays pf Cervantes, qt of that vo- 
lyrpinous authQr, diftinguifli^d by the 
glorious titk of the Spanifi SbakJ^are^ 
i;:x>pe de la Vega, That thefe celebrated 
twin- writers were very affid nous, in the 
fe^^^jof aft extraordinary chara^^r can he 
proved, from their haying read |^aul Jo- 
yius de Pifcibus Romanis, and takep, fh? 
whole charafter of Lazarillo, the nice 
feetkr» itom . that autl^or j Mrhp has, la 
v^y:«lfl^3l l^atin, givep at lar§e tbe= 
i'A^ - :: . chara^er \ 



r 
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c1iara(5ler of a parafite and fmell-feaft; 
who, in fearch of an umbrana, after ma*- 
ny difappointments, fat down at tabic 
with a courtezan, to enjoy his beloved fifh. 
If the reader fhould defire to come at thi$ 
proof of their indefatigable diligence, 
without confulting P. Jovius de Pifcibiis 
Romanis, which is, I believe, riot very 
common, he may turn to the article Chigl 
in Bayle's Dictionary. 

The plays, faid to be written by Lope 
de Vega, amount to the incredible number 
of 1 800 5 all which were afted, and the 
greateft part of them with applaufe. Lope 
may be truly faid, like Pope, to have 
lijped in numbers^ for he began to make 
verfes before he had learned to write. He 
bribed his elder fchoolfellows, with a part 
of his breakfaft, to commit to papei; the 
verfes he had conceived. 

Before Shakfpaare, as far as we can 
learn, began to write for the ftage. Lope 
was a volunteer on* board the famous ar- 
niada deitined for the deftrudtion of th;^ 
Wimtry, And, not long before that pe- 

A a 4 riod. 
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riod, as we are told by Cervantes him^f, 
in his Prologo to his Comedias, the SpaniQi 
ftage Was in a wretched condition. Co- 
niedies were paftoral dialogues, with inter- 
ludes, in which the ribaldry of a black 
flave, the boafting of a coward, and the 
blunders of a Bifcayner, refembling oiir 
Teagae's bulls, formed the principal part. 
To them, it is faid, we owe our Bobadil. 
All the apparatus of their theatre, fays the 
fame authorj might be wrapped up in a 
bag ; — being nothing more than four gilt 
leather fkins, and as many falfe beards and 
heads of hair, with three or four flicks, or 
Iheep-crooks. They had no changes of 
fcenes ; no paflage for the aftors in the 
center of the flage, the whole of which 
confiftcd of a few boards laid over benches* 
An old curtain, drawn acrofs, divided the 
part where the aftors drefTed 5 and the mu- 
ficians fang without the affiflance of in-.' 
ftraments. 

While the Spanifli theati^ laboured un-. 
der thcfe difadvantages, a genius, who 

. may 



RUi^E A WIFE AND HAVE A WIFE. 377 

may be properly ftylec} the Spanifh Rofcius9 
ftacte4 up in th^.perfon of Lope de Riieda, 
^hofe dramatic pieces are ilill extant^ and 
confer honour on his memory. This man 
was/ a gold-beater by trade 5 and furely it is 
prai£b fufEcient for him to have Cervantes 
for his panegyrift, who declares, that none 
ever equalled him as an a6lor» or in the na- 
turid. turn of his dialogue and truth of 
charader, ..'.'■ 

. His prologues and interjud^s.are diftln* 
guifhed by the name of P^flbs, compoli* 
tions at this day known by the name of 

f * 

Loas Entrem^es and Saenetes. Lope de 
Rueda died at Cordova, and, in confidera-- 
tion of his great merit, was interred in the 

cathedral between the two choirs. 

- - 

Noharro, a fucceflbr of Rueda in adling, 
was an approved imitator of his mafter in 
the low comic. In his days the bag was 
withdrawn, and gave way to trunks, 
which held the ftage-furniture. 

. Cervantes, foon after his redemption 
from llavcry, in 1580, turned his ftudies 

to 



.Jb. 
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tt> the th«atrt, «nd wrote LdsTfdtos de 
Afgth<^ Tht HumouFs.of Algiers V • *nd 
between twenty arid thirty idther comedies^ 
whith wore afted, bat rievcr printed* -~-i* 
The names of thofe ptays, Whicfc- were 
printeds are, L^ grands T^ufquefca^ Ld Ba^ 
talla n^pualy Iia JertifaUnii La AmarantA^^ 
MayOy El Bofque amcrofdy La AtfindUj and 
iu Confufa. He was the firft who divided 
the Spanifh drama into three jornad^^^ 6s 
ft€ls^ He wa^ likewiife a ftrenuoixs defender 
€>f the antknts, bh which a^bount he at-* 
tacked his rival, Lope de V^a, with all 
his might $ but the latter, by indulging 
the bent and humour of the people, and by 
being poflfefled of a rich' and Aibfli exube- 
.jrant fancy, with a jiiflrdefiiteafion a^'<;haw 
M£ler, liHe the force of an impetuous tor- 
itnt, bore down all before him. His in- 
vention was fo fruitful, and his prod^ftionS 
fo rapid, that J>e did not give the public 
Jcifure to diftinguifh th? efforts of genibi 
from the wild fallies of intemperate fancy. 

• Galderone, 
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: Calderon?, who fbon followed Lope dl 
Vegd, gave thefinifhJng hand to fhd-j^laii 
o£ his predecei&r, and, with the fame ad^ 
vantage of language and wit, debauched 
the taAe of the people i In th^'. fceheis Of 
tWs writer, ihte fair fex are taught to facrt^ 
fic6 every thliig to the irtipulfe 6f lore, ttt 
defpife the injunftions of parents, anil 
yield to the arts of fedttftion. 'This au4 
thor's wit is the rriore dangerous* from be ii 
ing delivered in expreffions riie mbft capti- 
rating and beautifoL But this cannot bd 
feid ofallCa}d:erone's plays j; fbmeof thenr 
I have read, which do not merit this feverd 
Cenfure. ' * 

Lope de Vega" was fo extraordinary a 
genius, thalt it is with difficulty* we can* 
quit a fubjeft fo agreeable, Soine particu^ 
Jars of his life ate lingular and worth' 




' When- lie wdsfivfe years old, he could 
read Spanifli and* Latin, -^ahd^ make verfes 
with fluency* -At tfte age of twelve, he 
was m&fterof the L^atin tongue and a com^ 

plete 
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l^^^ r^ietoriqian ; h& c<>uld t;hen»\tpo/ 
dance afi(| : ficQ^e with \ci$fe And /dexteritir, 
and (tng m a tdler^bk taftefy . At his finft 
entrance into: hfe> he became ftu j^hao 
with every frreifiire of driftrtfs.) |ie^:wd» 
taken into the fervice of tlje Biih9p>pf .Afift 
1^, in whofe praife he ^ \yTotc . feveral gafto- 
rak> and made his firfl: dramatic eflay. in 
a comedy^ called La Fajiaral de yacinto, — 
Soon afterwards, we find him fecretary to 
die famou3 D|uke of Alva, whofe praifes 
lie fang in his Arcadia. Abopj^.^his time 

he married a l^dy of fafhion, on account 

_.. -t.* .••••^ * . , 

of whofe gallantries 'h«e. fought a duels 
and, having dangeroufly wounded his ad* 
vcrlary, he fled to^ Valencia, where he refi- 
4cd feveral years* On his ret^im to Ma- 
drid, he loft his wife; and,;bdng feized 
wit^ the military ardQijr, he . went on- 
board the grand armada. In this expedi- 
tion^, fo gloriQus to Eng^nd and difgrace- 
ftd to 5pain, IXe Yqga Ipft. his brother, 
who was killed in. a naval .engagement. •» 
Lope h^d his fhare in the general misfor-* 

tune 
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turie oP hw. codritry,' and' appeared at Ma- 
drid witHouia fingle friend. Th*^ Count 
de Leftiosi fehflbfe of his merit • rhade him 
his lefcrrftary;' He now ventured upon a 
fecond marriage with a woman of • rank* 
This lady was Donna Juana de Gaardia^ 
whom her foon aiftcr loflt.- Inconfolahlc 
with theie affliftionsv hA ^^S^ entered iii- 
to the ft^te' dcelefikftical, and was ordained 
a pricft^ r^ He ftill courted the mufes, as 
the chief rrelaxatioHr of His forrows. He 
was nov? become fp illuftrious^^ that Pope 
UrbaaVIU. fchtiiini a degree of doftor inu 
divinity, andvthecrofs of the order of Mid- 
ta^ ; added ; to. a lu cjative poft i n t he apofto- 
lie chai^bf^* . . Thisl^he. enjoyed ta hi^' deaths 
which i|§pperlediinr the >fevcnty^-third year 
of his gge, tQ the,gneit regret of the court 
and every te^'ued /man in.the'kingdom.'-— 
He wasrirjoft^^gniik^atlyinteFrod at the 
expence .of thCcOi^ke rof Scfa, his patron 
and executor^, 7 Tit^jdtfjce. invited to the in- 
terment all thfi grandees of the * kitigdom. 
The funeral obfequies lafted three days ; 

all 
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^ the cltrgf oi the kingts chapel: a^{^ jr 
Uiree biihqps offficiated ponti^ally • ,tbi!^ 
eminent orators exerted thqmfelvesjn the 
praifes of the deceaiCbd^ with whcHn^ whetf 
Imng, DEiany pfinces^ gloried ij^jbping ac-^ 
^uaintedv - .; ,:;,/; 7 : i 'i 

: When Lope de Vega walked in tiifeftredte 
of Madrid> he was ga2:ed at! arid follow^ asr 
i prodigy. He was loaded withipfefehts > 
by the rapid fale of his works^ he adcumu-^ 
lated a capital of 150,000 diicats^ befidesr 
his annual income^ of 1^00 dacafs^ ariiing 
from his benefices and employments 4 

So great were the fertility of his geniuSj 
the readinefs of his wit» rapidity of his 
thought^ :; and animated ex|)reiii6n^ that 
there never was a poet in the wof^d^ eU 
did' antient or modem, that ecmld be 
compared to him. His lyric compofitionst 
and fugitive pieces, withliiis prdfe^ef&ys, 
form a colle^ion of fifty volutne^ 1 befides 
his dramatic works, itt twenty-fix volumes 1 
exeltifive of four hundred Aptos fkcrameri* 
tales, all which were foccei&vely brought 
• c on 
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«a ithc ftagc. -What is ftill more furpci^r 
ling, we have Jus own authority to ^ fay^ 
that t^ey forined the leaft par^ of yvrl^iat flilt 
^eaxfiine4 in his cloiet. By cjca£t coQipuf a^ 
tiQfli^th^ authoir wrote tweoty-oae c^ill^sr 
three hundred aad fixjteen thoufa^d v^sdes* 
So ext;raordinary was |)^e quick^cri^ ;p^ his 
%icy) }ie wouM fin^^.^playin' twenty^ 
four hours ^ and fpfr^^com;q<il^s h?.c^ 
p}9|ed m lefs than fpqr l^oupfir^ ^ Jt ^a^s nqti 
.%s my author^ hi? fjauJt,rtfe^fog*!5'of his 
immediate fuccpflor? ,h^3diiq(K;h|f Ja^oirts, 
and only Hnitated.;his<.ii«{M^rf0c]ti for 

the Spanifh ; drama grew infupportahle 
when deprived ^of jthe beauties of Lopa, 
This was forefeen by Cervantes, who re-^ 
proaches ou^^ poet withi deftroying the rules, 
of the drama. J to court;. pe5>ular applaulc. 
And indeed Lope, in fome verfes which he 
publiihedy owns. the. charge ;,. the purport 
of which is> * That he was fenfiblc of, the 
reproaches, which the critics of Italy and 
France would make him, for breaking 
through all rules to pleafe an ignorant pub- 
lic^ 
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Kc; but, iince they paid fork, they haxf 
a right to be pleafed in their own way.* 

But that, which gives the greateft luilre 
to the name of De Vega, is derived from 
his peribnat virtues, which were fuperibr 
to his literary talents. His benevolence 
and charity towards the diftreffed were fo 
great, that he ever extended his hand to 
the needy ; ittibmucfa that, nbtwithftanding 
his great wealth and large income, not 
more than (ix thoufand ducats were found 
in his pofieffion at his death.* 

This n^uch I thought was due to the me- 
mory of lb great a genius, the contempo- 
rary of Shaklpeare, and ranked with hitn 
in fame. 

I have owned my inability to trace 

Beaumont and Fletcher in the plots, cha- 

• • » 

rafters, 

* For the account of the Sj>aiiifli theatre, &ild the life 
of Lope de Vega, I am obliged to my fKend, Mr. Bowie, 
of Idmifton i Mr*. Hay ley's copious notes to his EiTay on J 
epic Poetry ; but more efpecially to fome valuable let- 
ters of an Engliih Traveller in Spain, piibliflicd by Rt 
Baldwin, Pater-nofter Row. 
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fa^erSj land iituatiohs, of the Spanifli dra- 
ffiatifls, though it can haixlly be doubted, 
but that they would make ufc of that 
Avhich they frduld to eafily reach, and 
which they fo well underftood. 

Of the filty-'four dramatic pieces, written 
by thefe great poets, t^o only at prefent 
preferve their rank oil the Itage, the Chances 
^nd Rule a Wife arid haVe* a Wife. No 

» - • • 

livriters, ttire, ever experienced fuch a re- 
Verfe of fortune ! To be' tumbled from 
the higheft exaltation of fame to negle£t 
trnd oblivion is a mdrtifymg leflbn to all 
ftlCcefsful writers ! 

Mr. Garrick Was^ often Called Upon^ hf 
the ^admireris of Our old bardsj and nibre 
particularly by Mr. Colmafti iri a letter, 
addreiledto him, containing refleftions on 
our old Englifh dramatic writers, not to 
confine his btbbutbf love toShakfpeare^ but 
toextend his plan, and to open the richtrea- 
fures of Fletcher, Jorifon, and Maflinger j 
and more efpecially to take into his thea- 
trical rojrthofe admirable plays, the Maid's 

VoL.IL B b Tragedy, 



1 



386 DRAMATIC MISCELLANIES. 

Tragedy, King and - no JQtig, Philafter^ 
the Elder Broti^er^ and the City Madam. 
Thefc, in the man»es of BuirbajCj, Taylor, 
and Bettertoa, he conjured our great Rofr 
ciusj to reftorc, tO' the public. And here, I 
doubt, fonaebody mighthLftt,. it were- to be 
wiftied that Mr, Colman had not employedi 
the names of thofe celebrated old comedians 
as a powerful charm to prevail- on Mr. 
Garrick to grant his requeft, who never 
wifhed to hear the name of any aftor hut 
one. • • 

* 

But this excellent friend of the play* 
houfe and players, Mr. Colman, not content 
with informing his argum«at§ toconvin<ethe 

manager of: th^ great powers of >Vritiag 
which lay^dornjant in thefe dr£a»^fts> 
twenty years fince revived Philafter, 
with great fqccefs, at. Drury-larie, in 
which he . ' iritrodnced to thts public a 
young and great a6lii^ genius^ ^md gave 
an opportunity to the acjcomplilhcd, Mrs; 
Yates to difplay her talents in a new walk 
of elegant fimplicity« Bonduca he xeftored, 

with 
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"WAh approved akefatiotis arid iriuch ap- 
plaufe, at hrs theaffe in the Haymarlcet. 

Unwearied in his affection to this par 
nohile frctrum^ fome years fince Mr. Coa- 
lman, undertook the publication of an edi- 
tion of their' works in ten volumes oflavo. 
In this he has carefully fupplled tlie defedls 
of fdrmcf editions; nor has he omitted 
to do all poffible jiiftice to the commenta- 
fors, Meffrs. Theobald, Seward, and Syra- 
fon, tvhofe^ merits he ha^ cahd'idfy ackhowr 
ledged, and fra^ inferted alt fuch notes of 
theirs as tend to illuftrate the texf of the 
authors. And, Vvhat is much to his repu- 
tation, he ha^ not, rrt hisr criticifms, indiil- 
ged bimfelf in the rlliberal cuftom of in- 
foiting his predeceflbrs. 

The comedians, too, art obliged to this 
writer, for refciiing tJkm from the con- 
fetftpt and fcorn thrown upon them by fe- 
Vefal editors of Shakfpeare. iVi one part 
of his preface, he candidly acknowledges 
tllat the ftage owes its attraflion to thc'^ 
a^bf as welt as the author, with this 

B b 2 happy 
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happy illuftration : ' For, if the able per* 
former will not contribute to give a po- 
lifli and brilliancy to the work, it will be, 
like the rough diamond, obfcured and dif- 
regarded.' In another part of it, he endea- 
vours to heal the wounds made by the ftings 
of the irritable Pope : * Cibber, idle Gib- 
ber,' fays this agreeable author, * wrote 
for the ftage with more fuccefs than Pope* 
iEfchylus, Sophocles, Plautus, and Te- 
rence, were foldiers and freemen j Shak- 
fpeare and Mpliere were actors/ 

Mr. Colman perhaps had forgotten, thSt 
iEfchylus was a great aftor as well as a 
renowned foldier ; that he not only a<5led 
the principal parts in his tragedies, but 
compofed the mufic for them, ordered 
what particular drefles fhould be worn, 
aiid projected all the machinery ; and^ 
iaftly, that he diftributed the parts, to the 
reft ox the players, fo marked and noted that 
they could not poflibly miftake the proper 
pronunciation of eveiy line. Sophocles un- 

derftood the art of afting j but the weak- 

nefs 
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nefs of his voice prevented him from join- 
ing the profeffion of player to that of au- 
thor. 

. But, to let urn to Beaumont and Fletch- 
er. After all which the warmeft admi- 
rers of thefe writers can fay in their 
commendation, the great preference, gi- 
ven by the public to Shakfpeare, may 
be eftablifhed on a lafting foundation, 
without in the leaft diminifhing their real 
and intrinfic merit. 

r 

I have ever looked on Beaumont and 
Fletcher as the difciples, or rather the 
dramatic oflFspring, of Shakfpeare j and 
fuch an offspring as will ever refleft great 
honour on the parent. 

His firft uncontefted dramatic piece* 
is fixed, by Mr. Malone, to the year 1591, 
when Shakfpeare had arrived to the age 
of twenty-five. Fletcher was then in his 
14th or 15th year, and Beaumont a child of 
fix years old. The earlieft of their pro- 
du6lions cannot, I believe, be traced far- 

B b 3 thcr 

* Love's Labour loft. 



u. 
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thei* h^jok tka^ ^afjly ia tlie neign of Jajnes 
I. — -^ Notwitfcft^ndjpg wh^t k faid by 
Seward of their prediledlion for 3eij 
Jojiibn^ apd 3^aunioiTt'6 imitaticm of 
bis ipanner, in perfonifying p^ndlpfis rather 
•l^an if) drawing charaflers, I am peFAi4^ 
jded that they both chiefly formed tbemr 
(tlyps on Shakfpeare, many of whofe sd^ 
mired plays had been a^lcd long b^sforf the 
fame ofjpnfon wasgenerally kjipvvi^, Th^y, 
as well as the great poet, top|( tb^^r i^$ 
from hiftory pi)4 romajj«e. THeir dia- 
ra6^ers, like his, are a? various as nature 
could produce, and, in moft of their pie- 
ces, ac^mirably and faithfully delineated i 
their fentiments are tender, pathetic, and 
forcible,, as plot, fituation, and charadler, 
require* Their dialogue is univerfally al- 
jojyed' to be free, elegant, plcafant, and 
witty- ; in general more adapted to the con^ 
ve^ffttion of gentlemen than Shakfpeare's, 
And this excellence we may obvioufly con- 
je^ureto have proceeded from their higher 
.rank in life and more polilhed education ; 
the^foi»of a bifhop snd a judge could comr 

mand 
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mtnd i choicer kt of coi«pa?nWns thaft & 
poar^ player; But, though I gMnt their 
fceiies abound more in liberal and* high^ 
fea£:>ned dialcfit than Shakfpeare's, yet, 
wheaever he thinks proper to introduce 
wits, and treat his audietioe with gay con- 
vcrfe, he is not only equal, but fuperior, 
to his insitators. For wlwtn will they 
hiatch with the fprightly Mcrcutio or the 
'huntourous Benedic ? To fay nothing of 
the- pleafantries of theamiableRofalind,what 
dialogue can be put in competition with the 
lively, witty, varied, mirth, the rapidly- 
facetious and laugh- winning repartees, of 
the Prince of Wales and Jack Falftaff? 

It muft alfo be allowed, that the 
fceties of thefe twin poets are often blotted 
with unpardonable licentioufnefs and 
ftained with vile obfcenity. It is not 
enough to fay, in their defence, that 
the poets of their age wrote in the fame 
ftyle. They have gone beyond all that 
i ever read of thofe times in illiberal 
freedom. Seward, indeed, coldly owns, 

B b 4 that 
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that Shakfpeare does not offend, in this 
point> fo often as they do. But I wiU be 
bold to affert, that, compared with tfa^ 
authors, he is modeft and chafte, and 
writes like an anchoret. A difpaffionate 
and candid reader cannot help fuggeftingi 
that the fcenes of our great dramatift 
feem to have been afted before different 
auditors than thofe of Beaumont and 
Fletcher. Innumerable inftances of unli^ 
mited licencioufnefs may be produced from 
many of their plays . I need only refer the 
reader to the Captain ,-r-the Scornful Lady, 
lince altered,, much for the better, to the 
Capricious Lady, at the defire, as I have 
heard, of an eminent a6l^refs, who per- 
formed the principal chara6ter,-r-and the 
Cuftqm of the Country. To this freedom 
of flyle they itx fome meafure owed the 
fuccefs of their dramas in the reign of 
Charles IJ, They approached nearer, in 
dialogue and character, to the colour of 
the times, than the play§ of any other 




But 
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But there is a wide difference, in the 
management of their plots, between Shak-^ 
Ipeare and Beaumont and Fktcher. Thole 
of the former are altogether as improbable 

• • ■ 

as the latter. But, under his direftion, 
improbability leflfens imperceptibly 5 the 
fupcrftru6lure is fo beautiful, that you 
" forget the foundation. You furvey the 
whole building with fuch * delight, that 
you have not leifure to think of the en- 
chanted ground on which it ftands. 

Let me inftance only the Merchant of 
Venice. Can any ftory be devifed more 
ftrange and abfurd than a bond with a for- 
feiture of a pound of flefli ?. But, when 
once you have admitted that into your be* 
lief, how does the poet, by the flcilful tex- 
ture of the fcene, alarm your mind and 
work on your paffions ! Notwithftanding 
the very odious charafter of the Jew, 
Shakfpeafe has the art to intereft you, for 
^ time, in his favour, In the third aft, 
we have a fcene, reftored to the ftage by 
the fqperior tafte of Charles Macklin, to 

whom 
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wihovx m49ed 'Wie^ (»^ the play ad it tibw 

ft;mds> Ja wbich the Jew's ^wf&iS calami* 

tks «ake ibm^ tender imprei^iifi oa t4ie 

aodience^ but the author, aware of the 

confequence of indulging this pity, cou&s 

tb^m to a juft knowledge of his char^-^, 

by making Shylodk, in the midjft o( his 

private addreflcB, give vent to his inv^erate 

hatred to the Merchant, whofe blood 

he ^termines to fpilL The ftoiy of the 

caikets is as romantic as any tale of knight* 

trrantry : in the hands of our enchanter it 

pafles for true hifiory. In the fourth aft 

of the play, a young lady, in the drefs of 

^ lawyer^ impofes upon the high ccHirt of 

juJftice, and fav^ the life of the Mer- 

chant, by the help of a quibble .: but the 

whole is condu6i:ed in fuch a p&werful 

manner as to juftify the moft difcerning 

Ipeftators in the approbation of the writer. 

Let us now take a view of Fletcher*? 
Wife for a Month, in which there are 
fome juftly- admired fcenes, well- drawn 
chai^fters, and much excellent fatire. 

There 
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There are, in tlnw ptey, as wdlasim 
the Mcnchautf oi Venleej twQ plots : tbe 
putting MP ) lady by au£lioQ, as a wife for a 
2ii«ith» aiKil the recovering a fick king^by a 
floCeof poifoqt 

Fredericj the Kiog*5 brotber, during 
thje j^ineJfs of the latter, takes upon hioi 
the government of the ftate. His p^flion; 
are vicious in the extreme : he plots the death 
of the King, and attempts the chaftity of a 
noble and virtuous lady, the iifter of hiis 
minifler, who, (b far frora endeavouring 
to curb his mailer's appetite, offers himfelf 
the w^illing pander .in the management of 
the infamous bufinefs. Evantbe, the la- 
dy, is betrothed to Valerio, a young no* 
ileman of great and amiable qualities. — 
Frederic confentjs that the lover fhall marry 
the lady, but under the injundlion that he 
ihall not cohabit with her more than a 
month. To complete the mifery of the 
Hnhappy pair, Sorano, the minifter, fug- 
^efts to his mafter the cruel plan of obli- 
ging Valerio not to enjoy his wife^ under 

the 
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the forfeiture of her life. The ftruggles, 
arifidg in . the bread of Valerio from this 
ii^un6tion, are well defcribed ; an after* 
icene» between the hufband and wife, ter* 
minates much to the honour of the lady. 
The King infults Valerio on his fituation, 
and receives from him fuch keen reproaches, 
as no tyrant, invefted with unlimited power, 
would tolerate. Evanthe difmiiTes an at- 
tendant, who had always talked to her mil^ 
trefs in the language of the brothel, and had 
given her fuch advice as becomes the 
mouth only of a moft abandoned proftitute. 
A warm fcene enfues between Evanthe and 
the King, where noblenefs of fpirit is 
blended with vulgarity of language. Ano- 
ther interview follows, between the huf- 
band and wife, where Evanthe is equally 
violent and ' fubmiflive. She is now 
put up to au£^ion, the wife for a month. 
Three low wretches bid for her, but retreat 
as fbon as they know the condition of mar- 
riage. Valerio, in difguife, with a forged 

ftory of his death, puts in his claim. As 

he 



RULE A WIFE AND HAVE A WIFE. ^ 

he is going off with her, he is called back 
by the tyrant, who, on the appearance of 
Alphonfo, his elder brother, cured by the 
poifon given by Sorano, is depofed, and 
the lovers are made happy. Of Alphopir 
fo*s delirium, and the impropriety of am- 
plifying in fuch a fituation, I have fpoken 
at large towards the latter end of my 

remarks on King John. — • I need not 

fay any thing of the condu6l of this play, 
but the manners arc ftill worfe. TliSt a 
young lady, in the pride of youth and 

bloom of beauty, fuch as Evanthe, mouli 

• . ...... , . 

have warm defires, when afcending the 

• * ■ • 

nuptial bed, is what we expe6l; but furely 
modeft rcluftance in the lady will heighten 
her charms, and prove the beft incentive 
to the lover. It is, in the language of 
Shakfpeare, 



A pudciicy fo rpfy. 



As would warm 4>1<I Saturn. 



But Evanthe is fo eager, that Ihe ftimu:- 

* ■ 

lates her hufband v 



EVANTHE, 
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E V A N T H E. 

» • ■ ' ■ To bcdj thcii : 

Fie, my lord I 



WHI jroa put amaid to't to teach jo\x whattodbi 
Are you fo cold a lover f 

Much more, and flill warmer j» is urged by 
Evanthes whichis certainly extremely natu* 
raL But why not draw the curtains of the 
marriage-bed P Why will thefe writers^ like 
Mr^. Behn, * Fairly put all eharaftcrs to 
bed, and fljew them there ? ^ However^ 
this I (hould have pafled over, in our 
authors, as pardonable, from a young, ex- 
uberant, and vigorous, fancy, and fuited 
to a tempting fituation* But how th^ play 
of the Captain qould be tolerated, by any 
^eftators, it is impoflible not to aflc. 

Lelia, a lewd woman, tempts herowtt 
father, knowing him to be fuch, to her 
bed. Struck with horror,; he (hudders at 
the thoughts of fo ihocking a crime. She 
perfifts ; and, by argument,' ftrives to re* 

concile him to the commiffion of iiicdft. - 

This 
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This. iitfoHEKJus wotrfan, Irtfte^H.of hcitg 
pmii(he49 is married to $ gefttlemon; H 
is incoaceivable how a^vy; audience. cof^Ul 
fujpjpQrt fccnes^ fa unlike any o{ Sh^tlL^^o^ist^ 
Be& Jonibn, and MafRngcr. 

After all I have faidlof thef candw^Sl and 
mai>nersi in feyeral pktjf^i. of thefe wrLtaorrt 
I wiib act to depreciate their rcaE rac* 
rit9» or to hkhd thdi: £aults: witlx thisir ex^ 
cellences. * When* their ftoperfladus and 
rotteft branches arc Icquped away^ there 
wHl be fuificient rerbaiiimg tc iknxnfit to 
iall^es. I am firmly of bpinio% that fieaui- 
moat and Fletxdier are not fi> much eaacd- 
kd by theirmaften's power of gemiiiSv a3 hb 
pC3tfe6l fldll in. conduftiHg[ kis^ fcwfies to 
prbdwcc ai happy effedi. No ra^ati knew^ ib 
thoroughl^t the meaikre. of theatrical 
growiid as hinafclfur This feems to haw 
iieen hia gwati ftudy. 

Mefhinks I fee Mm fitting, anhodcad^ 
Md^ngft thei^eftetar&^rwithi deep aDtentian 
ohferyifig the progfiofe.TQf , the plot, thi 
cpnfeqyente; of chara«Ser>. the influenca 

of 
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of palHoh, the refult of fituation, an^ 
the general cfFeft of the whole.. Nd 
writer ever knew how to intereft the 
minds of an audience, which is the great 
art of dramatic- writing, like Shakfpeare. 

Before I clofe what I have to fay con- 
cerning thofe eminent writer s^ Beaumont 
and Fletcher, I cannot help obferving, that 
the outcry, raifed again ft thofe fpeftators 
who did not relifh the beauties of the Faith- 
ful Shepherdefs, is not fo well founded as 
is generally imagined* Ben Jonfon's cen- 
fure is indeed almoft ridiculous. Haw could 
he expeft a mixed and rude audience,fuch as 
that of London was in his time, cbmpofed 
of a few good judges and a rabble of igno- 
rants, as he hinifelf defcribes them in his 
prologues and indu6tions, could tafte the 
beauties of fo delicate and exquifite a com^ 
pofition, which, for learned allegory^ 
paftoral manners, and variety and har- 
mony of poetry, may challenge all that 
Greece or Italy, antient and modern, have 
produced ? But it ought to be remem^ 
bered, that, where charaftcrs are ihewa 

on 
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on the ftage, of which the i^e^lators have 
no refemblances in their minds, it is im-* 
pofnble they can be interefled for their 
fate. 

Without conliderable alterations, fine 
mufic^ gay fcenes, beautiful decorations, and 
excellent performers, I would not ha- 
zard the Faithful Shepherdefs upon a 
London ftage in thefe cultivated times. 
The univerfities of Oxford and Cambridge 
would, I believe, rcfl^edl honour on their 
own judgement by applauding fo elegant a 
performance. It will give ftrength to ray 
argument, in favour of the fuperior fkill 
of Shakfpeare to govern the fpirit of the 
public, to obferve, that the pailpral part 
of the Winter's Tale, Florizcl and Perdita, 
without any ailiftance from the antients, 
or of modern Italy, perpetually triumphs 
over the paffions of an Engliih audito- 
ry. 

I entirely agree, with the laft editors of 
Beaumont and Fletcher, that Shakfpeare 
was not an aflbciate with Fletcher in wri- 

Vox,. II. C c tmg 
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ting' th€ Two hablfc Kiiifmto. The dfiei^ 
tion, tlmt it was fb, h lahfupportedliy any 
othfer evidence than tHea:iQli^ of a tttlel 
page. The publiflier knew very wd!, 
that, beiides the Intrihfic merit of the 
jpiete, the nam^'oT Shak^ipeare and Fietcfa^t 
er wduid operate as . a fupeiior charm to 
vend the Two noble Rinfineh. 

Beauhidnt and Fktclter feemed rathmr t^ 
have envied the ttiperior futcef^ and merk 
of ShakQ)eaf6 ithan to hav« ^nbrtained 
any wiih tb cultivate his ifriendfhip. His 
name h mentioned In no poem of Beau- 
mont 5 nor did Fletcher, liiongh he far*- 
vivied our great bard ninft years, kad the 
publication of his works, by Hemings and 
Condell, two^ears, join the chorus of the 
poets who fatrificed to his manes. 

This I do not ^ve the reader as a certain 
proof that they were not acquainted, and 
did not live on friendly terms ; but I fee 
no reafon to rob Beaumont and Fletcher 
of the honour of writing the Two noble 
Kinfmen, a piece which defcrves the beft 

encamium 
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tntoniium the beA writer can beft(;w> 
But the ilory of Palampn and Ar«ite i^ 
better adapted to that kind of poetry whicfc 
the Italians call Romansa^ and which ce^ 
lebrates a£ts of chivalry,— fuch as Am*^ 
digi, Orlando innamorato^ Orlando fu* 
rioib^ and fuch indeed as it was in the 
original of Chaucer, — than tp a djramajiQ 
fable. 

It has not been obferved, J bicUeve, that 
three (jueens ijipplic^^ng, in this plsy, ar§ 
borrowed from the ch.oras of Arrive ladies 
.in the ijcerihg of E^uripides. 

Downs has placed Rule a Wifeapd have 
^ Wife fecond in fucceffion to the Hu- 
mourous Lieutenant ;j with 'which play 
the king's company opened Drury-lane 
theatre, the 8th of April, 1663. ^* was 
performed twelve times fqcceffively. 

Hart and Moliun were pnuch celebrated 
for their excellent a£tioa in this comedy : 
the latter in Leon, and the former. in Mi- 
chael Pere?. Mrs* Marfhal, the greateft 
tragic aflrefs of that company, reprefented 

C c 2 Margaret ta ; - 
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Maj'^aretta ; and Mrs. Boutel, celebrated 
for ther ^ gentler parts in tragedy, fuch as 
Afpafia in the Maid's Tragedy, Statira in 
Alexander, played Eftifania with ap- 
plaiife. 

As I have not before me the novel of 
Cervantes, whence the plot of this comedy 
is taken, it i^ not in my power to fay what 
particular ufe our authors made of their 
original. Whether we examine the main 
plot of the comedy, or the epifodical part 
of it, we (hall pronounce it a very enter- 
taining and truly dramatic piece. The 
honeft fcheme of Leon, a man of honour 
and courage, to refcue a fine woman, of 
large fortune, from her own perverfe will, 
from purfuing the gratification of inordi-^ 
nate appetite and paffion, under the veil of 
^ hulbapd whom Ihe purpofed to make the 
blind for hcr^ pleafures, is well conceived 
an4 artfully condijeled, Michel Perez, 
the military c6xconib| who fancies himfelf 
fuch an objeft of attraftion, that every finq 
lady who views him muft immediately fall 

in 



kULE A WIf E^AND HAVE A WIPE* 40S 

10 love^ is, by an artful intriguing girU 
brought, by ludicrous contrivances, to a 
juft lenfe of his folly. Cacafogo was in- 

tended, as I have been told by the, 9I4 

. ' • 

aftors^ a rival to FalftafF. If fo, there ne- 
ver was fo complete a triumph oyer impp-f 
tent rivalfhip as that of Shakfpeafe, Ca- 
cafogo refembles the fat knight in nothing 
but cowardice* Though FalftafF ran away 
as faft as his legs could carry him, when 
there was a hundred upon poor four y^ yet he 
was never fo difgraced as to take a kick- 
ing^. 

When Rule a Wife and have a Wife 
was reprefented, above half a century 
fince, at Drury-lane, the elder Mills a6led 
Leon, Wilks Perez, Mrs* Horton Marga- 
retta, Eftifania by Mrs. Oldficld. Booth 
certainly would have been an admirable 
Leon ; for he had enough of comic hu- 
mour for the aflfumed folly of the part, 

C c 3 and 
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and abUftdMiCft 6f ittinlyfire md noble ac- 
tioh t6 display, when he broke through the 
cloud bt his difguife, and proved himfetf 
<h6 vinditatof of his owft honoufj^ atid the 
worthy hulb&fid of thelady he had married. 
But Booth avoided a contention with the 

impetuous WilkS, the avowed patron of 
Mills; he Was befides too indoknt to 
ftruggle jfef thoffe parts which apparently 
daimed his aniiiiated exertion, 

the cOmic hurtiOtlf of Wilks was fa in^ 
timately blended With the degant mannert 
of the gentleman, that his performancfe of 
this part, commonly called the Copper 
Captaiii, was cfteemed one of his beft*re* 
prefented characters. Mts. OldfieM^s Eftin 
fania was an exxrcjient counterpart of co^ 
mic fpirit to the fprightly humour of 
WilkSi When Ryan and Mrs, Younger, 
about the faftie time, ^6lt4 thdfe parts at 
the thtatre of Lincoln's^inn Fields, U was 

univerfally aUowed> Jthat, though they 
%v€re comedians of gr^t merit, they fel| 

infinitely fliort of their competitors. 

When 
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When Oldfield drew the piilol from her 
pocket, pretending to ihoot Pcrejf, Wilks 
4r€w back as if greatly terrified, and, in a 
(ramuious voice, uttered, fFbati tky 9wa 
ku^ndj Oidfield replied, with ;in arob^ 
vsdb of countenance and balf*/hut eyCi 
J^et mine own bujband^ tbetii be in bis own 
wits^ in a tone of voice fo exaftly in imi^ 
tation of hi^, that the theatre was in a tu-^ 
mult of applauie. Woodward a^ Mr$t 
Pritchardji Mr. King and Mrs. Abington^ 
without having ft^v^ thefe great per forfn?rs» 
have very happily diverted the audientce in 
this and the other feezes of the play*. 

In the year J759, Mr, Garrjck revived 
this comedy, It was wifhed, by Mr. Mof-» 
fop and hb friends^ that the two principal 
parts might have been dividwi betvfeen him 
gnd th? manager } Moflbp Leon, and Pe-r 
fez Garrick; but Roiciqs deter minfid cn 
fherwife. Though l>e was a>n improper 
%urefQir the isiaQ whom ^ lady choofes by 
her eye, be determined to aft Leon, and 
give the pt:her part to Wppdward. Gar-. 

C C ^ rick, 
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tick, indeed, might plead/ that Majof 
Mohun was admired in Leon, though cer« 
tainly not a perfon of large figure, as we 
underftand by what Nat» Lee faid to him 
on his acting Mithridates : ^ Thou little 
man of mettle ! if I Ihould write a hun- 
dred plays, I would write a part for thy 
mouth/ 

Mrs. Cibber iftfifted upoti injuring hef 
own confequence^ if that were poffible, by 
afting Eftifania. But Melpomene cduld 
not transfer herfelf into Thalia j after a 
few nights trial of her comic abilities, fhe 
refigned Eftifania. It was then delivered 
to Mrs. Pritchard, who afted it with much 
applaule. 

Mrs. Clive had an undoubted claim to 
this part, as the fuperior comic aftrefs of 
the theatre. But neither mafter nor man, 
neither Qarrick nor Woodward, wifhtd to 
fee her in this play ; and I firmly believe 
tfiey kept her out of it from a tribute 
which they paid to her fuperior abilities « 

ThougK 
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Though Garrick's perfon did not pre- 
fent us with the true figure of Leon, and 
he was obliged to curtail feveral lines which 
defcribed him as the author intended him 
to be in reprefentation, yet his perfor- 
mance was fo much in truth and nature, 
that the fpeftators wanted neither height 
nor bulk. He wore the difguife of folly, 
to intrap the cautious Margaretta, fo ex- 
actly and humouroufly, that he prefented 
the complete pifture of a Wittol. When 
he put on the man of courage, and allerted 
the honeft rights of a hufband, no one of a 
more brawny or finewy figure could have 
snstnifsfted more fire or beautiful anima-* 
tion. The warmth of his fpirit was fb 
judicioufly tempered, his aflion fo cor- 
refpondent to his utterance, his whole 
deportment fo fignificant and important, 
that I think I never faw him more univer- 
sally captivate the eyes and ears of an 
applauding theatre. 

The players feem, in general, to confine the 

ViQX^f^^ii^^ to the tender and pathetic parts of 

tragedy^ 



4ia bkAMAtiC MlSdEtLAKtES. ' 

tragedy i I (hall bej^ leavte to extend it to 
rage and hoiTpri as well as gnt( and lovej 
in tragedy $ td tkl^ fepre&ntation of miftfa« 
gaiety, pleafantry, and* humour^ in co^ 
inedy« I underi^atid the rightly feeUng a 
jMUt to be the comedian's pitoperly be« 
comings in voice, a£lion, lodk, deport^* 
ment^ any attitude or iituation of cha« 
ra^er whatever* When the Duke of 
Medina, in this play^ faid to Leon, at the 
dole of that important (bene in the tbirxl 

aa, 

I pray, fir, ufc jour wife well, — " 

thofe, who 'remember Garritk in this fitu^ 
atikm, will recoiled with pleafure his mo& 
expreffive look and adion, when, fheftth'^ 
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% • 
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Prince of Wales and FalilaiF, 391. 
Pritchard* (Mrs.) 10* no, 148* 408% 
Pro-coafals, orgoveiMft^rfRottiajiproniKes, a^i* 

Qttin* 70* 99, 133, 212, 2j^. 

jealous of the applaufe given to Bowman* 214, 
his^Mri 1^ 



ft. 



4M J N D E X.- 

Xabehis^ 513. 

, Luciaiiy tnd Tom Brown, 3eo» 301. 
Bcftfeii for Macbeth's tretTon, 1 26. 
Xcddiii, 323. 

■cliesrfaU 949 loj* . . 

Kch, 70. 
Kkcoboni* 20. 
Ridovt, (Mrs.) 9^ 
Kw€n, (Lords) 14* 

JtobeitSy 132* — 

Rocliefter, ^o. . . . . 

. his chara^er of Mohan^ 202. 
Romans, their fitnation at Csfar's death, 2 34-2 37. 
Roman aflors, their indefatigable applkatioo, 215* . 
• their drefs, ai6. 

■ limited to particular parts, aao* . . 
■> flares, 235. 

Rofcios, a rival of Cicero in gffttcolation, 223. 
' — the great ttagher- of aftinqg, iAufk 
— ■» his cVar<^ ^y Cicero, 224. 

■ ■■ his death, iiiJ. 

— Q. Catolus's opinion concerning him, zz^* 
RoTs and Palmer, 65. 

Rale a Wifeand have a Wife, 3^1-410. -^ 

■ ■ adion of Hart and Mohjim in it,, 

403. '• 

■ the merit of it, 404* 

■ ' ■ ' M l , Pei^, a military ooacomb, iM* . 

Cacafogo^ a^^ftardFalftaff, 40{< 

id' 



i««kin«HMi 



revived by G^riickj 407* 
paiTage explained, 409* 410. 



Ryan, 322. 

>- and Mrs. Yoanger inferior to WUks an4 Mis. Oldfields 
406. 

>• his MacdofF, 183. * . . 

Rymer^s praife of Hart, Sg. 
m> opnion ol Hart imd MohoQ, ^zq$^ 

S. 
Savage's poem of die Baftard, 269. 
Scarron, 78. 

Seme between Brntns and Caffins in Julias QxAry 250% . . . 
Scottifli crown not hereditary, 125*^ 

Sejanas, 



I N D B X^ 4*S 

~Scjaotti» bjr Ben Joaibii» 24. 

■ inferior to Shakfpeare's thircl*rate trfgedies, * 86» 

■ the aathor*8 own accoant of its ill foccefi^ S^. 
Seymour. (Mrs.) 277. 

Sfaakfpeare't cr^tive powers, 6. 

-» fnperior knowledge of hnman nature, ^z-^a^. 
-> ofes merriment in his nioft ferioas plays, aa-^f* 
— and Ben Jonfon, 55, 56, &c. &c. 
**ana£tor, 56, 84. 
-> his ufe of vulgar errors, 1 1 4, 1 1 ^* 
--> not very exadl in the choice of words, 1 $5* 
his prediledUon for Bratus, 197, 19s* 



>«> his chara£ker of Csefar, 'i98« 

•» onjuilly criticifed, 208. . 

••> his charadera fuperior to all others, 3 19. - 

amoralift, 315, 323/ , . 

>- his female characters, 363. 

his firft play, 389. 

his fty]e1iuitated by Beaumont and Fletch^^ ^UL 

his power over his- auditors, 393'; 

oce of the audience, 399, 400*1.'.. r 



Shepherd, io6« 

Shirley, and Cibber, 7. 

Shuter, 65. 

Sicknefs, a poem, by Mr. W. Thompfon, S24. 

Silent Woman, 101. 

■ revived in 1752, loi ;.with little faccefs» 20:1* 
I I ■■ fonnet in the firft aft, loj, lof. 

Smith, Palmer. Dodd, and Baddeley, commended, yz* 

— — (Wm.) 238, 312. 

Soliloquy of Sejanus, 87. .,* . r 

Sophocles, 329. 

Southern, 307, 345. 

Sparks, 290. 

■ ■■ '■ his death and dyiog*reqnejt^ 291^ . - 

Speech of Macbeth to the pre£ding hag» 175 ; compared ^h 
the dame's invocation from jonion, 176, 177* 

Spelman, 193. 

Steevem, 26, 32,-34, 36, 51, 123,' 125, 142,, 136, iff^ 
162, &c. 

■ -, Warborton, and Vanini, 2^, . 
Stone, (Mifs,) her hifiory, 3 jo<p-332, . 

Suetonius, 216. , . / . 

Snidas, 340. ; . 

Snperftitioa df the aAoff « g» ' f ! 

Swul^ 



4S4 INDEX. 

T. 

Tate, 26i. 

«-— his fcencs of Edgar tod Cofielfai itt Lf9r» 26 a. - — • 

Taylor, 10I9 321. 

TiMtte, explained, 193, fte. 

Tlieobald, a6. - 

H I ■ defended, 34. 

Tiberias and Macro, 9f* . 

Toilet,! 552. 

Tooke, (Home,) aps. 

Tragedy v^ithont fejna!e charaAei^, 2054 

Tribanes at Rome, 230. 

Tricks of old impoftc^s, 291 • 

Triamvirate at Rome, 231. . 

Twelfth. Night, 363. 

Two noble Kiofmen, 401* 

T]rrwhk, 26, 34. 

■ v« 
VWlerio and Evan the, 397^ 
Vaughan, Mrs. Pritchard's brother, 66| 67. 
Viaor's Hiilory of the Stage^ 219* > . . 

IJndcrhill, 238. 
Volpone, fable of, 97, ; 
— — — the laft 9L&, ceofared, 98^ 
•— — — aftors an it, 09. 
Voltaire's Mort de Celar, 204* 

W. 

Walker, 324. 

Warbarton, tc, 210, 272, 294, 29$, 306* 

— — andStecvens, lai, 150, 155,305, •jog* -$ 14, 34f» 

&c. 
Ward, (Mrs.) Delane, aiid Gacfick, 76. 

■ . ■ - her Dame Kitdy, 66. 

■ ■ ■ her death, 70. 

Ward(bij^ abofeof, ii. 

Warton, 1^4. 
Wefton, 106, 107. 
Wife for a Month* 394* 

■ its plot and manners defcfibtd ^ large, 39^. 
Wilks, j9, 131, 193, 322, 370. 

>- his adion in Antony, 241. 

-hk defers, 243* - ^ « ■ * - 

Wilks, 
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Wilkt, Mh. Boodi, and Boheme^ 275, 276.' 
William the Conqaeror, 302. 
! WilUwis^ 238. 
Winftoa, 66, 212. 

' ' , > J?°^y> mdSptrks, in tlie part of Keat, 289, 200^ 
winter's Tale, 401. • ' 

^ 'P^tchcraft, 114. 

■ - modern ftage-witchcs^ ii8» 
——-—royal, bamihed, i8i« 
WoffingtoB, (Mrs.) 7, 9. 
Woodward, 11, 40, 42, 6^, 267, 407. 

■ ■ ■"■and Garrick, 69. 

— — — — and Mrs. Pritchard, 407, 

Yates, 65, io8. 
— (Mrs.) 386. 






END of Iscpix to VOL. II. 



E R R A T A to VOL. 11. 

;e 172, line 6, For Johnfon, nsd, Jonfon. 

^97» — I, For Q^Ligaritts, na/, C. Ligarios« 

198, — 19, dele the wordy«>r. ^ 

^44* — *'» after the word recitaiion, add, ofAnii* 
mint. '* 

*f^f— 5» ForMrs.Boheme, rtad^ Mrs. Seymoor. 
164, — i6, fQf grandmot^ift read, mtbtr. 



* ■* 



m9 



•• • «» 



.' «1 » 



« .' 









^ • ^ » 



,1 i 4 i. 



>^*H«awwMMa» 



.1 . . 












, 1 









-• «. 



,' 0"i <-;! O'. 
' ' ) - ' \ J — *• . • 






. .^ . 



T . 



, > 



' 



y 






<?\ 



^ 



rtf 



M 



J 



I I 



A 



\ 



/ 



1 \ 




THE NEW YORK PUBLIC LIBRARY 
RBPBRBNCB DBPARTMBNT 



This book is under no oironmstonoes to bi 
taken from the Building 




APR e - i92y 



V ^ 



N 



•^^ 






1 V 



-M 



>. \ 



A 



i I 



f / 



/' 



/ .' 






/ 




